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Drive-In Grading and Drainage 
Masking—a Help or a Hindrance? 
The Drive-In: a New Department 
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SEPTEMB STH DAUAs DETROIT KANSAS CITY MILWAUKEE 
TRADE SHOW FOR “BREAKING POINT” ER 20th Century-Fox Screening Rm 20th Century-Fox Screening Room 20th Century-Fox Screening Room Worner Theatre Screening Room 

1803 Wood Si, * 2:00 P.M 2217 Coss Ave. + 2-00 PLM. 1720 Wyondotte St. = 1:30 PM 212 W. Wisconsin Ave. » 2-00 P.M 200. Liberty St. + 8:00 P.M 1502 Darepet 
ALBANY BOSTON CHARLOTTE CINCINNATI DENVER INDIANAPOLIS LOS ANGELES MINNEAPOLIS NEW YORK be 
Worner Screening Room RKO Screening 20th Century-Fox Screening Room RKO Poloce Th. Screening Room Paramount Screening Room 20th Century-Fox Screening Room Warner Screening Room Warner Room Home Office ae 
79 W. Pear! St. + 12:30 Pk 122 Adios 3 = 2.90 PL 308 S. Church St. + 2:00 P.M. —-—-Polace Th. Bidg. E. 6th +8:00 P.M. 2100 Stout St. + 2:00 P.M. 376 No. Illinois St. © 1:00 P.M. 2025 S. Vermont Ave. + 2:00 P.M. 1000 Corrie Ave. * 2:00 P.M 32) W. 44th St. 2:30PM 200 Me 
_ ATLANTA BUFFALO CHICAGO CLEVELAND DES MOINES JACKSONVILLE MEMPHIS NEW HAVEN OKLAHOMA 
20th Century-Fox Screening Room Poramount Screening Room Warner Screening Room Worner Screening Room Poromount Screening Room Florida Theatre Bidg. Sc. Rm. 20th Century-Fox Screening Room Warner Theatre Projection Room 20th Century-Fox Screening Room é 
197 Wolton St. MLW. * 7:30 2.6 464 Fronklin St. * 2:00 P.M. 1307 Se. Wobosh Ave. * 1:30 P.M 2300 Poyne Ave * 8:30 P.AL 1125 High St. * 12:45 P.M 128 E. Forsyth St. > 8:00 P.M. 151 Vance Ave. * 2.00 P.M. 70 College St. + 2:00 P.M. 10 Worth Lee St. > 1:30 Pak ins 


For 100% September bookings — The one-ree! short ‘ON STAGE, EVERYBODY,” Industry-made for Disabled American Veterans. 
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GENE NELSON - PATRICE WYMORE- EVE ARDEN BILLY DE WOLFE: S. LSAKALL 
DAVID B BUTIER Screen Play bd Harry Clork suggested by the Play “No, No, Nanette” by Frank Mandel, WILLIAM TACOBS 


Harbach, Vincent Youmans, Irving Caesar and Emil Nyitray 
Dances pera and Directed by LeRoy Prinz - Musical Direction by Ray Heindorf 
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nothing 


to peddle 


but guts... 
Trouble was his business ‘ 
and he laid his hide on theline for a price. 


The smugglers, the wharf-rats and even the 
dame bought in... until the cool green 
money turned a bat blood red! 


~—JOHNGARFIELD PATRICIA NEAL 
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Screening R 
3143 Olive St, 1.00 Pa 
WASHINGTON DIRECTED bY 


Warner Theatre Building with PHYLLIS THAXTER © JUANO HERNANDEZ © WALLACE FORD AF CURT 1 
Vath & Sts. WW. + 10:30 am SCREEN PLAY BY RANALD MACDOUGALL BASED ON A STORY BY ERNEST HEMINGWAY JERRY | WALD MICH L | 
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CENTURY-FOX 


BOOK THE INDUSTRY SHORT FOR DISABLED AMERICAN VETERANS—“ON STAGE EVERYBODY” 
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LOYALTY OATH 


OMMENDABLE action has been taken by the Screen 
Directors Guild in requiring all new members to swear 

that they are not Communists. The Guild is currently 
exploring a method of inviting its present membership to take 
the same oath. It also suggested that all production workers 
ider similar action. : 
a ie Communist party were just another political party, it 
would be unthinkable that its members be subject to any such 
requirement. But courts of law have affirmed what public 
opinion has long realized: leaders of the Communist party are 
committed to treasonable action on behalf of a foreign power. 

It is certain that it is undesirable for any Communist party 
member or sympathizer to work creatively, or in any other 

ost of influence, in the production of motion pictures. 

Thus far the industry has been successful in keeping Com- 
munism off the screen. Determined efforts of a small group in 
Hollywood to use films for Leftist propaganda have been 
checked. But the record of Communist activity indicates that 
they do not take defeat easily and may be expected to try 
again and again to accomplish their aims. 

With thousands of Americans daily facing death in Korea as 
a result of Communist action, it is not too much to ask anyone 
to stand up and be counted on the issue of Communism. 


* * * 


@ The radio industry is learning, at first hand, some of the 
problems Hollywood has faced as a result of the so-called 
Unfriendly 10 who refused to say whether or not they were 
Communists. Welbourn Kelley, a founder of the Radio Writers’ 
Guild, has resigned because that organization rejected a reso- 
lution offering help to the U. S. Government in the crisis 
caused by the war in Korea. Apparently a number of the 
members of the Radio Writers' Guild have been taking their 
cues from Moscow. 
| ® 5 


COMPO CONTRIBUTION 


OW that September is here every exhibitor and dis- 
N tributor can help the common cause by contributing a 

small but potentially effective share of film rentals for 
the Council of Motion Picture Organizations. Mathematically 
one-tenth of one per cent of rentals is pretty small. When the 
contributions flow together into COMPO's treasury, the total 
will be a large sum. Whether an individual's financial share of 
the burden is a few cents or hundreds of dollars, both he and 
the industry stand to gain through COMPO's good works. 


AUTRY and TELEVISION 


OME exhibitors are suggesting a boycott of Autry West- 
erns on account of the star's special television films. Gene 
Autry has defended himself by pointing out that public 
interest is built in many ways and that fis own fame is founded 
on a combination of radio, records, personal appearances and 
films. He also said that his 30-minute television subjects all 
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include an appeal to attend the Autry Westerns in the thea- 
tres. Not mentioned, but certainly in mind, was the impact of 
television on the popularity of Bill Boyd, Hopalong Cassidy. 

Meanwhile Columbia stands in the middle with Autry West- 
erns to sell to exhibitors and with no voice in the star's television 
film program. 

The question whether an exhibitor will book the Autry Wes?- 
erns is naturally an individual one. An exhibitor would be jus- 
tified in not booking the Autry films which he normally would 
take only if he felt the star's television subjects had adversely 
affected his theatrical drawing power in that particular area. 

It is too early to know the general effect of television ap- 
pearances by film stars. If radio may be considered a prece- 
dent, it is probable that television popularity will be an asset. 
Whatever caine it seems clear that no impassable barrier 
will be maintained between television and Hollywood studios. 
Undoubtedly outstanding television stars will continue to be re- 
cruited for ims. It is also natural that television will be used 
more both by film companies and exhibitors for exploitation. 

No one seriously interested in the welfare of exhibition would 
suggest that the same motion pictures be made available to 
television before, simultaneously or even within a few years 
after theatre bookings. On the other hand the television medi- 
um cannot be ignored for promotion and advertising. 


“PENETRATION” 


OR the last two or three years, says the Monday Morn- 

ing Post, Princeton organ of Audience Research, Inc., 

there has been a decline in the "penetration" of pictures, 
which is to say that fewer and fewer people know about them. 
Reference is made to "the sharp cut-back of expenditures for 
advertising and publicity." ARL cautiously does not attribute 
the box office decline to the decline in "penetration" but notes 
it is "parallel." 

“Pictures need to be sold as much as any other product," 
notes the statistically minded Post. "It is a question whether 
they are being sold adequately today. Certainly if the past 
is any criterion, they are not." 

Something like that has been observed on this page these 
several years. At the moment it would seem an expedient of 
promise to start telling the exhibitor, the retailer, about the 
amusement wares again. He inclines, strange fellow that he is, 
to be more interested in the stuff that makes shows than he is 
in lectures on showmanship. He has his public relations at the 
box office. for cash. 


SMALLEST EXHIBITOR? 


HIS week the Herald includes a story on Mr. Pat Fleming 
Te Round Pond, Arkansas, who claims to run the smallest 
successful 35mm theatre operation in the United States.° 
Mr. Fleming is an energetic showman—he has to be to survive. 
The total population of Round Pond is 56. Mr. Fleming just 
completed his own, personal census. 
If there are any rivals for the title of "smallest exhibitor," 
nominations are in order. 














Video and Westerns 


To THE Epitor: 

Gene Autry didn’t do very much thinking 
when he wrote his reply to the exhibitors 
who have jumped on him for going over to 
television. 

Gene made the statement that television 
has not reached the smaller towns. This 
town has about 15,000 people and the thea- 
tres here have used Western films on the 
Friday-Saturday dates for a long time. My 
Saturday receipts are considerably off on 
Saturday nights now simply because tele- 
vision comes into the territory with its triple 
Western feature shows, and I presume will 
include the new Autry films when they are 
released. 

Television only came to this section less 
than a year ago and already this town has 
about 300 installations, with new ones going 
in every day. Parents who used to bring 
their kiddies to the movies Saturday night to 
see the Western pictures now stay home and 
invite the neighborhood kids in to see the 
double feature shows of Western movies on 
television. 

The smaller town has always been the 
place where the Western picture had its best 
reception. City kids did not know much 
about Westerns until television came in and 
from reports they seem to be taking to them 
in great style, only they see them on televi- 
sion. And, of course, staying home to look 
at television means staying away from the 
movies. 

If Gene Autry or any other star is under 
the impression that television is only for 
the city folks, they should make a survey 
of the country. The small towns are rapid- 
ly getting television reception, and it’s the 
class of person who goes to the movies who 
are buying television sets, a dollar down and 
a dollar a week, paying for the sets with 
the money that used to buy the tickets at 
the theatre box office. 

Why should the kids or parents pay to 
see Gene Autry on my screen when they 
can stay home and see him free on televi- 
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sion?—North Carolina Exhibitor. 


Shopping 
To THE EpITor: 


There should be more grade A adventure 
and comedies on our screens. The people are 
shopping around for the good shows. So 
let’s give them some good ones—JAMES 
J. HAYES, Strand Theatre, Rochester, 
N. Y. 


Not the Stars 
To THE EDITOR: 

I find that the picture, or pictures, rather 
than a star is what brings them to the box 
office. My biggest box office draws for 
1949 were “The Snake Pit,” “Red River,” 
“Canadian Pacific,” “The Paleface,” “John- 
ny Belinda” and “City Across the River.” 
Outside of “The Paleface” you surely cannot 
credit the success of the other pictures to 
any particular star on their past, or present, 
performances.—D. P. ISABELLA, Vaca- 
ville Theatre, Vacaville, Calif. 


Looking Up 
To THE EDITOR: 

Of all our topflight stars all but a handful 
are in their late 40’s or above 50. I was 
surprised and gratified to note that on this 
year’s poll [for Stars of Tomorrow, annual 
Motion Picture HERALD feature] there is 
quite a selection of players that show defi- 
nite promise. This is the first time in a 
number of years the poll listed anything re- 
motely possible of stardom. Maybe things 
are looking up.—Lincoln, Neb., Exhibitor. 


Big All the Time 
To THE EDITOR: 

More money should be spent cooperative- 
ly by distributor and exhibitor in nationally 
popular magazines, radio and billboard ad- 
vertising. Too many people now just pick 
the cream and only go to see the big specials 
and stay home the rest of the time. A the- 
atre can’t live twelve months a year on a diet 
of ten or twelve specials—OSCAR A. 
BROTMAN, Avaloe Theatre, Chicago, IIl. 


New Faces 


To THE EpiTor: 

We need more of the new faces and less 
heavy shows. People have enough to worry 
about. More musicals and comedies to help 
combat television. The public can get the 
heavy stuff on the radio—DON HOW- 
ARD, Manager, Logan Theatre, Logan, 
Towa. 


Feminine Stars 


To THE EDITOR: 

I would like to see the development of new 
feminine star personalities CARROLL 
W. WRIGHT, Manager, Grand Theatre, 
Rocky Ford, Colo. 


Shorts Promotion 


To THE EDITOR: 

Those who complain of a lack of exploita- 
tion for short subjects are entirely correct. 
Many theatres don’t even bother to put a 
card out, advising patrons they have a short, 
And the worst part of it all is the antiquated 
old “Also Selected Short Subjects” trailer 
most theatres run. Short subjects should not 
be an also, not in this day and age. They 
should be advertised as “Added Attractions.” 

If I were an exhibitor, I would try to im- 
press my audience with the fact that I am 
giving them a lot for their money; there- 
fore, if I said “Added Attraction,” it cer- 
tainly would be more impressive than “Also 
Selected Short Subjects.”.—/JULES 
WHITE, Columbia Pictures Corp., Holly- 
qwood. 


More Musicals 


To THE EDITOR: 

Give us more musicals and comedies.— 
J. H. KEMBERLING, Stanley Theatre, 
Selinsgrove, Pa. 


High Costs 


To THE EDITOR: 

Excessive taxes and transportation costs 
are our problems—HARRY E. LAW- 
RENCE, Majestic Theatre, Madill, Okla. 


Star Names 


To THE EpiTor: 

To my mind it takes four good star names 
to put over a good story. The public has 
learned what a good picture is and is hungry 
for something that’s good regardless of the 
themes or what not. Program pictures are 
practically a thing of the past—W. J. 
ILSLEY, Manager, Rebel Theatre, Co- 
lumbia, Miss. 


Action 
To THE EDITOR: 

Speaking of pictures: In colored houses 
action pictures go better than any. A Tar- 
zan picture is very good no matter how 
old. Recently we played “Mighty Joe 
Young”—only advertised for three days but 
held over two more. First three days grosses 
were great. If advertised for five, it would 
have continued. So here’s hoping for a re- 
turn of “Mighty Joe Young.”—S. 
WAITSMAN, Manager, Radio Theatre, 
Baltimore, Md. 
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cople in Re 3 ews 


FayeTTE W. ALiport, London representa- 
tive of the Motion Picture Association of 
America, was to have sailed this week for 
New York on the SS. Elizabeth, instead 
of flying as he originally planned. 


WALTER THORRURN, former secretary of 
United Artists Australasian organization, 
will succeed CLIVE ARNOTT as managing 
director in the territory when the latter 
leaves to join Hoyts theatres in an execu- 
tive post. Ron MICHAELS, who had been 
Mr. Arnott’s assistant, will become gen- 
eral sales manager. 


SAMUEL SCHNEIDER, Warner Brothers vice- 
president, and HERMAN STARR of the com- 
pany’s music department, are in London 
for conferences with ARTHUR S. ABELES. 
Mr. Schneider, who is accompanied by his 
wife, will visit Paris before returning to 
New York. 


ARTHUR M. Goop has been appointed assist- 
ant to SIDNEY KRAMER, RKO Radio 
Short Subjects sales manager. He will be 
in charge of 16 mm. educational and non- 
theatrical sales. 


Rosert L. Bostick, manager of the Nation- 
al Theater Supply Company, has been 
named chief barker of the Memphis Vari- 
ety Club. He will succeed E> WILLIAM- 
son, who has been transferred by Warner 
Brothers. 


MITCHELL LEISEN has signed a new non- 
exclusive, five-year directorial contract 
with Paramount calling for one picture 
annually. 


Norton V. RitcHey, president of Mono- 
gram International, is currently touring 
the Far East. Thus far he has made stops 
at Tokyo,. Hong Kong and Manila. 


J: C. Emerson, former RKO sales manager 
in. Denver, has been named RKO sales 
branch manager in San Francisco, follow- 
ing the resignation of J. P. SmirH. Mar- 
VIN GOLDFARB of Denver has been ad- 
vanced to fill Mr. Emerson’s place. 


RIcHARD W. ALTSCHULER, president of Re- 
public Pictures International Corporation, 
has flown to England to confer with 
HERBERT J. YATES, president of Republic 
Pictures Corporation in England. Mr. 
Altschuler plans to visit company 
branches and distributors on the continent. 


Sot Lesser, RKO producer, returned to 
New York, Friday, aboard the Nieuw 
Amsterdam after completing a four-month 
business trip in Europe. He was accom- 
panied by his wife. 


Jerry WALD and NorMAN KrasNa returned 
to Hollywood over the weekend after 
spending a week in New York on business 
concerning the features they will produce 
for RKO. 


Paut N. Lazarus, JRr., has taken over his 
new post of studio representative at the 
Columbia home office in New York. 


GrEorGE H. OrNSTEIN, United Artists’ spe- 
cial representative in Italy for the last 
three years, has been appointed division 
manager for Continental Europe. 


H. E. WEINER, Philadelphia branch man- 
ager for Columbia Pictures, will now also 
supervise the company’s Buffalo office. 


STANLEY KRAMER, producer of “The Men,” 
has indicated he will make two five-min- 
ute television films featuring Jose FERRER, 
star of Mr. Kramer’s latest picture “Cy- 
rano de Bergerac.”” The picture will be 
distributed free to promote the late fall 
opening of the film. 


FREDERICK N. LEVENSTEIN has resigned as 
secretary-treasurer of Superfilm Distrib- 
uting Corporation. Mr. Levenstein, who 
had held this position since 1946, was also 
secretary-treasurer of Supercinema Cor- 
poration. 


Pincus Soper, of MGM’s sales-legal depart- 
ment, has returned from Brussels and 
Paris where he served as AAU delegate to 
the International Games. 








The Release Chart by Companies, listing all product in 
release for the past year and scheduled for the future, 
appears in the Product Digest Section this week, page 465. 
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SPYROS SKOURAS, center, receives congratulations of Robert Patterson 

and a citation from Freedom House for the Darryl Zanuck 20th-Fox film, ‘No 

Way Out." In the left foreground are Nathaniel Goldstein, 

Attorney General of New York State, and Oscar Ewing, Federal Security 

Administrator. On the right are Otto Koegel, 20th-Fox counsel, and Walter 

White, head of the National Association for the Advancement of Colored OPENING of the Sparta theatre at Sparta, N. J, 
: , August 23 to an invited audience of local civic 

People. The presentation was made at luncheon at the Ritz Carlton Hotel, dianitaries, The th : + th 

Mis Wasik tect tek. ignitaries. The theatre, seating 500, is the newest 

unit in the St. Cloud Amusement circuit. 


ROBERT L. LIPPERT, center, cuts a ribbon to open his new 
theatre, the Newsvue, on Market Street, San Francisco. The 
house will run newsreels, short subjects and a ‘magazine of 
the screen". Assisting Mr. Lippert are L. J. Williams, left, 
manager of the house, and George Christopher, president of 
the San Francisco Board of Supervisors. 


WARNERS' traveling models, ‘Miss Iced Tea for Two" and ‘Miss 
Hot Tea for Two," left, are interviewed for a radio network by 
Norman Brokenshire during a "Tea for Two" party, after the picture 
of the same name, at the Tavern on the Green, New York. Real 


tea was served. 
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JUDY GARLAND, GENE KELLY 
AND GLORIA DE HAVEN, in a 
scene from MGM's ''Summer Stock"’, 
right. The Technicolor musical will 
open at the Capitol theatre in New 
York Labor Day. Latest in the com- 
pany's series of elaborate musicals, 
including “Annie Get Your Gun" 
and "Three Little Words", the pic- 
ture in addition features Eddie 
Bracken, Marjorie Main and Phil 
Silvers. 


HARRY A. HARRIS, below right, New 
York circuit owner, meets Bob Hope on 
the set of Paramount's ''The Lemon Kid" 
while visiting Hollywood. Flanking the 
comedian are Philip B. Gale, an associate 
of Mr. Harris’, and Mrs. Harris. 


HERMAN LANDWEHR, 
right, house manager of 
the Capitol, New York, 
for 31 years, retired last 
week. 


JOSEPH NEWMAN, director of "I'll Get You for This", 
made in England and Italy for John Wolff's Romulus 
Films of England, and Joseph Kaufman's Kador Produc- 
tions of New York. Visiting New York this week Mr. 
Newman is arranging for U. S. distribution. 


ETHEL M. BRYAN, right, cashier for Century 
theatres, New York, for 39 years, receives the 
circuit's first employee pension check from Martin 
Newman, comptroller, while Leslie Schwartz, gen- 
eral manager, looks on. 
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IMPRESSED are Mickey Rooney and Pat O'Brien as they 
feel Joe Louis's muscles on the set of ''The Fireball,'’ 
where Rooney and O'Brien were starring in the first 
motion picture to depict the thrills of the roller raceways. 


THESE THREE—Bette Davis, Anne Baxter and Celeste 
Holm, right, play the top feminine roles in Darryl F. 
Zanuck's "All About Eve,’ to be released in November 
on the unprecedented "scheduled performance” plan. 
Their leading men are George Sanders, Gary Merrill 
and Hugh Marlowe. 


BENCHWARM- 
ING on the set of 
"Mister 880'’. are 
director Edmund 
Goulding and three 
of his youthful act- 
ors, left. The Burt 
Lancaster, Dorothy 
McGuire, Edmund 
Gwenn comedy was 
hailed by Motion 
Picture Herald as 
"sheer delight." 


HELP COMES to the fallen 

Jeff Chandler from Cornel 

Wilde and Linda Darnell in 

a dramatic scene from "Two 

Flags West,"’ right. Joseph 

Cotten also stars in this 

film, which 20th Century- 

Fox is giving an unprece- 

dented 400-theatre satura- 

tion release throughout the ' REHEARSAL of a love scene between June Haver 

south in October. and William Lundigan takes place on the set of 
"I'll Get By," 20th Century-Fox's new and tuneful 
Technicolor musical headed for Fall release. 

(Advertisement] 
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Branch Operations Group 
Is Devising Method for 
Handling Contributions 


The Council of Motion Picture Organiza- 
tions this week was moving ahead to organ- 
ize the mechanics of collecting the contribu- 
tions from distributors and ~ exhibitors 
throughout the country. 

With the assessment of one-tenth of one 
per cent of all film rentals (to be paid by 
the theatre operator and matched by the 
film company) scheduled to start September 
1, and with the contributions due to start 
October 1, COMPO’s Branch Operations 
Committee, headed by Joseph E. McMahon, 
secretary of Republic, and other top officials 
of the all-industry organization, worked dur- 
ing the past few days to get their collection 
setup into operation. 


Many Details Remain 
To Be Worked Out 


Although it was evident even at this late 
date that many details remained to be 
worked out, it is presumed—from conversa- 
tions with various COMPO officials includ- 
ing Arthur L. Mayer, executive director— 
that the money will be collected in the fol- 
lowing way, with some variations. 

At the end of October, and each month 
thereafter, the exhibitors will receive from 
the various company exchanges a “COMPO 
statement” detailing what amount is due on 
the basis of one-tenth of one per cent on 
the total rental of each company. The ex- 
hibitor presumably will then add the amounts 
due to the checks of the distributor. The film 
company will follow this action by adding 
an equal sum as its contribution and for- 
warding the total to COMPO headquarters. 

In other words, let us say, for example, 
an exhibitor in St. Louis has purchased films 
from four distributors during any one 
month. These distributors, for illustrative 
purposes, are Twentieth Century-Fox, War- 
ner Bros., Paramount and MGM, whom the 
exhibitor owes $100, $150, $200 and $300, 
respectively, in film rentals. The assessment, 
therefore, would come to 10, 15, 20 and 30 
cents, respectively. He will therefore send 
to 20th-Fox $100.10; to Warner Bros., 
$150.15, to Paramount, $200.20, and to MGM 
$300.30. 


Distributors Will Match 
Exhibitors’ Contribution 


The distributors will then match the con- 
tributions of the exhibitor, and upon totaling 
their own assessment plus that of their cus- 
tomers, send the money on to COMPO. The 
bookkeeping and billing costs will be paid by 
the distributors, according to a COMPO 
spokesman. 

The matter of who will contribute is an- 
other point which is occupying the COMPO 
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COMPO IS WORKING OUT 
COLLECTION MACHINERY 








MINNESOTA GROUP 
HEADED BY FRENCH 


Speedy action followed the recent 
COMPO war activities plan ap- 
proved in New York, when 33 repre- 
sentatives of various branches of the 
film industry met last week in Minne- 
apolis to organize a War Activities 
Committee. Harry B. French, presi- 
dent of the Minnesota Amusement 
Company, was named chairman and 
all in attendance agreed to serve on 
the permanent committee. An or- 
ganizing committee was also named 
to follow through on committee ap- 
pointments preparatory to organiz- 
ing the 850 theatres in the Minne- 
apolis exchange area. Mr. French 
urged immediate action "because of 
Ned Depinet's COMPO statement 
to the President, pledging industry 
support in the present emergency”. 








officials. Admittedly, there is a wide area 
between plans to get the money and actually 
getting it. In point of fact, few if any ex- 
hibitors or distributors individually have 
committed themselves, and Mr. Mayer him- 
self said this week that he was “mindful of 
the problem.” 

What was needed, apparently, was some 
kind of an educational campaign whose ob- 
jective would be to acquaint industry mem- 
bers—far and wide, the biggest and smallest 
—with all details of COMPO; its objec- 
tives; its functions; how it will benefit the 
industry, generally, and its members, speci- 
fically; the organizational setup, and how 
financing is to be accomplished. 


Trade Press Will Help 
In “Education” Campaign 


The. “education” will be accomplished by 
the trade press; by the various national and 
regional exhibitor organizations who will 
contact their own members, and by every 
exchange throughout the country, which will 
distribute to all customers a booklet con- 
taining the aforementioned COMPO in- 
formation. The folder will be ready in the 
near future. 

The arrival of a COMPO statement, 
which will reach every exhibitor October 1 
or shortly thereafter, will constitute an auto- 
matic “invitation to contribute” to the funds 
of the organization. 

Mr. Mayer, in discussing whatever payment 
plan was being worked out by the Branch 
Operations Committee, said that it should 
be considered in a “temporary or experimen- 
tal” way, with any changes or revisions de- 
pending on how the scheme worked out in a 
practical way. “It is difficult to see now all 





problems or difficulties that may arise,” he 
added. 

Admitted, too, by Mr. Mayer, was the be- 
lief that there were still many exhibitors and 
other industry personnel who were not com- 
pletely aware of what COMPO has to do, 
how it will do it, and how they will have to 
help. 

“There is still a big selling job to be 
done within the industry,” he said. ‘We are 
working on a certain project now (in con- 
nection with the ‘selling’) which has to be 
approved by the executive board.” He would 
not reveal what the project entailed. 


Sees Need for Specific 
Program of COMPO 


The main difficulty, presumably, was that 
many persons required some specific pro- 
gram to be convinced of COMPO’s func- 
tions. As Mr. Mayer explained it, two 
good examples were the anti-tax drive con- 
ducted by the organization, and the definite 
plans made to organize the industry’s help 
to the Government in the present war crisis. 
Now, Mr. Mayer said, there was need to 
implement as speedily as possible other parts 
of the COMPO program. “The small ex- 
hibitor must have a real program,” he said. 

It has been estimated that the potential 
revnue to COMPO from industry contribu- 
tions is $600,000, but it is not anticipated 
that this sum will be realized soon. 

Mr. Mayer also explained that theatre op- 
erators who are members of regional or na- 
tional exhibitor organizations would be con- 
tacted by their own groups about COMPO 
since “they (the organizations) want to keep 
their standing with their members.” Cir- 
cuits, naturally, will contact their affilaites, 
and independents and those who are not 
members of any special group will be ap- 
proached by the exchanges. In this way the 
complete industry will be covered. 


Set Public Hearings 
On Minimum Wage 

Industrial Commissioner Edward Corsi 
of New York state has scheduled three pub- 
lic hearings on the report of the Amuse- 
ment and Recreation Minimum Wage 
Board. The board’s final action on the rec- 
ommendations will be handed down follow- 
ing the public sessions. The hearings are 
scheduled for the State Education Building, 
Albany, September 11; the Bar Associa- 
tion Building, New York, September 15, 
and the Chamber of Commerce Building, 
Rochester, September 22. 


Documentary Completed 

A three-reel documentary film about 
Kingsport, Tenn., has been completed in New 
York by Knickerbocker Productions, Inc. 
The film will be distributed by the State 
Department for use overseas. 
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AN EXCEEDINGLY strange and noncha- 
lantly venturesome proceeding of the 
United States Senate, august in its ma- 
turity and traditions, has been recorded in 
an unanimous resolution, according to the 
United Press, that "films directed or pro- 
duced by totalitarian minded movie men 
should be banned from interstate com- 
merce." 

The resolution has no legal authority or 
force. But it is a straw in the wind. 

Probably that unanimous vote of those 
genial Senators was considerably a gesture 
of accommodation to the sponsor, Senator 
Edwin C. Johnson of Colorado. He has 
been making a publicity campaign of at- 
tention to the motion picture industry. The 
vote humored Ed and cost the Senators 
nothing but their dignity and intellectual 
integrity. They could have as readily voted 
against sin. 

No genuine American wants encourage- 
ment of Communists, Nazis or Fascists in 
any direction, or effective promulgation 
of their propaganda. 

Meanwhile, devices and’ movements of 
the impractical Senator Johnson order, are 
recklessly calculated to do vast damage 
to the principles of intellectual freedom 
in our democracy. 

Would he go on to forbid the publica- 
tion of the writings of the totalitarians and 
their conferees by newspaper, magazine 
and book? Would he take Marx out of 
the book trade and off the library shelves? 
What about the field of painting, sculp- 
ture and music? 

Something must be trusted to the citi- 
zenry. Senator Johnson cannot be our 
thought policeman. 

The presentation of the American screen 
can be left to the motion picture indus- 
try, and its exhibitors. They have done well. 


R 


A LIVELY LILT comes challenging atten- 
tion for the new Drive-In department which 
George Schutz, editor, has introduced in 
the Better Theatres section. \|t starts with 
an effective, optimistic contribution from 
the conductor, Wilfred P. Smith—experi- 
enced all the way from the post of page 
boy at the New York Paramount, two 
decades ago, through executive posts in 
exhibition, and now an enthusiastic im- 
presario of the Drive-In development. 
Most of what Mr. Smith has to say has 
application to standard exhibition, too. 

"Many of the stunts and gags used in 
the old days are as good as they ever 
were, if given the proper twist." 

And why not? Human nature does not 
change, perceptibly, in a thousand years. 

The audience is also being continuously 
renewed as Youth moves in while Age 
fades out. 

In the earlier days we considered every 
picture first run until it had played the 


town, if it took a year. Also every joke 
and thrill is new until you've had it. 

Interesting demonstration is had in Mr. 
Smith's experience with the tide of Cassidy 
interest. He has reasoned that if ''they"’ 
like the fleeting television extracts, "they"’ 
will be even more appreciative of the full 
measured original. So he assumes that 
television is 4 trailer and bills Hopalong as 
a headliner for the Drive-In. He does not 
lament television, he does something about 
it. It works. They come. 

There is significance, too, in Mr. Smith's 
observation that he finds his audiences ar- 
riving at the drive-in “picnic minded.” 

Mood is merchandise. The box office 
ought to promise "fun" of some kind. 
Nearly all the customers have enough to 
think about if they want to do that. 
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THE RECRUITING for our new war is 
mostly a matter of announcements in the 
papers with the voice of official authority 
and lacking entirely in public relations 
skills. We have decided we need a big 
brass band like that one Sousa led in the 
stirring appeals of World War |. Our 
World War II was similarly deficient. So 
far there has been just one line in print 
in dispatches which indicated that the 
Marines landed in Korea to the strains of 
"From the Halls of Montezuma, etc." 
"eo by their own bands. We are grate- 
ul that it was not played from a disc 
over a public address system. 

Sadly enough our cavalry has lost its 
horses to become an outfit of military mo- 
torists. But we do have infantry which 
marches when it doesn't jeep. But that 
infantry has no rollicking marching songs. 
"The Yanks Are Coming." "It's a Long, 
Long Way to Tipperary." [In Korea we 
need horses, too.] 

Our nomination for the band assign- 
ment is that intrepid showman-lawyer Mer- 
lin H. Aylesworth. He has more to say 
about and for than any other impresario 
of the day. Some of it is in behalf of his 
rousing promotion of that "Band of 
America" and its leader, Paul Lavalle, toot- 
ing for Cities Service. "Deac’ says there 
are 70,000 genuine all-brass bands in the 
nation now, counting the schools, with 
some element of band interest in every 
community. He thinks brass bands, he in- 
sists on brass, might save the nation. 
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"The Life of Ernie Pyle" by his best 
friend, Lee G. Miller, makes plain again 
that life is something that just happens to 
you. His friend Bill Mauldin, reviewing, 
says that picture, "The Story of G. |. Joe," 
gave an erroneously "little mouse’ impres- 
sion of Pyle, who was, it is observed, "pret- 
ty salty." 








Monogram 
Meets Sept. 5 


Announcement of Monogram and Allied 
Artists product for 1950-51 by Steve Broidy, 
president, will highlight the company’s ap. 
nual sales convention September 5, at the 
Ambassador Hotel, Los Angeles. 

Other home office executives scheduled to 
address the delegates are W. Ray Johnston 
board chairman; George D. Burrows, em: 
utive vice-president and treasurer; Scott R. 
Dunlap, assistant to Mr. Broidy; Harold 
Mirisch, vice-president, and Harold Wirth. 
wein, Western sales manager. Morey Gold- 
stein, Edward Morey, L. E. Goldhammer, 
Lloyd Lind and Nat Furst will head the 
New York contingent. 

Franchise holders present will include 
Arthur Bromberg, Charles Trampe, Herman 
Rifkin, William Hurlbut, Irving Mandel, 
George West, Nate Shultz, Harry Berkson, 
Ben Williams, Howard Stebbins and Mel 
Hulling. 

Mr. Mirisch will welcome the delegates 
and addresses will be delivered by Mr. John- 
ston and Mr. Goldstein, Tuesday. Wednes- 
day other executives will speak, including 
members of the franchise holders’ commit- 
tee. Mr. Dunlap will introduce producers 
Wednesday afternoon and Thursday will be 
spent at the Circle J Ranch, Newhalls. 


Pete Smith Subject in 
Public Affairs Series 


The Pete Smith short, “Wrong Way 
Butch,” dealing with industrial safety, has 
been selected as the seventh in the public 
affairs series sponsored by Eric Johnston 
and the Motion Picture Association of 
America. The film was produced at Metro 
and was made with the cooperation of the 
U. S. Department of Labor in its campaign 
to reduce the high toll of industrial acci- 
dents. The picture goes into national release 
next weekend with MGM increasing its 
print allotment on the film. 


St. Louis Owners Name 
Convention Committees 


Tom Edwards, president of the Motion 
Picture Theatre Owners of St. Louis, East- 
ern Missouri and Southern IIlinois, has ap- 
pointed the following committee heads for 
the annual convention to be held in St. Louis 
November 13-14: Lester Kropp, Bess Schul- 
ter and Tom Bloomer, co-chairmen; Louis 
Ansell, Charles Weeks and Mr. Edwards, 
entertainment; Harry Miller, P. Krueger 
and L. J. Williams, banquet; R. Armentrout, 
T. D. Medley and L. Jablonow, display; Mr. 
Ansell, Charles Goldman, Mr. Kropp and 
John Meinardi, arrangements; Tommy 
James, Lester Bona, Loren Cluster, Wil 
liam Griffin and Isadore Wienshienk, tick- 
ets; Frank Plumlee, Bob Marchbank, Russ 
Bovim, H. Washburn, Barrett and Dave 
Jones, publicity; Frank Speros, Sen. Ed- 
ward B. Long, Miss Schulter and Myra 
Stroud, reservations. 
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INDUSTRY FOUGHT REDS 
ALL THE WAY: JOHNSTON 


Head of MPAA Replies to 
Allegation in Letter to 
Senator Johnson 


Wasuincton: Eric A. Johnston, presi- 
dent of the Motion Picture Association of 
America, this week stoutly defended the film 
industry against charges of failing to do its 
part in this country’s struggle with Com- 
munism. 

It very definitely has done its part, Mr. 
Johnston said, and cited a long list of films 
to back up this statement. 


Offers Titles of 16 Films 
To Refute Contention 


Mr. Johnston expressed his views in a letter 
to H. E. Wilkes, of Oklahoma City, who had 
sent the MPAA president a copy of a letter 
to Senate Commerce Committee Chairman 
Edwin Johnson, charging the film compa- 
nies with a “total disregard for the safety 
and welfare of the U. S. in its struggle with 
Russia.” Mr. Wilkes had written that the 
motion picture studios, although controlling 
a tremendous propaganda medium, had not 
produced any films in opposition to Com- 
munism. 

“The men in our research department 
very speedily produced 16 denials that speak 
for themselves,” Mr. Johnston wrote, citing 
16 films “all directly anti-Communist in 
theme.” These included 20th Century-Fox s 
“The Iron Curtain” and “The Big Lift”; 
MGM’s “The Red Danube,” “The Conspira- 
tor,’ “Comrade X” and “Ninotchka”; 
RKO’s “The Woman on Pier 13”; Colum- 
bia’s “Walk a Crooked Mile”; Selznick’s 
“The Third Man”; Republic’s “The Red 
Menace”; Eagle Lion Classics’ “Guilty of 
Treason,” “Death of a Dream,” “The Jackie 
Robinson Story,” “Sofia,” “Project X” and 
“The Flying Saucer.” 

Moreover, Mr. Johnston said, Mr. Wilkes 
must remember “films that excite Commun- 
ist blasts although they fail even to mention 
Communism—films that simply mirror the 
strength and virtue of our democracy.” 


Itlustrate Affirmative 
Values in U. S. Life 


Typical films of this type, he said, were 
Paramount’s “Tripoli,” “Riding High” and 
“Dear Wife”; RKO’s “Our Very Own,” 
“Wagonmaster” and “The Boy with the 
Green Hair”; MGM’s “The Next Voice 
You Hear,” “Stars in My Crown,” “Crisis,” 
“Battleground” and “The Stratton Story”; 
20th Century-Fox’s ‘‘Down to the Sea in 
Ships” and “Cheaper by the Dozen”; Uni- 
versal’s “Louisa”; Columbia’s “No Sad 
Songs for Me”; Warners’ “Fifty Years Be- 
fore Your Eyes” and “Perfect Strangers,” 
and Eagle Lion Classics’ “Lost Boundaries.” 

These films, the MPAA official declared, 
illustrate such things as the affirmative 
values in American family life, the Ameri- 
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FREEMAN LAUDS SDG 
ANTI-RED DECISION 


Y. Frank Freeman, production vice- 
president of Paramount, in Holly- 
wood last week congratulated the 
Screen Directors Guild on its de- 
cision to require non-Communist affi- 
davits of applicants for membership. 
Speaking as an individual, Mr. Free- 
man said in a telegram that he hoped 
the guild's action would be "the fore- 
runner of a movement that all other 
crafts, guilds and unions will join." 








can right to live and work according to your 
own dictates, the significance of the Ameri- 
can jury system, the American right and 
readiness to criticize ourselves and our de- 
sire to improve, and the importance of 
tolerance. 

Finally, “it would be remiss not to men- 
tion the innumerable short subject films 
produced by our industry to point up the ad- 
vantages we enjoy through our democratic 
political and economic systems,” Mr. Johns- 
ton wrote. As examples, he mentioned 
RKO’s This Is America series, 20th-Fox’s 
March of Time, the MPAA-sponsored Pow- 
ers Behind the Nation, and the films of 
Teaching Film Custodians. 

Mr. Johnston cited recent statements by 
Assistant Secretary of State Edward Bar- 
rett and Commerce film chief Nathan D. 
Golden and a recent resolution of the Cali- 
fornia Department of the American Legion, 
all commending the industry for its anti- 
Communist activity and role in carrying out 
American foreign policy. 


Senate Hits Films 
From Totalitarians 


The U. S. Senate, in a resolution spon- 
sored by Sen. Edwin Johnson (D., Colo.) 
and passed unanimously, last week made it 
clear that it disapproved of the American 
exhibition of films produced or directed by 
Fascists, Nazis or Communists. 

The action came during a roll call on 
100 bills on the Senate calendar, when unan- 
imous consent must be obtained for passage. 
There was no debate on the measure, which 
requires no further action, it being merely 
an expression of Senate feeling. 

In its report on the resolution, the Senate 
Commerce Committee said its purpose was 
to “make clear to importers of foreign mo- 
tion pictures and to American producers 
who may employ foreign directors that the 
Senate does not approve of the distribution 
in interstate commerce of motion pictures 
which have been produced or directed by 
persons having proved by their acts that 
they are enemies of the U. S.” 











Profit Equal to Rental 
Proposed by Allied Unit 


Exhibitors operating in small towns are 
entitled to a profit equal to what they pay 
for film rental, according to officials of the 
Allied Independent Theatre Owners of Iowa- 
Nebraska, who this week reported on a 
series of regional meetings in the territory. 

Two of the unit’s executives, Charles 
Niles and Al Myric, said they had advised 
sales managers of their conclusions. They 
added that all companies are now selling 
small town houses on a flat rental basis, but 
even these rentals are based on grosses from 
important pictures that have done exception- 
ally well, or grosses during lush periods. 

“The exhibitor is entitled to a profit com- 
mensurate with the grossing possibilities of 
the theatre,” they said. 





Publicists Move to 
Stop Misinformation 


HoLtywoop: Plans for action to keep 
Hollywood publicists from disseminating in- 
tormation harmful to the industry are being 
studied by the Studio Publicity Directors 
Committee. The project has been channelled 
through the Motion Picture Industry Coun- 
cil. The committee has sent a letter to Dore 
Schary, chairman of the MPIC public rela- 
tions committee, suggesting that he contact 
the principal talent guilds who would deal 
directly with members guilty of circulating 
misinformation to benefit themselves. It is 
understood that the action came as a result 
of the growing number of industry person- 
nel, employing their own publicists, who 
have been quoted in print or on the air with 
remarks unjustly critical of their craft. 





Rodgers Reassigns MGM 
Western Sales Districts 


Following the death of Frank C. Hensler 
recently, William F. Rodgers, vice-president 
and general sales manager for MGM, has 
dissolved the Intermountain unit formerly 
handled by the field executive and distrib- 
uted the branches in it between two other 
sales managers, it was announced Tuesday. 
: Salt Lake City, one of the three branches 
in the Intermountain area, reverts to George 
A. Hickey, western sales manager, who pre- 
viously had it in addition to Los Angeles 
San Francisco, Portland and Seattle. 
Kansas City and Denver will be included 
in the southwestern area supervised by John 
S. Allen, who also has Dallas, Oklahoma 
City and St. Louis. Memphis, previously 
handled by Mr. Allen, has been transferred 
to the southern territory encompassed by 
Rudolph Berger, who additionally has At- 
lanta, Charlotte, Jacksonville, New Orleans 
and Washington. 








Census Bureau Reports 
Total 123% Above 1939 
and 142% Over 1929 


WaAsHINGTON: Receipts of U. S. film dis- 
tributors from rentals and other activities 
here and abroad amounted to $533,963,000 
in 1948, about 123 per cent above the $239,- 
697,000 total of 1939, the Census Bureau re- 
ported this week. 

This whopping increase, which compares 
with a mere nine per cent jump in the 1929- 
1939 period, was the highlight of a prelimi- 
nary report of statistics on film distribution 
gathered from film companies in the 1948 
Census of Business. The census was taken 
in 1949, based on 1948 activities, and prac- 
tically every distributor was covered. The 
1948 receipts total was 142 per cent higher 
than the $220,606,000 collected in 1929. 


76% Domestically 


The survey also showed that domestic 
distributors reported $407,120,000 or about 
76 per cent of the $534,000,000 total, while 
export distributors accounted for the re- 
maining 24 per cent or $126,843,000. 

Broken down another way, $378,138,000, 
of 70.8 per cent of the $534,000,000 total, 
came from rentals from commercial theatres 
in the U. S. Another $147,597,000 came 
from rentals from other theatres, mostly 
commercial theatres overseas although to 
some extent from non-commercial showings 
here and abroad. The remaining $8,228,000 
came from merchandise sales and receipts 
for services, including receipts from the sale 
or rental of projection apparatus, receipts 
for repair service and similar activities. 

No comparable figures were obtained in 
1939. 

The 1948 Census figures were based on 
returns from 651 establishments primarily 
engaged in distributing commercial films. 
The 1939 Census had returns from 530 es- 
tablishments, while the 1929 Census had 533 
returns. 

Establishments distributing theatrical fea- 
tures are the principal type included, al- 
though distributors of newsreels, trailers, 
shorts and similar films are covered. The 
Census figures do not include businesses pri- 
marily engaged in distributing educational, 
advertising, industrial or 16 mm films, nor 
agents and brokers, film buying and booking 
agents, and firm chiefly operating in the 
field of television. 


28 Organizations 


While the survey tabulated reports from 
651 separate “establishments,” the Census 
Bureau noted that “the motion picture film 
distribution field in 1948 consisted of 28 or- 
ganizations which operated establishments 
at more than one location and 161 indepen- 
dent businesses which operated at only a 
single location.” 


1948 RECEIPTS 
AT $533.963.000 















$13,695,000 TAX TO 
STATES IN YEAR 


State governments collected $13,- 
695,000 in taxes on admissions to 
amusements during the year ended 
June 30, it was reported last week 
by the U. S. Census Bureau. This total 
compared to $14,938,000 collected 
in the 1949 fiscal year and $17,- 
159,000 in 1948, which was an all- 
time high. The same number of 
states, 33, had admission taxes as in 
the two earlier years, according to 
the bureau. 








Of the 651 establishments in the 1948 
Census, 609 were in domestic business and 
42 in exporting. The domestic distributors 
included 394 producer-distributor establish- 
ments and 215 independent distributor estab- 
lishments. 

The 394 domestic producer-distributor es- 


tablishments had total receipts of $379,279,- ° 


000, including $356,997,000 in rentals from 
U. S. commercial theatres, $14,573,000 in 
rentals from other theatres, and merchandise 
sales and miscellaneous’ receipts of 
$7,709,000. 

The 215 domestic independent distributor 
establishments had $27,841,000 total receipts. 
This broke down into $21,141,000 in rentals 
from commercial theatres in the U. S., $6,- 
414,000 in rentals from other theatres, and 
$286,000 in miscellaneous receipts. 


Exporter Total $126,843,000 


The 42 exporter distributors had total re- 
ceipts of $126,843,000, of which $126,610,000 
came from rentals, and $233,000 from mis- 
cellaneous activities. 

Other interesting figures in the Census 
survey of distribution were these: 

New York City ranked first among the 
31 exchange centers in the country in 1948, 
with distributor receipts of $191,757,000 or 
35.9 per cent of the national total. This was 
a 360 per cent increase over the $41,699,000 
collected in the exchange area in 1939. 

Four other exchange centers besides New 
York reported receipts in 1948 of over $20,- 


000,000. In descending order, they were 
Los Angeles, Philadelphia, Chicago and 
Boston. These centers did not, however, 


show the greatest increase in receipts dur-. 
ing the 1939-1948 period. From the stand- 
point of showing the greatest increase in 
receipts during the nine years, the ranking 
was, after New York, Atlanta, San Fran- 
cisco, Charlotte, Dallas, Oklahoma City, 
Memphis, Portland and New Orleans. These 
centers increased receipts anywhere from 
129 per cent to 106 per cent above the 1939 
total. 

The payroll of the 651 establishments to- 









taled over $64,387,000 for the year, or 12” 
per cent of total receipts. For the week _ 
ended nearest November 15, there were 17," 
146 paid employes, receiving a weekly pay- | 
roll of $1,243,000, or an average of $72 per 
week. These figures include executives and) 
salaried officers of corporations, but not pro. | 
prietors of unincorporated businesses. 

In the 1939 census, total annual payroll | 
was $21,195,000. For the similar week, j 
there were 11,332 employes. No payroll’ 
figure for that week was given. 4 

Total operating or overhead expenses in 
1948, including payroll but not the cost of | 
of the film, amounted to $109,139,000 or 20.4 © 
per cent of total receipts. Payroll amounted © 
to 60 per cent of operating expenses. Ip | 
1939, operating expenses amounted to $33,- 7 
839,000 or 13.9 per cent of receipts. In 1929,” 
operating expenses were 15.7 per cent of © 
receipts. 

























Sees German 
Films Rising 
ilms Rising 
German directors in three or four years — 
once again will occupy a top-ranking place © 
in the film world, Joseph Mankiewicz, 7 
Twentieth Century-Fox director and presi- | 
dent of the Screen Directors Guild, said on 
his arrival from Europe in New York last | 
week. 
A few days later, Mr. Mankiewicz told 
the press that fewer but better pictures were 
the answer to present box office needs, and 
he bemoaned the terms used toward pro- 
ducers by exhibitors. He said he was not 
an “exhibitor baiter” and that he had no 
intentions of getting into an argument with 
them. Mr. Mankiewicz cited “The Search,” 
declaring that when the public paid $3,000,- 
000 while the makers got no profit, there 
was something wrong. 

One of the reasons for his trip, Mr. Man- 
kiewicz said, was to lay the groundwork 
for a plan where a foreign director could 
work in cooperation with American direc- 
tors under the aegis of an expanded Screen 
Directors Guild. He explained that it was 
difficult to make the necessary arrangement 
since diretcors abroad are part of a vertical 
union embracing all branches, unlike the 
situation in the United States. 
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At a luncheon interview Wednesday in 
New York Mr. Mankiewicz commented on 
the proposed exhibition schedule for his 
new film “All About Eve.” The schedule 
stipulates that no one be allowed into the 


theatre after the feature is started. Mr. CO! 
Mankiewicz expressed favor with the plan, 
“Nobody ever wrote a book expecting half In 


his audience to start in the middle.” 

The feature will be run as a single bill 
only; three showings are planned daily and 
four on weekends. Charles Einfeld, vice- 
president and director of advertising and 
publicity for 20th-Fox, said the company 
expected the picture to'play 300 to 400 the- 
atres on the scheduled performance plan 
and “it may go beyond that.” 
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M-G-M brings you another Technicolor 


Cartoon in an amazingly successful series— 


ALBERT IN BLUNDERLAND 


Here’s the record of the previous short subjects in this phenomenal series. 
“MAKE MINE FREEDOM” played 15,035 theatres and is still being booked. 
“MEET KING JOE” is in process of circulation with 11,297. “WHY PLAY 
LEAP FROG” has barely begun with 5,025 bookings and going strong. Now 
comes what is probably the best of the series “ALBERT IN BLUNDERLAND.” 
In one fast-moving reel it packs fun in clever cartoons but also inspires Mr. and 
Mrs. America and their kids by showing that our way of life is something to be 
glad about. It’s good entertainment and it’s good sense. It’s the kind of reel 


your patrons will compliment you for showing. FOR IMMEDIATE RELEASE. 


(Book the industry short “‘On Stage Everybody’ and help our disabled vets.) 


A 








AT FOX MIDWEST MEET 


Showmanship PlaqueGiven 
to Shaffer by Rhoden at 
Kansas City Session 


by WALTER BROOKS 

’ Kansas City: “It’s time to make a 
change. We can turn new ideas into dol- 
lars.” With this keynote Elmer Rhoden, 
head of Fox Midwest Theatres, opened the 
circuit’s showmanship meeting at the Hotel 
Muehlebach in Kansas City Tuesday. 

A highlight of the meeting was the 
presentation of the Quigley Grand 
Award Plaque to Willis Shaffer, city 
manager of the Fox theatres in Hutch- 
inson, Kansas, one of the two Grand 
Award winners this year. Mr. Rhoden, 
presenting the plaque at the opening 
of the meeting congratulated Mr. Shaf- 
fer and Walter Brooks, director of the 
Managers’ Round Table, who repre- 
sented Quigley Publications at the 
function. 

The meeting, attended by 125 managers 
and five district managers was easily the 
most enthusiastic in the company’s 21-year 
history. The two-day session crackled with 
ideas and determination. 

“Never before have we found the public 
so weary of sameness,” Mr. Rhoden said in 
his keynote speech. ‘One great reason for 
the lack of patronage is monotony. The pub- 
lic will respond to something new and some- 
thing different. Both television and the 
drive-in theatre growth are proofs of this. 

“Both producers and exhibitors must seek 
new ideas. Not everything is colossal,” he 
continued. 

In the exhibition branch of the industry, 
Mr. Rhoden pointed out, modern theatre de- 
sign is vastly improved. It is still going 
ahead, he said, predicting that because of it 
theatre grosses would increase by one-third 


above the average old style operation. New 
candy counters, he pointed out, earn 20 per 
cent more than the old style. 

Turning to Hollywood, he said the aver- 
age age of our top film stars has advanced 
10 per cent over the average age of 25 years 
ago. “We must find young stars of new 
appeal,” he said. 

The managers and district managers fol- 
lowed the keynote speech with reports irom 
the field and predictions of things to come. 
Senn Lawler, publicity head for the circuit, 
exhibited a portfolio of new ideas one of 
which was copies of Proof, a new magazine 





THE DAIS during the meeting Tuesday afternoon when department heads reported to the 
managers on the circuit's progress for the year and prospects for next year. 





ELMER RHODEN, center, head of Fox Mid- 
west Theatres, presents the Quigley Grand 
Award Plaque to Willis Shaffer, 1949 winner, 
at the circuit's showmanship meeting in 
Kansas City Tuesday. At right is Walter 
Brooks, director of Motion Picture Herald's 
Managers Round Table. 


for audience distribution with pictures and 
details of new pictures to come. 

Fox Midwest has increased its advertising 
appropriation from five and one-half to sev- 
en per cent, the managers were told. Other 
circuits spend only an average of four and 
one-half per cent. All Fox Midwest theatres 
will thus have the advantage of 200 inches 
of extra newspaper advertising this fall. 

The program included departmental re- 
ports by Charles E. Shaffer, Lucien E. Pope, 
Louis O. Honig, Frank L. Bamford, Lyndell 
Mayberry and Richard P. Brous; a talk by 
Ralph Adams on new pictures and on the 
fall campaign by Mr. Lawler, and talks by 
district managers Leon Robertson, Edd J. 
Haas, Fred C. Souttar, John J. Meinardi and 
James J. Long. 

Mr. Shaffer was selected as one of the two 
Grand Award winners by a jury of top cir- 
cuit-and home office advertising and pub- 
licity executives in New York last spring. 
The Awards, given annually by the Man- 
agers Round Table section of Motion Pic- 
TURE HERALD, were made to two managers, 
one for a situation where the entrant had the 
assistance of home office staffs, and another 
for entrants who worked entirely on their 
own. Henry Scholl, manager of the RKO 
Capitol, Trenton, N.J., was second winner. 
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Sears Sues 
On UA Pact 


In an action in New York Supreme Court, 
Gradwell L. Sears, former president of 
United Artists, last week sought enforce- 
ment of his employment contract with the 
company and payment of sums allegedly due 
under the contract. 

Abraham Bienstock, attorney for Mr. 
Sears, said United Artists was served with 
the complaint last Friday. The company has 
20 days to answer or effect a settlement be- 
fore the action is filed with the Supreme 
Court clerk. 

Mr. Sears reportedly received an annual 
salary of approximately $100,000 under his 
employment contract which specified that he 
should be top executive of the company. 
Under this contract, he functioned originally 
as vice-president in charge of distribution 
and later was elected president of UA. 

When the new UA management, headed 
‘by Paul V. McNutt, Max Kravetz and 
Frank McNamee took over early in July, 
Mr. Sears was in a New York hospital. 
Salary payments to him were stopped and 
have not been resumed. Mr. Sears’ con- 
tract provided for the payment of a lump 
sum on leaving the company. Later this was 
reportedly revised to provide payment of 
$35,000 anually for a 10-year period. 

Stanley Kramer’s relation with UA will 
be discussed in New York when Mr. Kra- 
mer arrives here September 10. It is ex- 
pected the producer, with two more pic- 
tures to deliver to UA under his contract, 
will decide on whether he will sign another 
contract with the company. Paramount and 
Columbia are understood to be ready to 
discuss releasing deals with him. His 
“Cyrano de Bergerac” should be ready for 
delivery to UA in December, leaving him 
only with one to go. 


France and Argentine 
Preparing Film Pact 


WasHINGTON: A French-Argentine film 
agreement is imminent and an_Italian- 
Argentine pact is also under consideration, 
according to the Commerce Department. 

Film chief Nathan D. Golden said that in- 
dications are that eight Argentine films 
would be exchanged for 20 French films, 
and that it is also hoped the French would 
relieve the present rawstock shortages in 
Argentina. 

The new agreements are being spurred by 
the success of the Argentine-Spanish accord. 
Since the conclusion of that agreement, in 
1948, Argentine producers have sent 50 films 
to Spain, of which 35 have already been 
exhibited. 

_ Another potential competitor of U. S. films 
in the Argentine is Eastern Germany. One 
film produced there has already had a four- 
week run in one of the largest theatres in 
Argentina, and it is reported that at least 
three other films made in the eastern zone 
of Germany have already been imported and 
are awaiting release. 
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GRAINGER DEFENDS CHANGE 
OF PACE BY HOLLYWOOD 


by you, the market would then be glutted by 
too many pictures of the same type.” 
According to the Jamestown head, if stars 
were played every day’ of the week they 
would become commonplace and lose their 


Answering the plea by Harry C. Arthur, 
Jr., president of the Fanchon and Marco cir- 
cuit, St. Louis, for the immediate abandon- 
ment of producing 
so-called message 
and art pictures and 
a reconversion to 
previous entertain- 
ment standards, E. 
C. Grainger, presi- 
dent of Jamestown 
Amusement, defend- 
ed industry pioneer- 
ing and experimen- 
tation to prevent 
stagnation. 

In a letter to the 
circuit operator, Mr. 
Grainger stated, “I 
agree, in principle, with the facts set forth 
by you. I must, however, disagree with some 
of the conclusions.” 

Pointing out that they both probably were 
among the exhibitors who were recently 
complaining that the market was “glutted” 
with Western pictures, Mr. Grainger said, 
“Tf the studios confined their production 
activities strictly along the lines laid down 





E. C. Grainger 


appeal to paying customers. To back his 
statement that non-formula product can be 
successful, he points to “Lost Weekend,” 
“Pinky,” “Gentlemen’s Agreement,” “Johnny 
Belinda” and “Lady in the Dark.” 

The original series of Will Rogers “talk- 
ing pictures” was experimentation, Mr. 
Grainger said, and it was successful. “I 
think you have done our industry a favor,” 
he continued. Studio heads should be in- 
formed about exhibitor criticisms, but “I 
correspondingly believe it is a mistake to 
condemn, in total, efforts that are made by 
studio heads to produce something that is 
out of the ordinary.” 

The original letter by Mr. Arthur com- 
plained that the industry was producing too 
many films dealing with social and psychia- 
tric problems. He charged that some U. S. 
producers were endeavoring to copy the style 
of foreign productions while even the people 
in foreign lands “overwhelmingly preferred 
American-type entertainment.” 








National Circuit Plans 
Saturation Advertising 


Saturation advertising by National Thea- 
tres will help launch its campaign Septem- 
ber 1 to stimulate the public’s interest. 
Charles P. Skouras, head of the company 
operating 550 houses in 20 states, said they 
plan to use newspaper ads, billboards, and 
in some situations, radio and television to 
deliver the message “Movies Are Better 
Than Ever.” Mr. Skouras said, “ ‘Movies 
Are Better Than Ever!’ The product lineup 
proves it. Now it’s up to every theatre man- 
ager and exhibitor in the country to em- 
blazon that truth on the consciousness of 
the public. If we all take off our coats and 
go back to work with showmanship and 
enthusiasm, we cannot fail.” 


Screen Writers Pledge 
U.N. Korean Support 


Ho.ttywoop: The membership of the 
Screen Writers Guild in Hollywood last 
week passed a unanimous resolution pledg- 
ing support to the United States and United 
Nations war effort. 

The executive board this week, for what 
were described as constitutional reasons, took 
no action on the recent suggestion that loy- 
alty oaths be required from board repre- 
sentatives and new members. The board also 
approved the resolution. 

The Guild also approved a plan for 
launching contract negotiations immediately 
with the television networks. 





Fox Resumes 
Decree Talk 


Negotiations toward establishing a plan 
of divestiture and divorcement within the 
framework of the Statutory Court’s anti- 
trust decree of last February against Warner 
Bros., Loew’s and Twentieth Century-Fox, 
were resumed this week in Washington be- 
tween 20th-Fox and Government attorneys. 

The talks were reopened last week and 
were continued this week following resump- 
tion Monday. Participating last week were 
Charles P. Skouras, National Theatres presi- 
dent and his attorneys, and Herbert A. Berg- 
son, head of the Justice Department’s anti- 
trust division and his staff. 

The discussions, however, came to an end 
Tuesday after seven straight days of nego- 
tiating. It was reported that no further 
meetings were scheduled at this time, nor 
the future. 

It is understood thus far satisfactory prog- 
ress has been made, with the principals ex- 
cluding themselves from the detail work 
which is occupying the attention of the 
attorneys. 

The court last February directed the com- 
panies to achieve divorcement and divesti- 
ture. Since that time, appeals have been 
made to the Supreme Court and at the pres- 
ent time, the question of schedule in the re- 
organization and dropping of certain theatre 
holdings is still to be decided by the high 
court. 
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EXHIBITOR HAS FUN IN 
ROUND POND (Pop. 56) 


THE Gail theatre in Round Pond, Arkansas, 


“I consider myself the smallest small town 
exhibitor in the world.” 

That’s the way J. A. (Pat) Fleming, who 
owns the 275-seat 
Gail theatre at 
Round Pond, Ark., 
describes _ himself. 
The citizens __ of 
Round Pond do not 
figure it a reflection 
on their community 
if the name does not 
bring immediate rec- 
ognition by geogra- 
phy students, for 
Round Pond is a 
small place with a 
population of 56 (“I 
made the census,” 
Mr. Fleming wrote recently) and is hidden 
away in the cotton belt of the state. There 
this exhibitor does business and this is how 
he feels about his operation: 

“I’m not rich but I make a pretty good 
living for myself and family. Theatre work 
is very fascinating and I don’t know of any- 
thing I like better.” Lest fellow-exhibitors 
start to feel sorry for the 40-year-old, en- 
thusiastic Mr. Fleming, let them save their 
sympathy, for he seems untouched by such 
other exhibitor headaches as what a com- 
petitor is showing and how soon after the 
first run downtown he can get a picture. 

The simple facts of Mr. Fleming’s situa- 
tion are that for him there is no competition 
for he is, all in one, the first run downtown, 
the neighborhood and the subsequent run. 
This is because his is the only theatre in 
the town and for miles around, and the 
house attracts customers from the surround- 
ing cotton fields and mills. 

“Ninety per cent of my trade depends on 
nearby cotton plantations, where share 
croppers, renters and day hands come to 





J. A. (Pat) Fleming 
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seats 275 in a town with a population of 56. 


town and spend their extra change. I try 


to get the kind of pictures they like so most ° 


of them are regular customers as well as at 
the grocery stores in town,” Mr. Fleming 
reports. His operation is admittedly small, 
but efficient. “A ’teen-age boy operates my 
machine, my wife sells the tickets, and I 
take them up at the door. While looking at 
the picture on the screen, I see to it per- 
sonally that the sound is of the right tone 
by going up to the projection booth and 
regulating it so it will be satisfactory to the 
patrons downstairs.” 

Although Mr. Fleming’s operation makes 
unecessary any extensive exploitation, he is 
not unaware of the value of showmanship 
and selling a picture to his customers in a 
manner they will understand. This is what 
he says: 

“When I know a certain picture is top- 
notch and deserves special attention, I start 
advertising it early, perhaps a month before 
the playdate. For instance, MGM’s ‘Battle- 
ground’ was such a picture. I stuck up paper 
material all over the place, and being some- 
thing of a sign painter myself, I exploited 
this picture with noticeable signs in front 
of my theatre reading thus: ‘See How the 
“Bastards of Bastogne” Fought the Battle 
of the Bulge in “Battleground.” Coming 
to This Theatre. Date eee.” 

Satisfactory as these methods are for Mr. 
Fleming, however, he is very modest about 
them. Says he: “I don’t think this campaign 
of mine (on ‘Battleground’) warrants any 
special attention because I’m too small an 
operator. Therefore I do my advertising on 
a small scale; too small for any awards.” 

The town—with its three stores, one 
garage, a post office, about a dozen houses, 
and the theatre—isn’t too difficult to cover 
with posters. Mr. Fleming only uses one- 
sheets and trailers for advertising, “but when 
pictures like ‘Battleground’ come along, I 





get out my paint brush and try out my sign- 
painting art.” He advertises the films in his 
lobby (“If you may call it that”) about a 
month ahead of time. 

The building was converted into a theatre 
from an old brick store during the summer 
of 1946. Installed were all new equipment, 
cushion seats and a neon sign on the out. 
side. “As you may imagine, this looks a 
lot like being the best-looking theatre jp 
Arkansas,” Mr. Fleming says proudly. 

Mr. Fleming lives quietly with his family 
(they have a daughter, Gail, 6, and James 
Archie, 3) taking present business condj- 
tions in his stride. “At the present, money 
is as scarce as hen’s teeth,” he says. “How- 
ever, during normal times, especially in the 
Fall months, it’s different. People have 
come here I have never seen before. This 
theatre has brought life to this little town.” 


Urge Tax on 
Video Sets 


WASHINGTON: Reporting to the Senate 
on the pending tax bill, the Senate Finance 
Committee last week said its decision to 
levy a 10 per cent excise tax on television 
sets was justified since motion pictures and 
other competing forms of entertainment 
were taxed. 

The report, noting that televison was “al- 
ready offering serious competition to motion 
picture theatres and other types of enter- 
tainment subject to the tax on general ad- 
missions,” said it would be “unfair” to levy 
a tax on one and not on the other of the 
closely-competitive media. It is estimated 
that the televison set tax would bring the 
U. S. Treasuray approximately $42,000,000 
in added revenue. 

The Senate Finance Committee report 
said that televison set production would 
probably be limited anyhow by material 
shortages or controls, and that the tax would 
not affect the size of the television audience 
or the number of television stations which 
might be established in the next few years. 

The committee noted that there was good 
reason for excise cuts prior to the beginning 
of the Korean war, but said that increased 
expenditures since then “make excise tax 
reductions impossible at this time.” 


Metro Theatre Opens 


In Alexandria 


Completed on schedule, the Metro theatre 
in Alexandria, Egypt, opened ‘with “Nep- 
tune’s Daughter” Wednesday night, it was 
announced this week by Morton A. Spring, 
first vice-president of Loew’s International 
Corporation. A specially invited audience of 
government officials, the diplomatic corps, 
educators and others prominent in society 
and industry was on hand for the opening 
festivities at the 2,000-seat house. M. Sinai 
has been appointed acting manager of the 
Metro. He will operate the house under the 
direct supervision of George H. Chasanas, 
manager of MGM, Egypt. 
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E.L. Classies 
Meetings Set 


Eagle Lion Classics has announced its 
frst national sales conventions for New 
York and Chicago September 7-9 and Sep- 
tember 14-16, respectively. The meetings, 
according to William J. Heineman, vice- 
president in charge of distribution, will dis- 
cuss the company’s production schedule and 
sales policy on domestic and foreign films. 

The New York convention, at the Hotel 
Warwick, will be attended by independent 
producers releasing through the company, 
regional sales executives, branch managers, 
salesmen and bookers and home office ex- 
ecutive and department heads. 

Producers and their representatives in- 
vited to the conventions include: 

N. Peter Rathvon, Jack Schlaifer, Jack 
Schwarz, Sidney Deneau, Neil Agnew, repre- 
senting David Rose and Lester Cowan; Ed- 
ward A. Golden, Budd Rogers, Harry Thomas, 
Irving Lesser and Seymour Poe, representing 
Filmakers, Inc.; Frank Melford, Harry Kos- 
siner, representing Edward Small Productions. 
The J. Arthur Rank organization will also be 
represented. 2 

Home office executives and personnel sched- 
uled to attend include: William C. MacMillen, 
president of ELC; Willian J. Heineman, B. G. 
Kranze, general sales manager; David Mela- 
med, S. L. Seidleman, E. A. Arnstein, Joseph 
Sugar, J. K. Chapman, R. J. Augenblick, Leon 
Brandt, Lige Brien, Stephen Strassberg, Jonas 
Arnold, Frank Heffernan, J. C. Goltz, W. 
Frost, William Markert, Ted Hodes, L. R. 
Brager and Robert Bernhard. 

Also attending will be division managers 
Milton Cohen and J. L. Lutzer and district 
managers George Waldman and Clayton East- 
man. 


Eagle Lion Classics to Open 
French and Danish Offices 


Eagle Lion Classics plans to open offices 
in France and Denmark, Samuel L. Seidel- 
man, foreign sales manager for the com- 
pany, said in New York this week, follow- 
ing his return from a_ seven-week trip 
abroad. The French need arose because of 
the termination, “by mutual agreement,” of 
the distribution deal with Gamma Films for 
distribution in Switzerland, Spain, France, 
Italy and Austria. The J. Arthur Rank or- 
ganization handles Eagle Lion Classics 
product in the rest of Europe. The French 
office will be opened within a month and 
the Danish early next year. 

Mr. Seidelman said Eagle Lion Classics 
intended to associate with an unnamed 
French producer who will turn over prod- 
uct for distribution. 

He explained his company had no 
“blocked currency” problems since, under a 
1946 agreement due to expire in 1951, the 
company’s earnings were translated into 
sterling and then automatically into dollars. 


Schine Circuit Cites Fox 
Ad at Regional Meets 


Using reproductions of the full-page 20th 
Century-Fox “No Way Out” ad that ap- 
peared in New York newspapers, the Schine 
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Box Oftice 


For August, 


The Box Office Champions are selected on 


theatres throughout the country. 


BROKEN ARROW 
(Twentieth Century-Fox) 


Produced by Julian Blaustein. Directed 
by Delmer Daves. Screenplay by Michael 
Blankfort from the novel by Eliott Arnold. 
In Technicolor. Cast: James Stewart, Jeff 
Chandler, Debra Paget, Basil Ruysdael, 
Will Geer, Joyce MacKenzie, Arthur 
Hunnicutt. 


THE FLAME AND THE ARROW 
(Warner Brothers) 


A Norma-F. R. Production produced by 
Harold Hecht and Frank Ross. Directed by 
Jacques Tourneur. Screenplay by Waldo 
Salt. In Technicolor. Cast: Burt Lancaster, 
Virginia Mayo, Robert Douglas, Aline 
MacMahon, Frank Allenby, Nick Cravat, 
Lynne Baggett. 


OUR VERY OWN 
(Goldwyn-RKO) 


Produced by Samuel Goldwyn Produc- 
tions. Directed by David Miller. Written 
by F. Hugh Herbert. Cast: Ann Blyth, Far- 
ley Granger, Joan Evans, Jane Wyatt, Ann 
Dvorak, Donald Cook. 


Champions 


1930 


the basis of their gross revenue at key city 


711 OCEAN DRIVE 
(Columbia) 


Produced by Frank N. Seltzer. Directed 
by Joseph H. Newman. Written by Rich- 
ard English and Francis Swan. Cast: Ed- 
mund O'Brien, Joanne Dru, Donald Porter, 
Sammy White, Dorothy Patrick, Barry Kel- 
ley, Otto Kruger, Howard St. John, Robert 
Osterloh. 


THREE LITTLE WORDS 
(Metro-Goldwyn-Mayer ) 


Produced by Jack Cummings. Directed 
by Richard Thorpe. Screenplay by George 
Wells. Based on the lives and songs by 
Bert Kalmar and Harry Ruby. In Techni- 
color. Cast: Fred Astaire, Red Skelton, 
Vera-Ellen, Arlene Dahl, Keenan Wynn, 
Gale Robbins. 


TREASURE ISLAND 
(Disney-RKO) 


Walt Disney Production produced by 
Perce Pearce. Directed by Byron Haskin. 
Screenplay by Lawrence Edward Watkin. 
From the Robert Louis Stevenson novel. In 
Technicolor. Cast: Bobby Driscoll, Robert 
Newton, Basil Sidney, Walter Fitzgerald, 
Denis O'Dea, Finlay Currie, Ralph Truman. 








Circuit will emphasize “Movies Are Better 
Than Ever” at its regional meetings. The 
first was held last week at the Hotel Syra- 
cuse, Gloversville, Ky., with three more 
scheduled in New York State, one in Wash- 
ington, two in Ohio, and one in Lexington, 
Ky. The 20th-Fox releases will be discussed 
at the meetings on an individual basis. Cam- 
paign ideas and suggestions will be ana- 
lyzed and the managers will plan a fall pro- 
gram to convince patrons that “Movies Are 
Better Than Ever.” 


See 30% Increase at 
Allied Convention 


A 30 per cent increase in attendance at 
the Allied States Association national con- 
vention compared to last year, is expected. 
The meeting will be held in Pittsburgh at 
the William Penn Hotel October 2-3-4. The 
national Allied board will meet September 
30 and October 1. Among the sales man- 
agers who already have confirmed their at- 
tendance are Andrew W. Smith, Jr., of 
Twentieth Century-Fox, and William F. 
Rodgers, of Metro. The small-town exhibi- 
tors’ complaints on percentage films and too 
high flat rentals will be among the main 
topics on the agenda. Gene Autry has been 
invited to attend to explain his views on 
making television shorts. 


Majors Sued 
In Detroit 


A $1,800,000 treble damage anti-trust suit 
was filed last week by the Palmer Park the- 
atre, a suburban Detroit house located at 
Highland Park, against eight major distrib- 
utors and United Detroit Theatres Corp. 
Those named in the suit were Warner Bros., 
Paramount, Loew’s, United Artists, RKO, 
Twentieth Century-Fox, Columbia and Uni- 
versal. 

The Palmer Park, in its complaint, 
charged that it was forced to accept a “fourth 
run” because of an alleged monopoly and 
restraint of trade in film distribution in the 
Detroit area. The suit explained that the 
new pictures were first shown in the major 
downtown theatres; then went into second 
run in the outlying situations ; following this 
they played a “key run” at some neighbor- 
hood theatres, and only then could houses 
like the Palmer Park play the pictures. 

It was also charged that the distributors 
were forcing a uniform admission price 
scale on theatres. Asked were $600,000 in 
actual damages, and tripled in accordance 
with the anti-trust provisions of the Sher- 
man Act. 











ALBANY 


Drive-in business not as good this sum- 
mer as last because of unfavorable weather 
conditions, especially during weekends. . 
Milton Kravitz, manager of the Colonial, 
closed the theatre for a brief period in order 
to repair his ceiling. . . . “Jalopy Night,” 
first promoted by Al Sweatt, manager of 
Warner’s Madison, is now an added feature 
at Hellman’s Paramount. . . . Charles Co- 
burn visited Amsterdam and Gloversville in 
connection with “Louisa.” ... A party cele- 
brating the 25th wedding anniversary of 
Mr. and Mrs. J. Myer Schine was held at 
the Ten Eyck hotel. . . . Harry Hayner re- 
signed as assistant manager of the Strand. 
. .. Harry Kalmine, Warner Theatres gen- 
eral manager in town. 


ATLANTA 


The Roosevelt drive-in has opened, oper- 
ated by the East Point Amusement Co., 
Fred Coleman, vice-president. . . . Trade in 
most of the downtown theatres a little above 
the average with the following playing: 
Fox, “Fancy Pants”; Rialto, “The Good 
Humor Man”; Loew’s Grand, “Summer 
Stock”; Paramount, “Kiss Tomorrow Good- 
bye”; Roxy, “Broken Arrow,” holdover 
from Fox. . .. On the row visiting were the 
following: Ellison Dunn, Dunn Theatres in 
South Georgia; Paul Englar, Famous The- 
atres in Birmingham, Ala.; C. S. Pitman, 
Pitman, Gadsden, Ala.; Dave Degan, Roxy, 
Selma, Ala.; Mrs. Wallace Smith, Gem, 
Barnesville, Ga.; W. M. Snelson, Co-Ar-Co 
Theatres, Toccoa, Ga.; Mr. and Mrs. John 
Carter, Brookhaven, Brookhaven, Ga.; R. 
H. Dunn, Camilla, Camilla, Ga.; J. S. 
Tankersley, Ellijay, Ellijay, Ga.; R. H. 
Brannon, Holly, Dahlonega, Ga.; and Wen- 
dal Welch, Strand, Dallas, Ga. . . . John 
H. Hutting has announced that work on 
the new drive-in at Orlando, Fla., will start 
at once. . . . The Dickson Theatre Co., in 
Dickson, Tenn., will start work on a thea- 
tre here. Helen Brustern is president. 


BALTIMORE 


Reissues and holdovers were prominent 
in the first run situation here this week with 
only five new pictures offered at first runs 
including: “Abbot and Costello in the For- 
eign Legion,” at the Century; “Convicted,” 
with vaudeville at the Hippodrome; “Panic 
in the Streets,” at the New Theatre; “The 
Showdown,” at the Mayfair; and “Black 
Shadows,” with “Lady for a Night,” re- 
issue, at the Roslyn and Times concurrently. 
The Little held the reissued “All Quiet on 
the Western Front,” for a second week. 
Four other reissues offered were “God Is 
My Co-pilot,” with “Destination Tokyo,” 
at the Stanley, and “Tobacco Road,” with 
“Grapes of Wrath,” at the World... . Ful- 
ton theatre has been purchased by the Madi- 
son Theatre Company, of which Irwin 
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Cohen is president. House will be renovated 
and will reopen September 22. . . . Morris 
A. Mechanic, New Theatre, arranged a 
fashion show for an invited audience to see 
a special showing of “The Black Rose,” at 
the Centre, also owned by Mr. Mechanic. 
... Thomas A. Bean, operator at the Brook- 
lyn theatre and a member for a long time 
of Local 181, M. P. Operators’ Union, died. 


BOSTON 


Business in downtown theatres took a 
sudden spurt with new product helping. 
“Destination Moon” at RKO Boston led 
the field. Others held over were “Broken 
Arrow” at the Met; “Beware of Pity” at 
the Exeter; “Kiss Tomorrow Goodbye” at 
the Paramount and Fenway... . “Our Very 
Own” had a big opening day at the Astor 
with starlet Joan Evans in town for five 
personal appearances at the theatre... . 
Henry Atwood, Wellfleet theatre, Wellfleet, 








WHEN AND WHERE 


September 14: International Citation 
Award dinner of the Toronto Variety 
Tent. 

September 19-20: Independent Theatre 
Owners of Ohio annual convention at 
The Plaza Hotel in Cincinnati. 

September 25-26: Allied Theatres of Mich- 
igan annual convention at the Book- 
Cadillac Hotel, Detroit. 

September 26-27: Kansas-Missouri Thea- 
tre Association annual convention at the 
Hotel President, Kansas City. 

October 2: Motion Picture Theatre Owners 
of New York, West N. Y. zone, general 
meeting, Hotel Buffalo, Buffalo. 

October 2-4: Allied States Association 
national convention in Pittsburgh. 

October 8-11: Meeting and trade show 
of TESMA in Chicago. 

October 15: Meeting of the Florida State 
Theatre Owners at Jacksonville. 

October 16-20: Society of Motion Picture 
and Television Engineers convention, 
Lake Placid, N. Y. 

October 18-19: Annual convention of the 
Kentucky Association of Theatre Owners 
at the Brown Hotel in Louisville. 

October 30-November 2: Theatre Owners 
of America convention at the Shamrock 
Hotel, Houston, Tex. 

November 13-14: Associated Theatre Own- 
ers of Indiana, fall convention, Hotel 
Lincoln, Indianapolis. 

November 19-20-21: Annual convention of 
the Theatre Owners of North and South 
Carolina at Hotel Charlotte, Charlotte, 
N.C 








Mass., has applied for membership into In- 


dependent Exhibitors, Inc. . . . Despite a 
heavy rainfall, the gala opening was held 
of the new Wareham drive-in, owned by 
Julian Rifkin, George Markell and Dick 
Rubin. Joseph McCann is manager. . , . 
There will be a public auction of the Dennis 
drive-in, East Dennis, on Cape Cod, Sep- 
tember 9. . . . George Markell’s Hudson 
theatre, Hudson, Mass., has been completely 
remodeled. . . . When Larry Forest re- 
signed as manager of the Graphic circuit's 
Methuen, Methuen, Mass., he was replaced 
by Joe Hackett who came over from the 
Burns, Newport, Vt. 


BUFFALO 


The Petty Girls were in town to aid in 
the promotion of “The Petty Girl” at the 
Lafayette. . . . Ed Jauch, booker at Fox, is 
branch leader for the company’s drive that 
starts September 3... . James V. Carney’s 
resignation as director of the Civic Stadium 





- and Memorial Aud has been accepted... . 


W. J. Trambukis, manager of the Strand 
in Syracuse put on a colorful parade open- 
ing night of “All Quiet on the Western 
Front.” . . . Alan Poole has resigned as 
maintenance man at the Paramount to be- 
come electrician at Shea’s Buffalo where he 
succeeds Jack Furie, resigned. Bob Kendall, 
manager, Genesee drive-in, is advertising a 
new admission price, “One Dollar a Car- 
load.” . . . Howard Carroll visiting along 
Film Row and announcing the reopening 
of the Capitol in Rochester, September 3, 
after extensive redecorating program. 


CINCINNATI 


The local box-office scene improved some- 
what during the past fortnight, when all 
houses turned in  plus-average figures. 
“Three Little Words” gave the RKO Palace 
an especially good week, and held over. 
“Sunset Boulevard” was in the upper brack- 
et at the RKO Albee, and moved to the 
RKO Lyric for a second week. Currently 
showing at the other houses are: ‘‘Destina- 
tion Moon,” RKO Albee; “Duchess of Ida- 
ho,” RKO Grand; “Louisa,” Capitol, sec- 
ond week; “Black Rose,” Keith’s and “The 
Rocking Horse Winner,” at the Guild “art” 
theatre. . . . The Tallawanda theatre, after 
extensive remodeling, is opening early in 
September at Oxford, Ohio, with three 
changes a week. The house, originally 
known as the New Oxford, was formerly a 
unit of the Nat Galley chain, of Cincinnati, 
but has been acquired by Peter Chappars. 


CLEVELAND 


Some local circuit owners say business 
has picked up as much as 10 per cent and 
they look forward to a\big spurt in business 
after Labor Day. “Broken Arrow,” a box- 
office hit at Warners’ Allen Theatre, is be- 

(Continued on page 28) 
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To All 


THEATRE OWNERS IN AMERICA 











You 


Are cordially invited to attend the ANNUAL TESMA TRADE 
SHOW (THE SHOWMEN’S SHOW) which will be presented 
on October 8-9-10-11, 1950 at the STEVENS HOTEL, CHICAGO, 


ILLINOIS. 
SEE 


Every type and kind of equipment used in the conventional and 
drive-in theatre, including furnishings, building materials, and 
concession equipment, displayed in more than 125 booths. 


HEAR 


Speakers from all branches of the theatrical industry and gov- 
ernment discuss the industry’s problems of the hour at an open 
meeting in the Grand Ballroom of the STEVENS HOTEL on 
Monday, October 9th, at 1:00 P.M. 


TALK 
To the men personally who manufacture the equipment you use. 
They will ALL be there. 


COME 


Don’t miss it. It happens only once a year. This Show will be 
bigger and better than ever before. 


Make your hotel reservations NOW. 


TESMA THEATRE EQUIPMENT & SUPPLY 


MANUFACTURERS ASSOCIATION, Ine. 














(Continued from page 26) 
ing held over a second week. . . . Most local 
houses that operated on part time during 
the summer, are resuming full time opera- 
tions on Labor Day, including the Milo, 
Memphis, Rex, Marvel, and Norval... . 
Cleveland will vote on a charter amendment 
seeking to establish eastern standard time 
throughout the year in the November elec- 
tion. . . . Ray Wild, until recently RKO 
salesman in this area, has been assigned to 
the Dallas, Texas, office as special sales 
representative. . . . Star, Delaware, closed 
during August for repairs, opens September 


COLUMBUS 


Good business was racked up by two new 
single feature attractions, “Sunset Boule- 
vard” at the Ohio and “Louisa” at the Pal- 
ace with “Love That Brute” and “The 
Cariboo Trail” at the Broad and “The 
Woman on Pier 13” and “Rock Island 
Trail” at the Grand. Three drive-ins—CCC, 
Eastside and Riverside—played to better- 
than-usual business with a first-run showing 
of “The Rocking Horse Winner” and 
“Adam and Evalyn.” . . . Majority of local 
neighborhoods will advance adult admis- 
sions five cents September 3. This move 
may cause a general local admission in- 
crease. Children’s prices will not be affect- 
ed. . . . Five Neth neighborhood theatres 
here will play their second first-run bill this 
summer starting September 8 with “Curtain 
Call at Cactus Creek” as the attraction... . 
P. J. Wood, secretary of the Independent 
Theatre Owners of Ohio, said he approved 
“100 per cent” the statement by Abram 
Myers that moderate admissions increases 
are justified. .. . Robert McConaghay, for- 
merly of Fox West Coast Theatres, has 
purchased the State, Tiltonsville, Ohio, 
from Charles Large. 


DENVER 


Joe Emerson, RKO branch manager, has 
been promoted to a similar post at the RKO 
exchange in San Francisco. Emerson is 
succeeded in Denver by Marvin Goldfarm, 
salesman. . . . George Smith, Paramount 
division manager, and Al Taylor, 1950 drive 
captain, will be here for a sales meeting 
September 11-12... . Jack Blaufox, Colum- 
bia publicity man, here working with Ralph 
Batschelet, Paramount manager, on cam- 
paign for “711 Ocean Drive.” . . . Two 
drive-ins have been held up the past week. 
Two men, one with a knife and one with 
a gun, got $150 at the Kar-Vue, Lamar, 
Colo., and two men, both with guns, got 
$86 at the Starlight, Longmont, Colo. 


DES MOINES 


Harold Irenfield is Warner’s new sales- 
man. He comes here from the Fox Omaha 
office. . . . C. A. Schultze has opened the 
State theatre at Mason City which he has 
redecorated and refurnished. .. . Larry Day 
has been named assistant booker for the 
Central States circuit. Day has been man- 
ager of the Clarion, Clarion, for Central 
States for the last 12 years... . The man- 
agement of the Strand, Leon, is planning 
the erection of a drive-in on Highway 69 
north of the city. . . . The new Forest has 
opened in Forest City. . . . Fred Danico of 
Davenport has been named manager of the 
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$35,000 Iowan at Bettendorf which is now 
under construction. The house is expected 


to open September 20. . . . Gordon Mc- 
Kinnon, manager of Pioneer circuit theatres 
at Spencer for nine years, has been named 
circuit supervisor. His successor at the 
Spencer is to be Eugene Chase, former as- 
sistant manager. . . . Earl Levering of Bel- 
view, Minn., has purchased the Kee, Kies- 
ter, from J. E. Ellington. ... Mr. and Mrs. 
O. N. Melvin of Erick, Okla., have bought 
the Rexy, Milton, from Mr. and Mrs. R. M. 
Brown. . . . Del Farrell, manager of the 
Arrow, 
tion contest in Iowa. 


DETROIT 


Michigan theatre reports “Sunset Boule- 
vard” now in its second week at the Michi- 
gan, may possibly break all house records. 
“Three Little Words” is playing to capacity 
crowds at the Adams. Palms opened Tues- 
day with “Kiss Tomorrow Goodbye.” Down- 
town held “Cariboo Trail” and “Lucky 
Loosers” for a second week. A double bill 
at the United Artists offers “Return of 
Jesse James” and “I Shot Billy the Kid.” 
Fox is featuring “Broken Arrow.” ‘Where 
the Sidewalk Ends” is featured at the Madi- 
SON... 9 A three-state premiere booking of 
“Tripoli” will be held at Michigan, Ohio 
and Pennsylvania the week of October 15. 

. Henry Dudek, booker at Paramount, is 
leaving to take a position with the U. S. 
Rubber Co. . . . Fred Annand, manager of 
the Crest Drive-In, reports rapid progress is 
being made on construction of this new out- 
door theatre. . . . Joan Evans appeared in 
person on the stage of the Adams theatre. 
She was introduced by Norman A. Meyers, 
manager. ... Lou Metzger, cashier at War- 
ner Bros., is vacationing in the south... . 
Dan Belford, formerly with United Detroit 
Theatres, has been appointed exploitation 
manager for the Goldhar-Zimner Circuit. 

. Charles A. Komer and Adolph Goldberg, 
of Community theatres, one of Michigan’s 
largest, opened their new Bel-Air Drive-In 
last week. The Bel-Air is the first drive-in 
located in the metropolitan area of Detroit. 


HARTFORD 





Downtown Hartford first-run holdovers 
included Columbia’s “In a Lonely Place,” 
RKO’s “Our Very Own” and Paramount’s 
“Sunset Boulevard.” . . . Decision has been 
reserved by Hartford Superior Court Judge 
John H. King on an appeal by Torrington, 
Conn., residents from the granting to Vin- 


Cherokee, has won the Fox promo- 


cent Youmatz, Winsted, Conn., of a certif- 
cate of approval for construction of a Tor. 
ae. Conn, drive-in theatre. . . Joseph 

Adorno, state treasurer of Connecticut, 
a son of Sal Adorno, Sr., owner of the 
Palace theatre, Middletown, ‘Conn., will be 
honored at a dinner in October by ‘the Ital- 
ian-American Republican League of Hart. 
ford County, Connecticut. . . . Frank Bizkot 
has been appointed assistant manager of the 
Crown theatre, Hartford. . . . Two Hart. 
ford area motion picture-vaudeville theatres 
will reopen during the early part of Sep- 
tember. The Harris Brothers’ 4,200-seat 
State theatre, Hartford, reopens September 
9. Ted Harris is managing director. Head- 
lining the opening stage show will be Dean 
Martin and Jerry Lewis. The E. M. Loew 
circuit’s 1,800-seat Court Square theatre, 
Springfield, Mass., will resume operations 
on September 3. Manager is John Silver- 
watch. 


INDIANAPOLIS 


Bob Hope was to headline the Coliseum 
show at the state fair, opening Thursday. 
. Charles Coburn, who was here last 
week getting “Louisa” off to a good start 
at the Circle, will return September 6 to 
watch his pacer, Rush Hour, perform in a 
grand circuit event... .K. L. Dotterer and 
Mary Wehrling have been named captains 
for the 20th-Fox branch manager testimo- 
nial drive. Tommy McCleaster, local branch 
manager, is central division ‘drive leader, 
. Allan Moritz of Cincinnati has resumed 
operation of the Airway, Grand, National, 
Lyric and Place in Louisville, formerly han- 
dled for him by Y & W of Indianapolis, 
. William Wallace has resigned as office 
manager and booker at Republic. . . . Visi- 
tors included W. T. Studebaker, Logans- 
port; R. L. Norton, Red Key; Matt Scheid- 
ler, Hartford City; Wm. Hanley, Franklin; 
Fred Wagoner, Plymouth; M. Weinberg, 
Louisville. 


KANSAS CITY 


There have been generally higher than 
average total grosses; there have been in- 
stances of grosses near records. . . . The 
Orpheum, now operated by Fox Midwest 
with stage shows, is using newspaper space 
to promote the “Orpheum Theatre League,” 
for people who want advance information on 
“stage plays and other outstanding enter- 
tainments. .. . “Our Very Own” co-feature 
“Destination Murder’) is now in its second 
week at the RKO Missouri; the Paramount 
is showing “Sunset Boulevard”; “Stella” is 
the screen bill at the Fairway-Tower-Uptown 
firstruns of Fox Midwest; with the Tower 
also showing “Boy from Indiana.” “The 
Golden Twenties” is at the Kimo, with “Man 
About Town.” At the Midland are “Con- 
victed” and “The Good Humor Man”; com- 
ing is “Summer Stock.” . . . The Plaza, sec- 
ond-run, Fox Midwest, offers “Lyceum Pre- 
School special matinees: “One Night of 
Love” and “Great Expectations.” Single 
admissions 75c, both for $1. 


LOS ANGELES 


“Sunset Boulevard” opened strong at the 
two Paramounts. The other major opening 
of note was “In a Lonely Place” at the Pan- 
tages and Hillstreet, while “County Fair” 

(Continued on opposite page) 
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(Continued from opposite page) 

and “The Savage Horde” paired off at the 
United Artists circuit. Vaudeville returned 
to the Orpheum. Second week holdovers in- 
cluded “Summer Stock” at Loew’s State 
and the Egyptian, “Kiss Tomorrow Good- 
bye” at the three Warner houses, and “Bro- 
ken Arrow” at the Los Angeles group. A 
new English import at the Fine Arts and 
Guild was “Beware of Pity,” while “Kind 
Hearts and Coronets” went into its third 
month at the Laurel. . . . “Pretty Baby” 
opened the new Paradise in Westchester 
area for Fanchon & Marco. . . . Charles P. 
Skouras was Washington-bound, with legal 
counsel John Bertero and aide John Lavery 
accompanying the Fox West Coast head 
for a discussion of divorcement matters 
with government representatives. . . . Mon- 
ogram bookers from West Coast exchanges 
will convene in strength for the national 
convention September 5-7 at the Ambassa- 
dor Hotel, where studio chief Steve Broidy 
and other executives will outline new prod- 
uct and policy... . Jerry Safron transferred 
his Columbia Division office to San Fran- 
cisco. 


LOUISVILLE 


“Henry V,” reissue, was at the Scoop. 
Moving from the Rialto to the Brown was 
“Broken Arrow,” while the Rialto brought 
in “Abbott and Costello in the Foreign 
Legion” and “Spy Hunt.” Loew’s was slated 
to bring in “Convicted” and “The Good 
Humor Man,” while the Strand offered 
“Trigger Jr.” and “The Avengers.” “Quick- 
sand” showed at the Mary Anderson... . 
Sherely Chism has replaced Eugene Martin 
as his manager at the New Ace theatre, 
Brandenburg, Ky. . . . According to the 
Kentucky Revenue Bulletin of July, tax rev- 
enue collections for the month as compared 
to July, 1949, showed a gain of better than 
$3,500 in the amusement tax (combined). 
... Out of town exhibitors seen on the row 
included: Mr. and Mrs. Tex Richards, 
State, Crouthersville, Ind.; Eric Hammel, 
Shelby and Burley, Shelbyville, Ky.; L. M. 
Denton, Shepherd, Shepherdsville, Ky.; 
Louis Baker, Star, West Point, Ky.; J. 
Lynwood Kessler, Alhambra, Campbells- 
ville, Ky.; C. H. Behlen, Park, Nicholas- 
ville, Ky.; Pat Murphy, Victory, Hunting- 
burg, Ind.; Homer Wirth, Crane, Crane, 
Ind.; A. N. Miles, Eminence, Eminence, 
Ky.; Luther Knifley, Art, Knifley, Ky., and 
R. H. Robertson, Majestic, Springfield, Ky. 
... Both the Twin drive-in theatre, Louis- 
ville, headed by Lou Arru, and the Theatair 
twin drive-in, Jeffersonville, owned by Bob 
Harned, are taking advantage of their dual 
screens and each have been running one 
program on one side with another program 
on the other side. 


MIAMI 


After relieving Curry Andrews, manager, 
Shores, Tom Kestler is now vacation relief 
manager at the Boulevard. Temporary assis- 
tant there is Ken Allen from the Olympia. 
... Uncle Sam’s call is slowly decimating 
local theatre personnel, with Ray Nye, assis- 
tant at the Capitol awaiting assignment soon. 
... Mitchell Wolfson and family have re- 
turned from an extensive tour of Europe, 
Africa and Israel and are spending some 
time in New York before hying Miamiward. 
-.. Ball Film Co., in which Lou Wolfson 
has an interest, is very busy in town and 
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environs shooting a 13 chapter serial hair- 


raiser, “Call of the Everglades.” . . . Bern- 
stein’s Dixie has announced a change of pol- 
icy from a double feature house to a feature 
and five act vaudeville set-up. Stage shows 
will run full week, but film will be changed 


twice a week. .. . Film menu included ‘‘Des- 
tination Moon,” Miami, Miracle, Lincoln; 
“Our Very Own,’ Paramount, Beach; 


“Pretty Baby,” Florida, Sheridan; “Stars in 
My Crown,” Embassy, Variety. 


MILWAUKEE 


Currently playing at the first runs are 
“Black Rose” at the Wisconsin; at the Pal- 
ace is “Summer Stock”; and at the Towne 
theatre ‘Fancy Pants” is showing after a 
successful run of “Sunset Boulevard.” .. . 
Personal appearances in town are Frankie 
Laine and Patti Paige appearing at the 
Riverside theatre where “The Foreign 
Legion” is playing. . . . There have been 
waiting lines the week long for ‘Duchess 
of Idaho” and “Winchester ’73” at the Ori- 
ental and Tower theatres, St. Clouds’s sec- 
ond run houses. . . . Poblocki & Sons Co., 
Milwaukee, is putting up a new canopy on 
the Crescent theatre in Shawano, Wiscon- 
sin. The theatre is Owned by Mrs. A. W. 
Nagle. 


MEMPHIS 


Jaxon drive-in, near Jackson, Tenn., has 
started giving free shows every Sunday 
night because of a “blue law” in the county 
which prohibits Sunday movies. The result 
has been so much traffic on the highway 
that Tennessee Highway Patrol has had to 
assign officers to keep the highway open. 
... First run business, already better than 
a year ago, was reported very satisfactory 








by all managers in Memphis. . . . Loew’s 
Palace showed “Stars in My Crown”; 
Loew’s State opened “Summer Stock”; 


Malco held over “Broken Arrow” because 
of exceptional business; Warner had very 
good attendance to see “San Quentin”; 
Strand held over “Sunset Boulevard.” ... 
Robert A. Kilgore, manager, reported the 
new Sunset drive-in, first new outdoor thea- 
tre opened in the immediate Memphis terri- 
tory this summer, was doing a fine business 
after one week... . A. A. Tipton was in 
town to report that his Tipton theatre, Cara- 
way, Ark., was to open shortly after being 
closed for extensive remodeling. ...C. L. 
Rickard closed his Arkansas theatre, Mam- 
moth Springs, Ark., for remodeling and 
repairs. 






NEW ORLEANS 





Most of the downtown theatres report 
good business. On the calendar are “Broken 
Arrow” held over at Loew’s State; “Panic 
in the Street” at the Saenger; “Caged” at 
the Tudor; “White Tower” at the Globe; 
“711 Ocean Drive” at Orpheum; “Good 
Humor Man” at the Joy; “Spy Hunt” at 
the Center; “Panic” at the Avenue Thea- 
tre; and “Rocking Horse Winner” held over 
at the Poche. ...E. R. Seller and Milton 
Guidry opened their Yam drive-in near 
Dallas are building a drive-in theatre near 
Bossier City, La... . Eagle Lion exchange 
was robbed. . . . Exhibitors in booking were 
Roy Pfeiffer, Baton Rouge, La.; Milton 
Guidry, Erath, La.; Hector Naquin, Cecilia, 
La.; Bob Molizon, Labadieville, La.- C. M. 
Powell, Mt. Olive, Miss.; G. L. French, 
Mendenhall, Miss.; Edward Jenner, Laurel, 
Miss.; Clarence Crosley, Laurel, Miss.; W. 
S. Sendy, Kenner, La.; W. W. Page and 
his manager, John Luster, Robeline, La.; 
Mr. and Mrs. A. M. Riley, Logansport, La. ; 
Sam Pasqua, Gonzales, La.; Lew Langlois, 
New Roads, La.; F. G. Pratt, Jr., Vacherie, 
La., and his manager, Harold Dacey, Race- 
land and Lockport, La... . Cerebral hemorr- 
hage attack caused the death of H. A. 
Exerett of Magee, Miss. He was the owner 
of the Magee theatre there and a drive-in 
near that city under construction. 


NEW YORK 


Seven new pictures, including product 
imported from Italy and Britain, were to 
have their New York premieres this week. 
Scheduled to open were the Italian-made 
“My Widow and I” at the Little Cine Met; 
“Fancy Pants,” Bob Hope’s new starring 
vehicle in Technicolor, at the Paramount; 
“Summer Stock” with Judy Garland and 
Gene Kelly, also in Technicolor, at thi 
Capitol; “Madeleine,” produced in Britain, 
at the Park Avenue; “The Cariboo Trail” 
at the Palace; Twentieth Century-Fox’s 
“The Black Rose” at the Roxy; and War- 
ner Bros.’ “Tea for Two” at the Strand. 
. .. Opening on the Roxy stage in conjunc- 
tion with “The Black Rose” was the New 
York Philharmonic Orchestra. 


OMAHA 


Ed Cohen, former Eagle-Lion brani 
manager in Omaha, has joined 20th-Fox as 
a salesman. . . . Cool weather and good 
features continue to boost Omaha grosses. 
... Bert Miller has closed his Star theatre 
at Mason City, Neb... . Mrs. Neva Muller 
and Mrs. Evelyn Kuiken are now booking 
for the Welfare Club-owned Viking theatre 
at Kimballton, Ia. ... Rex Allen made a 
personal appearance at the Town theatre. 
. . . For the opening of “Louisa” at the 
Orpheum theatre, Ronald Reagan, Piper 
Laurie and Leslye Banning were on hand. 

. The World-Herald Goodfellows will 
bring Gene Autry to the City Auditorium 
January 16 with profits going to charity. 


PITTSBURGH 


Abe Weiner, branch manager for the 
Monogram exchange here, attended his 
company’s special sales meeting for branch 
managers and franchise holders in Holly- 
wood. . . . Boosting of. grosses is still evi- 

(Continued on following page) 
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dent. ‘Three Little Words” is in its fourth 
week in the Ritz after two weeks in Loew’s 
Penn. “Our Very Own” gave the Fulton 
its best business over a three-week period 
since “Iwo Jima” and the Penn got in a 
couple of excellent weeks with “Sunset 
Boulevard.” . . . Charles Coburn spent a 
couple of days in connection with “Louisa.” 
. .. Howard Minsky, a former salesman on 
Film Row here, recently was named Mid- 
West division manager for Paramount... . 
The Warner is back to the reissue idea, 
with “San Quentin” and “Alcatraz Island” 
featured. 


SAN ANTONIO 


Funeral services were held here for Au- 
gust Krueger, father of Lynn Krueger, 
manager of the Majestic theatre... . A. 
Gonzales of Gonbales Theatres, Corpus 
Christi, Texas, soon will open gis new 
drive-in there. .. . Tex Ritter and his New 
Western stage revue played a three-day en- 
gagement at the Empire. On the screen was 
“Hoedown.” Manager Norman 
Schwartz of the Aztec held a special screen- 
ing of “711 Ocean Drive” for local law 
enforcement officials. . . . The Majestic is 
the first downtown Interstate house to have 
a video lounge for their patrons. . . . The 
South Loop 13 drive-in turned over the 
proceeds from a one-night’s showing to 
benefit the Harlandale High School Golden 
Jackets Band. . . . Only holdover in town 
last week was “Love of a Clown” at the 
Josephine. . . . Among the local projection- 
ists attending the IATSE confab in De- 
troit were William Keeler and W. R. Tin- 
ney, booth men at Interstate houses. ...A 
five-year lease on the Palace theatre build- 
ing property has been renewed by Southern 
Theatres here. 


SAN FRANCISCO 


Robert L. Lippert’s newest venture is the 
Newsvue theatre. Formerly the Pix, and 
operated by Lippert for the past five years, 
as a daily-change house, the 278-seat theatre 
has been completely renovated. It will fea- 
ture newsreels, short subjects and a “Maga- 
zine of the Screen.” L. J. (“Bucky”) Wil- 
liams is the manager and admission price is 
25 cents until noontime and 35 cents there- 
after. . . . Current first-run attractions are 
“A Life of Her Own” at Loew’s Warfield; 
“Fancy Pants” at the Paramount; “Louisa” 
at United Artists; “Desert Hawk” at the 
Orpheum and “The Black Rose,” day-and- 
dating the Fox and United Nations. .. . 
During the past week Jose Ferrer and his 
wife were in town from Los Angeles, in 
connection with a nationwide tour to pro- 
mote “Cyrano de Bergerac.” Other Holly- 
wood personalities working as _ publicists 
here have been Charlton Heston, plugging 
his first movie, “Dark City,” and Joanne 
Dru, getting the title “711 Ocean Drive” 
before the public. 


ST. LOUIS 


The Fox, St. Louis and Missouri theatres, 
which early in the summer reduced admis- 
sion prices to 60 cents at all times, are go- 
ing back to their 75-cent scale. Edward B. 
Arthur, general manager of the Fanchon 
and Marco-St. Louis Amusement Company, 
operator of the theatres, said the return to 
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higher rates is necessary because the fed- 
eral excise tax on theatre admissions has 
not been cut, as anticipated. Prices at the 
Fox will be 60 cents from opening until 
5 p.m. and 75 cents after 5 p.m. while on 
Saturday and Sunday admission will be 60 
cents until 2 p.m. and 75 cents after. Effec- 
tive at the St. Louis and Missouri will be 
a weekday admission price of 75 cents after 
the 5 p.m. opening and a price on Saturday 
and Sunday of 60 cents until 2 p.m. and 75 
cents after. Children under 12 years old will 
be admitted free to the three theatres when 
accompanied by adults. ... Programs at the 
first-run theatres for the week included: 
“Sunset Boulevard” and 
Headquarters” at the Fox; “No Sad Songs 
for Me” and “A Lady Without Passport” 
at Loew’s State; ‘““Three Little Words” at 
Loew’s Orpheum on moveover from Loew’s 
State; “The Great Jewel Robber” and “Kiss 
Tomorrow Goodbye” at the St. Louis; 
“Louisa” and “Broken Arrow” at the Mis- 
souri; and “Treasure Island” at the Shubert 
and the Shady Oak. 


TORONTO 


The country-wide railway strike, putting 
a stop to all rail transportation with the 
exception of occasional emergency trains, 
failed to put a damper on theatre patronage 
in Toronto into which many people poured 
by bus and car to attend the Canadian Na- 
tional Exhibition which features Danny 
Kaye in the grandstand show. Among the 
six holdovers was “Annie Get Your Gun” 
which was doing a fifth week at Loew’s 
Theatre, while “Our Very Own” was con- 
tinuing at Shea’s Theatre for a fourth week. 
“Sunset Boulevard” was going over big in 
its second week at the University and Nor- 
town Theatres. Other pictures held for a 
second week were “Colt .45” at the big Im- 
perial and “A Run for Your Money” at the 
Odeon Hyland. “The Happy Years” was 
showing at the Odeon where it was rolling 
up big gross. The longest double-bill in 
years at Famous Players’ theatres was mak- 
ing a week’s stay at the Victoria and Eglin- 
ton with a revival of “Forever Amber” and 
“Captain from Castile,” a show of almost 
five hours. .. . The emergency film-delivery 
plan worked out nicely during the first week 
of the rail strike, as arranged by the Toron- 
to Film Board of Trade and the Motion 
Picture Theatres Association of Ontario. 
Exhibitors within 50 miles of Toronto had 
to pick up their films at the local film ex- 
changes but, elsewhere, the Mavety Film 
Delivery Limited laid down film shipments 





“Women from’ 


by trucks at 15 strategic points to which 
theatre managers of the area had to driye 
for their films. 


VANCOUVER 


The Rainbow, a 500-seater, was recently 
opened at Calmar, Alberta. .. . With a cool 
week, business in the first runs picked yp, 
“Annie Get Your Gun” in its third week 
at Capitol; a pair of reissues, “God Is My 
Co-pilot” and “Destination Tokyo,” at the 
Plaza and Fraser, were also good. Playing 
were “Where the Sidewalk Ends,” Orphe- 
um; “A Lady Without Passport,” Strand; 
“Father of the Bride,” Cinema; “Colt .45,” 
Dominion; and “The Lady Vanishes,” Sty- 
dio. . . . Threatened tie-up of two outdoor 
houses, the Pines drive-in at Penticton and 
the Boyde drive-in at Kelowna, both in the 
interior, was averted when owners signed 
a new agreement with the projectionists 
union. .. . The railway strike is giving film 
distributors and theatremen headaches but 
to date no dark theatres have been reported, 


WASHINGTON 


New openings included: “Kiss Tomorrow 
Goodbye” at the Warner; “Stella” at the 
Capitol; “Return of Jesse James” at the 
Columbia; “Our Very Own” at RKO 
Keith’s; “Rocket Ship” at the Little: 
and “Waterloo Road” at the Guild, new art 
house in Alexandria. Holdovers included: 
“Broken Arrow” for a second week at the 
Palace; “Panic in the Streets” for a third 
week at the Playhouse; “Destination Moon” 
at the Trans Lux for a second week; 
“Pagliaci” at the Plaza for a third week; 
“All Quiet on the Western Front” for a 
third week at the Dupont. .. . Ruth Hussey 
was a Washington visitor, singing the 
praises of “Louisa” which has its Washing- 
ton engagement at RKO Keith’s on Sep- 
tember 13. . . . Local Warner Bros. Thea- 
tres’ officials attended the opening in Lynch- 
burg, Va., of their newly decorated theatre, 
the Warner, formerly the Trenton theatre. 
. .. Tony Muto, Twentieth Century-Fox’s 
Washington representative, was host to 
diplomatic and government officials at a 
screening of “Farewell to Yesterday” at the 
Statler Hotel. . . . Variety Club Tent. No. 
11 is now launched on its annual Welfare 
Awards Drive. On Saturday, August 19, 
the women’s committee met at the Shore- 
ham Hotel, with Mrs. Sara S. Young pre- 
siding, and on Monday, August 21, the 
men’s committee met at the Willard Hotel, 
with Fred S. Kogod, chairman of the Wel- 
fare Committee presiding. 








North Central Allied 
Board Meets Sept. 6 


Ben Berger, president of North Central 
Allied, has called a directors meeting for 
September 6 in Minneapolis to discuss busi- 
ness conditions and to review various trade 
problems. It was also announced by Mr. 
Berger and NCA counsel Stanley Kane that 
a regional meeting will soon be called for 
Duluth, following similar gatherings at New 
Rockford and Fargo, N. D., and Sioux 
Falls, S. D. The proposed agenda will in- 
clude forced percentage pictures for small 
grossing situations,\ forced buying and the 
increasing of admission prices. 
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by WILLIAM R. WEAVER 
Hollywood Editor 


Roy Rogers says there is greater need 
now for actors, producers and other industry 
members in general to give the exhibitor 
every possible assistance in selling his prod- 
uct than at any time during his 13 years on 
the screen. And at least 1,800 exhibitors in 
this land of free enterprise have first-hand 
knowledge that this observation comes from 
a star who is and has been doing an all-out 
selling job for them at his own expense. 

The 1,800 exhibitors referred to are those 
who have formulated Roy Rogers Riders 
clubs in their communities. There are plenty 
more who participate in the various other 
Roy Rogers direct-to-customer good will 
activities carried on steadily by a staff of 14 
employed at his headquarters building in 
Hollywood. 


Spends $25,000 Annually 
On Exhibitor Promotion 


The cowboy who finished Number One in 
the Motion Picture HEeraLp-Fame poll of 
exhibitors determining the Money-Making 
Western Stars in each of the past seven 
years says, “It is just not common sense for 
us people in Hollywood, the players, pro- 
ducers, directors and so on, to figure we can 
keep taking money out of the business with- 
out ever putting any money back into it. If 
you keep on sapping a tree without doing 
anything for it, you kill the tree. It’s con- 
trary to nature. A business is no different, 
and we’ve been sapping this business a 
mighty long time. Everybody needs to begin 





Hollywood Must Aid the 
Exhibitor, Says Rogers 


putting something back.” Roy Rogers’ out- 
of-pocket expense in his exhibitor-coopera- 
tion undertakings runs between $25,000 and 
$30,000 a year. 

Innately a modest man, the holder of the 
foregoing views makes no specific suggestion 
for their implementation by others than him- 
self. His example, however, would appear 
to constitute a pretty definite suggestion, or 
several of them, in itself. His works are 
many. His radio program and his personal 
appearance tours are managed in a way to 
send ticket-buyers to box offices. The 285 
items of merchandise bearing his brand are 
permanent reminders in millions of homes 
that he’ll be around in a new picture every 
60 days or so. 

The motion picture is his prime interest in 
all and sundry of his activities, and his 
opinion of television is that it can be an im- 
mensely useful exploitation tool if a proper 
method of using it is worked out. Just now 
he’s thinking in terms of live telecasts on 
which persons identified in some way with a 
given motion picture would be interviewed, 
or in some other non-performing way pre- 
sented to video audiences, making a direct 
pitch for the individual picture and play- 
date. He makes it quite plain that any tele- 
vision undertaking he may one day go into 
will be strictly for-the-exhibitor. 

Last week the Number One Western star 
signed a Paramount contract to co-star with 
Bob Hope, Number One star in the same 
poll, in a picture to be made by that company 
next summer. This is by no means to be 
construed as a detour from his line of devo- 
tion to the junior element where his vast fol- 
lowing has its roots. On the contrary, he 





believes such a picture will bring Hope 
within the range of the countless young 
Rogers fans who commonly attend only the 
Saturday matinee performances, and at the 
same time will bring the Rogers type of en- 
tertainment within the range of their elders’ 


personal awareness. He figures that’s a 
pretty worthwhile deal, from any point of 
view, notably including the exhibitor’s. 


Six Pictures Go Into 
Work During Week 


Six pictures were started during the week. 

Alex Gottlieb started “Macao” for RKO 
Radio, with Joseph von Sternberg directing 
Robert Mitchum, Jane Russell and William 
Bendix. 

“The Gaunt Woman,” RKO, is being pro- 
duced by Warren Duff and directed by Al- 
fred Werker, with Dana Andrews and 
Claude Rains heading the cast. 

Paramount producer-director William Wy- 
ler launched “Carrie,”’ with Laurence Olivier, 
Jennifer Jones, Eddie Albert and others. 

Nat Holt turned cameras on “Warpath,” 
for Paramount release, with Byron Haskin 
directing Edmond O’Brien, Dean Jagger 
and Forrest Tucker. 

Wallace MacDonald rolled “Flame of 
Stamboul,” with Richard Denning and Lisa 
Farraday directed by Ray Nazarro, for 
Columbia. 

Hal E. Chester started “The Witness,” 
directed by Reginald LeBorg and presenting 
Joe Kirkwood, James Gleason and Robert 
Coogan, for Monogram. | 


Warner Buys FBI-Red Story 


Announcing the purchase by Warner 
Brothers of the recent Saturday Evening 
Post serial, “I Posed As A Communist For 
The F.B.I.”, by Matt Cvetic as told to Pete 
Martin, J. L. Warner calls the project “the 
great anti-Communist American story we 
have been waiting for.” 











THIS WEEK IN PRODUCTION: 








STARTED RKO RADIO 

RAEN EE RIO 

COLUMBIA The Gaunt Woman 
Macao 

Flame of Stamboul 

MONOGRAM COMPLETED 

The Witness MONOGRAM 


PARAMOUNT Cherokee Uprising 


Carrie 
Warpath (Nat Holt REPUBLIC 
Prod.) The Missourians 


UNIVERSAL- 
INTERNATIONAL 


The Fat Man 
WARNER BROS. 


MGM 


American in Paris 
It’s a Big Country 
Royal Wedding 


Raton P: Mr. Imperium 

ee Three Guys Named 
Mike 

SHOOTING 

COLUMBIA MONOGRAM 

The Hero 

Texas Rangers Short Grass (Allied 

The Romantic Age Artists) 


UNIVERSAL- 
INTERNATIONAL 


Apache Drums (for- 

merly War Dance) 
Mystery Submarine 
Lights Out 


PARAMOUNT 


The Goldbergs 
Lemon Drop Kid 
Ace in the Hole 


REPUBLIC 

WARNER BROS. 

The Enforcer (U. S. 
Pictures ) 

Only the Valiant 

Streetcar Named 
Desire 


Spoilers of the Plains 


RKO RADIO 
Best of the Bad Men 


QO 
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Fox 26-Week 
Net Profit Is 
$4.6863.361 


Consolidated net earnings of $4,683,581 
have been reported by the Twentieth Cen- 
tury-Fox Film Corporation and all subsidi- 
aries, including National Theatres Corpora- 
tion and Roxy Theatre, Inc., for the 26 
weeks ending July 1. Of this amount, $1,- 
525,841 is income of prior years from coun- 
tries with currency restrictions which is 
now dollar income. 

After deducting dividends on prior and 
convertible preferred stocks, the earnings 
amounted to $1.59 per share on the 2,769,161 
shares of common stock. This is a drop of 
$1,011,098 in net earnings and 36 cents 
per share of common stock from the com- 
parable period in 1949. Following is the 
comparative earnings statement. 




















26 W. E. 26 W. E. 
July 1, June 25, 
1950 949 
eS ere ere ne $43,005,675 $46,134,160 
SUITE COMBED |. och doe cccct pe 30,227,521 38,366,216 
$73,233,196 $84,500,376 
Consolidated earnings before 
federal taxes and minority 
INCETEStS ....-.seerecccesees $5,079,455 $10,530,841 
Provision for federal income 
BE dcudochincneseedabensese 1,750,000 4,225,000 
3,329,455 6,305,841 
Portion of net earnings ap- 
plicable to minority interests 171,715 610,162 
$3,157,740 $5,695,679 
Add: 
Income of prior years from 
countries with currency 
restrictions (including can- 
cellation of the Provision 
for Foreign Assets of $1,- 
450,000)—net of taxes...... eo | eres 
ID ic tintcddsdesucentecnaws $4,683,581 $5,695,679 
Preferred dividends .......... $273,003 $283,292 
Earnings per share of common 
ae eee en ee eee $1.59 $1.95 


Further comparison shows a substantial 
portion of the decline in film rentals took 
place in the foreign field and was caused 
by the devaluation of foreign currencies in 
September, 1949. Approximately half of 
the decline in theatre receipts is attributed 
to the divestment of joint interests in about 
50 theatres in compliance with court orders 
in the Government anti-trust action. 

Part of this loss will be offset by the re- 
cent acquisition of 15 additional theatres in 
Northern California. These theatres were 
acquired in exchange for a minority stock 
interest which had to be disposed of accord- 
ing to court decree. 


New Sequence for "Doom" 

Charles Vidor, substituting for the absent 
Mark Robson, who directed the picture 
originally, last week shot a new opening 
scene for Samuel Goldwyn’s “Edge of 


Doom.” The sequence will be inserted in 
the print now running at the New York 
Astor and -in all general release prints. 
Largely narrative in character, it is de- 
signed to give “deeper meaning” to the 
story. 
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ENTERTAINERS WANTED 


This week Lt. Col. Joseph F. Goetz, a 
Cincinnati exhibitor on temporary active 
duty, and Lt. Col. Joseph F. Bangham, Jr., 
called at the Herald office to invite at- 
tention to the fact that volunteer enter- 
tainers are sought for approximately 1|5- 
day tours in Europe, the North Atlantic 
area or Alaska. Chief need is for a “pack- 
age" type of show, numbering not over 20 
persons altogether. Individuals or smaller 
groups will be assembled into a single 
show. The Government pays all expenses. 

The military liked very much the overseas 
premiere of "Francis" and would be glad 
to discuss similar arrangements involving 
the appearance abroad by stars in con- 
nection with other films. 

Interested performers or film publicity 
directors should communicate with Lt. Col. 
Joseph F. Bangham, Jr., Chief, motion pic- 
ture and entertainment section, Room 
4E233, The Pentagon, Washington, D. C., 
telephone Liberty 5-6700, Extension 53273. 








Hope for Restoration of 


Overseas Film Fund 


WaSHINGTON: Administration leaders ex- 
pressed hope this week the Senate would 


restore cuts voted by the House for funds - 


asked by the State Department for its over- 
seas information program. 

The House last week reduced the over-all 
figure by about 10 per cent, leaving intact 
the $41,890,000 request for expansion of 
radio activities but chopping $1,017,833 
from the film program fund to reduce it to 
an even $10,000,000. The $10,000,000 would 
be in addition to the $2,450,000 asked in the 
original so-called Omnibus Appropriations 
Bill for the film program. 

In the original request for $11,017,833, 
Department officials had specified that $3,- 
845,000 would be allotted to production. 
There was no information available this 
week as to how the House-voted cut would 
affect this aspect of the program. The funds 
in both appropriation bills are for use in 
the current fiscal year, ending next June 30. 


Report Ticket Price Drop 
For Second Quarter 


WASHINGTON: According to the Bureau 
of Labor Statistics, admission prices in 
large cities dropped sharply in the second 
quarter of 1950. The bureau, which collects 
figures each three months in 18 large cities, 
reports the adult price index in June dropped 
to the lowest point since September, 1948. 

This figure was 70.5 per cent above the 
1935-39 average, compared to 73.7 per cent 
in March and an all-time high of 74.3 per 
cent in September, 1949. In September, 
1948, it was 67.1 per cent above the base 
period. 

The index of prices for children dropped 
in the second quarter to 57.3 per cent above 
the 1935-39 base—the lowest point since 
September 1949, when the index was 57 
per cent. 





British Open 
Drive tor 
Business 


by PETER BURNUP 

Lonpvon: Britain’s film industry is swing. 
ing into action in its Bigger Business cam- 
paign. It contemplates maintaining as q 
permanent institution the Planning Commit- 
tee which under the chairmanship of David 
E. Griffiths has designed and run the cam 
paign. 

Two paid jobs will be created; one con- 
cerned with administration, the other with 
publicity and the like. 

Once the Bigger Business drive has at- 
tained its own momentum, the Planning 
Committee will direct its activities toward 
such aims as campaigning in Parliament and 
elsewhere for entertainment tax relief; agi- 
tating for the abolition of the Sunday Char- 
ity tax; generally countering adverse trade 
publicity. 

The sales managers’ committee reports 
large bookings for the 12 industry shorts 
made in Hollywood. Each of the major 
companies has made itself responsible for 
the distribution of the films in one area. No 
distribution costs are made, the receipts be- 
ing paid into a central trust fund after the 
deduction of print and transit costs only. 

Arrangements are going forward for the 
16mm prints to be made for showing in the 
non-theatrical field. Discussions are in prog- 
ress with the British Broadcasting Corpora- 
tion which, it is hoped, will lead to the film 
being televised. 

The Planning Committee has ambitious 
schemes for promoting exhibitions and so 
forth to tell the public precisely what the 
industry is and does. The Daily Mail has 
agreed to cooperate by printing the indus- 
try’s slogan—Let’s Go to the Pictures—on 
all the ballot papers issued in connection 
with its annual Movie Vote. 





Managers Drive Is 
Started by 20th-Fox 


The 17-week 20th Century-Fox Branch 
Managers Testimonial campaign will start 
Sunday, A. W. Smith, Jr., vice-president 
in charge of distribution, has announced. 
“The drive,’ Mr. Smith said, “will not only 
inaugurate the company’s three-A-pictures- 
per-month release policy, but it also cli- 
maxes a year of re-tooling on the part of 
the studio.” 

Starting this weekend, 19,213 feature 
bookings will get under way, according to 
reports from the company’s 37 branch man- 
agers in the United States and Canada. 
This represents a boost of 42.3 per cent over 
the total bookings played in the Labor Day 
holiday week last year. 

It was also announced that 452 theatres 
will start playing “The Black Rose” in 448 
cities, 422 in the U. S. and 26 in Canada. 
This, they say, isa new company record 
for day and date showings. 
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Columbia 


FLIGHT LIEUTENANT: Pat O’Brien, Glenn Ford 
—This re-release, although rather old, has a good plot 
and the acting is good. Evelyn Keyes does a good 
job. Larry Parks makes a brief appearance, which 
goes well. It should please as a double in any situa- 
tion. Played Friday, Saturday, August 18, 19.—Robert 
H. Perkins, Lynn Theatre, Woodbine, Ky. 


MARK OF THE GORILLA: Johnny Weissmuller, 
Trudy Marshall—Brother_ exhibitors, this turned out 
to be a real surprise. .Turned them away. Played 
Friday, Saturday, August 18, 19.—Harland Rankin, 
Plaza Theatre, Tilbury, Ontario, Can. 


Eagle Lion Classics 


COWBOY AND THE PRIZEFIGHTER: Jim Ban- 
non, Don Kay Reynolds—The addition of Lou Nova as 
a prizefighter did not lend much to this opus. The 
Cinecolor was fair, and the antics of Emmett Lynn 
produced the laughs. A fair western. Played Friday, 
Saturday, August 18, 19.—Robert H. Perkins, Lynn 
Theatre, Woodbine, Ky. 


GREAT RUPERT, THE: Jimmy Durante, Terry 
Moore—Jimmy Durante and a _ squirrel should be 
enough box office appeal for any picture, especially 
a homespun comedy such as this. It wasn’t here. 
Comments all good. Played Tuesday, Wednesday, July 
18, 19.—Ralph Raspa, State Theatre, Rivesville, W. Va. 


TRAPPED: Lloyd Bridges, John Hoyt—A gripping 
cops and robbers story that failed to do average busi- 
ness. Barbara Peyton is all eye appeal. In fact, 
Hollywood has been introducing many young stars 
with eye appeal. Played Friday, Saturday, July 21, 
22.—Ralph Raspa, State Theatre, Rivesville, W. Va. 


Lippert 


MARSHAL OF HELDORADO: Jimmie Ellison, 
Russ Hayden—This was a let-down compared to the 
audience reaction received by the first one of this 
series. They try to be too funny to the point of 
boredom. They want action in 60 minutes westerns 
—that’s all. Played Friday, Saturday, August 4, 5.— 
Ralph Raspa, State Theatre, Rivesville, W. Va. 


Metro-Goldwyn-Mayer 


BORDER INCIDENT: George Murphy, Ricardo 
Montalban—We didn’t anticipate too much from this 
Picture. Poor midweek business. War theme un- 
timely. Played Wednesday, Thursday, August 16, 17. 
Pa rland Rankin, Plaza Theatre, Tilbury, Ontario, 
‘an. 


IN THE GOOD OLD SUMMERTIME: Judy Gar- 
land, Van Johnson—Here is a good musical with a lit- 
tle comedy thrown in. This picture should do well in 
the small situations. My patrons don’t like Judy 
Garland, but this did not spoil this very good musical. 
Played Friday, Saturday, August 11, 12—H. A. Corr, 
Community Theatre, Marwayne, Alberta, Can. 


be Low CAB MAN, THE: Red Skelton, Gloria 
de Haven—This screwball comedy opened big. Did 
ney second night. Well satisfied, but no sell-out. 
layed Monday, Tuesday, August’ 14, 15.—Harland 
Rankin, Plaza Theatre, Tilbury, Ontario, Can. 


Monogram 


TROUBLE MAKERS: Leo Gorce 
i N : y, Huntz Hall— 
Doubled with “Mark of the Gorilla” to biggest week- 
ond this year. Thanks for such fine bookings. Played 
priday, Saturday, August 18, 19.—Harland Rankin, 
laza Theatre, Tilbury, Ontario, Can. 
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Paramount 


CAPTAIN CHINA: John Payne, Gail Russell—One 
big fight scene made this one tick. The typhoon was 
realistic enough—just a few places where dialogue 
was dominant. Should please in most situations. 
Played Sunday, Monday, August 13, 14.—Robert H. 
Perkins, Lynn Theatre, Woodbine, Ky. 


RENEGADE TRAIL: William Boyd, George ‘‘Gab- 
by” Hayes—Hoppy rides again, with a little more ac- 
tion than usual. This is one of the older ones and the 
11xl4s show this up clearly. Business below average. 
Played Friday, Saturday, July 28, 29.—Ralph Raspa, 
State Thaetre, Rivesville, W. Va. 


Republic 


AVENGERS, THE: John Carroll, Adele Mara—This 
picture was no good for my situation; as low in gross 
as we have ever had. Plenty of walkouts. Played 
Wednesday, Thursday, August 16, 17.—O. Fomby, 
Paula Theatre, Homer, La. 


LAST BANDIT, THE: William Elliott, Adrian 
Booth—My first William Elliott in color, but it flopped 
flat. Of course, I had ‘it during midweek, but I 
thought any western was capable of doing better than 
this gross. Comments were divided. Played Sunday, 
Monday, July 23, 24.—Ralph Raspa, State Theatre, 
Rivesville, W. Va. 


ROSE OF THE YUKON: Steve Brodie, Myrna Dell 
—Doubled with “Border Incident” to poor midweek 
business. . Played Wednesday, Thursday, August 16, 
17.—Harland Grable. Plaza Theatre, Tilbury, On- 
tario, Canada. 


RKO-Radio 


MARINE RAIDERS: Robert Ryan, Pat O’Brien— 
This reissue did good business for me, as practically 
all G.I. movies go over here. I displayed a flag and 
some U. S. Air Force recruiting signs obtained from 
local recruiting station. These added color to my 
billing. Played Wednesday, Thursday, August 16, 17. 
—Robert H. Perkins, Lynn Theatre, Woodbine, Ky. 


OUR VERY OWN: Ann Blythe, Farley Granger, 
Joan Evans—A swell picture, one you will be proud to 
play. Good for all situations. All favorable com- 
ments. Business far above average. A picture your 
gatente will remember a long time. Played Saturday, 

unday, Monday, August 19, 20, 21—O. Fomby, Paula 
Theatre, Homer, La 


STATION WEST: Dick Powell, Jane Greer—I 
picked this up late, but was glad I did. Here’s a 
western with a different twist to it. Dick Powell was 
good as a cowboy. The women patrons were dis- 
appointed to see the girl die at the end of the picture. 
Played Friday, Saturday, August 4, 5.—H. A. Corr, 
Community Theatre, Marwayne, Alberta, Can. 


THEY LIVE BY NIGHT: Cathy O’Donnell, Farley 
Granger—You’ve seen this story many times before. 
My small—I mean tiny—audience enjoyed it. The 
last chapter of “‘Batman and Robin” brought in twice 
as many children as usual, but not enough to pay 
expenses. Played Tuesday, Wednesday, August 1, 2. 
—Ralph Raspa, State Theatre, Rivesville, W. Va. 


Twentieth Century-Fox 


FIGHTING BACK: Paul Langton, Gary Gray— 
Played on “Bargain Nite” with two reeler, “Little 
Rascals’—a very good family picture with laughs. 
Good as a double. Played Tuesday, August 15.— 
Robert H. Perkins, Lynn Theatre, Woodbine, Ky. 


IT HAPPENS EVERY SPRING: Ray Milland, Jean 
Peters—Here is a good little comedy that should stand 
up in any situation. The baseball part attracted a 
good many of my patrons. Let’s hope to see more 
pictures of this nature. Played Friday, Saturday, 
July 21, 22—H. A. Corr, Community Theatre, Mar- 
wayne, Alberta, Canada. 


MOTHER IS A FRESHMAN: Loretta Young, Van 
Johnson—This is a pretty feeble effort at a comedy. 
I would not recommend this for small towns, as the 
story is too weak to make this picture stand up. 
Lots of star power, but a weak picture. Business 
poor. Played Friday, Saturday, July 28, 29.—H. A. 
Corr, Community Theatre, Marwayne, Alberta, Can. 


United Artists 


BIG WHEEL, THE: Mickey Rooney, Thomas Mit- 
chell—This picture is a thriller and has lots of 
comedy and pleased all who saw it, but for some un- 
explained reason failed to draw business 80 per cent. 
Played Sunday, Monday, August 13, 14—Leo W. 
Smith, Elk Theatre, Elkton, S. D. 


DAVY CROCKETT, INDIAN SCOUT: George 
Montgomery, Ellen Drew—Here is one deserving “A” 
time in small towns, but sold fairly enough to be 
doubled. I doubled it and business was good, a rare 
treat these days. Trailer, advertising and feature are 
all good. Played Friday, Saturday, August 11, 12.— 


Ralph Raspa, State Theatre, Rivesville, W. Va 


LOVE HAPPY: Marx Brothers, Ilona Massey— 
Crazy! Nuts! Insane! Call it what you may, but 
it brought out the laughs. I was even satisfied with 
the gross, for it had none other than “Battleground” 
for competition. Give your patrons a treat. Played 
Sunday, Monday, July 23, 24.—Ralph Raspa, State 
Theatre, Rivesville, W. Va. 


WITHOUT HONOR: Laraine Day, Dane Clark— 
Good cast, short running time make this a good co- 
feature, but poor entertainment. The subject of this 
movie brought in the women, the co-feature, the men, 
so business was good. Played Friday, Saturday, Au- 
a 11, 12—Ralph Raspa, State Theatre, Rivesville, 

es 


Universal 


KID FROM TEXAS, THE: Audie Murphy, Gale 
Storm—Several articles have been written saying that 
too many westerns based on Billy the Kid, Jesse 
James and the Daltons are being made. If they do the 
business this one did, all I can say is “‘make plenty 
and make ’em faster.” Played Sunday, Monday, July 
30, 31.—Ralph Raspa, State Theatre, Rivesville, W. Va. 


MUTINY ON BLACKHAWK: Richard Arlen, Andy 
Devine—There is action galore on land and sea. It’s 
a short 65 minutes that moves at a fast clip. Expect- 
ed to do a little business, but it fell flat. This is 
the fate of most reissues nowadays. Played Friday, 

(Continued on following page) 
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Saturday, August 4, 5.—Ralph Raspa, State Theatre, 
Rivesville, W. Va. 


OUTSIDE THE WALL: Richard Basehart, Marilyn 
Maxwell—A bit too long in running time for my week- 
end double feature, but it held the interest through- 
out. Base your advertising on the fact that this 
is the story of a youth who had never met a woman, 
and his reaction. Played Friday, Saturday, July 28, 


29.—_Ralph Raspa, State Theatre, Rivesville, W. Va. 


Warner Bros. 
RETURN OF THE FRONTIERSMAN: Gordon 


MacRae, Julius London—It’s action packed and should 
be played on a Friday, Saturday double bill to give 
your “steady” patrons a treat. I gave it the “A” 
time asked, paid top rental, and did average business. 
Played Sunday, Monday, August 6, 7.—Ralph Raspa, 
State Theatre, Rivesville, W. Va. 


Shorts 
Columbia 


FEULIN’ AROUND: Stooges Comedy—My first 3 
Stooges in years. The laughs came thick and fast. 
Columbia can be proud of these comedies.—Ralph Ras- 
pa, State Theatre, Rivesville, W. Va. 


NEW ADVNTURES OF BATMAN AND ROBIN: 
Robert Lowery—Just finished this serial. My first 
comments were divided. Got off to a poor start, but 
it picked up at the climax. It helped business a little, 
but not as much as expected.—Ralph Raspa, State 
Theatre, Rivesville, W. Va. 


Metro-Goldwyn-Mayer 


BAD LUCK BLACKY: Technicolor Cartoon—One of 
the best cartoons to play this house in months.— 
Ralph Raspa, State Theatre, Rivesville, W. Va. 


GOGGLE FISHING BEAR: Technicolor Cartoon— 
Metro makes their cartoons for adults, too. They’re 


tops. I’ve played six this past month and they are 
the best!—Ralph Raspa, State Theatre, Rivesville, 
W. Va. 


LITTLE ORPHEUM, THE: Technicolor Cartoon— 
So long as M-G-M makes cartoons like this, the kids 








Short Product in 


NEW YORK—Week of Aug. 28 


ASTOR: Puss Cafe (Disney cartoon)....RKO 
Feature: Edge of Doom................... RKO 


CAPITOL: Trouble Indemnity (cartoon) 
Columbia 

Land of Auld Lang Syne (FitzPatrick) ..MGM 

Feature: Petty Girl................... Columbia 


CRITERION: Cavalcade of Night Clubs 


Columbia 
Roreu Vesey <<... .6<.5.4% Film Renters Inc. 
Feature: Desert Hawk................. Universal 


MAYFAIR: Beaver Valley (Disney)......RKO 
Feature: Treasure Island ..................RKO 


—— 
a 


First Run Houses 


PARAMOUNT: Popeye Makes a Movie 


Para 
Feature: The Furies... .5..52)605.., Pose 


RIVOLI: Heap Hep (cartoon)... .Paramoun} 


Fontane Sisters .................. 20th-Fox 
Fonture: No Way Ollt........ 66.65 035.8 20th-Fox 
ROXY: Cat Ha {cartoon)...... \. 
This Is the Uatled tations Sercen saiet, 
Magazine No. 3....... . ++ -United Nations 
SAPPOR FIOOE 606 coos ns eesiticns U. S. Navy 
ROMRNNS TINA. 5 on icb. ck ox owk vines 20th-Fox 
STRAND: Wish You Were Here. Warner Bros 
Hillbilly Hare .......... ......Warner Bros, 
So You Want to Move....... . .Warner Bros, 
Feature: Kiss Tomorrow Goodbye. ...Warner Bros. 








will be happy, and so will I.—Ralph Raspa, State The- 
atre, Rivesville, W. Va. 


LUCKY DUCKY: Technicolor Cartoon—I played 
three of Metro’s cartoons on a matinee and I almost 
started a riot. They are really funny.—-Ralph Raspa, 
State Theatre, Rivesville, W. Va. 


MOUSE CLEANING: Technicolor Cartoon—These 
Metro cartoons are tough to beat. I always thought 
Warner’s had the best and Disney second.—Ralph Ras- 
pa, State Theatre, Rivesville, W. Va. 


PROFESSOR TOM: Technicolor Cartoon—The more 
I see of these Metro cartoons, the more I want to 
book them. I haven’t seen a “dud” yet. All are 
laugh-getters.—Ralph Raspa, State Theatre, Rivesville, 

a. 


Monogram 
LAD AND A LAMP, A: Little Rascals—Although 





THe Variety CLuBs—WILL RocErs HospirAt at 

Saranac Lake, New York. This famous sanatorium for the 

@ care and treatment of chest diseases, operated free of 
charge, serves the people of the Motion Picture and Allied Amusement 
Industries. Industry people from all parts of the United States are 


eligible for admission. 
©0@000606066006080 


For information contact your nearest Variety Club Tent or Write: 
Variety Clubs —Will Rogers Hospital 
1313 Paramount Building, New York 18, N. Y. 


34 








the print wasn’t too good, I really got a kick out of 
this, as did my customers. It may be 15 or 16 years 
old, but still is far_better than present day attempts 


at comedy. That Spanky McFarland is cute as pie 
and the little Negro really gets the laughs! I would 
recommend anywhere, anytime.—Robert H. Perkins 


Lynn Theatre, Woodbine, Ky. 


RKO-Radio 


AIRLINE GLAMOUR GIRLS: Screenliner—This js 
a very interesting short subject for girls—H. A. Corr 
Community Theatre, Marwayne, Alberta, Canada, ” 


DADDY DUCK: Walt Disney Cartoon—Just fair § 
— Ralph Raspa, State Theatre, Rivesville, W. 
Ja. 


DOG OF THE WILD: Pal Series—Good little dog 
show for the children.—Ralph Raspa, State Theatre 
Rivesville, W. Va. : 


Mrs. Spitz Delegate to 
U. N. Geneva Conference 


Mrs. Leo Spitz, adviser on Motion Pic- 
ture Relations of the American Association 
for the United Nations and wife of the ex- 
ecutive head of production of Universal- 
International Pictures, will be one of the 
10 United States delegates to the World 
Federation of the UN conference in Geneva, 
Sept. 6. In New York last week she said 
she would try to bring about world indus- 
try participation in the UN. 

Representing the only non-government 
agency of the UN at the six-day fifth annual 
assembly, Mrs. Spitz said she would stress 
the part that films can play in the education 
of the peoples of the world. “It is disgrace- 
ful,” she pointed out, “that there is not one 
film representative at the UN.” 

Resolutions voted upon at the conference 
will be presented to the General Assembly 
of the United Nations. Mrs. Spitz sailed for 
Europe with her husband last weekend. 


RKO Theatre Heads 
To Meet in New York 


A two-day meeting of all RKO division 
managers, representing RKO theatres from 
coast to coast, will be held at the home office 
in New York September 6 and 7, it was 
announced this week. William W. Howard, 
assistant general manager of RKO Thea- 
tres, will preside. Ned E. Depinet, RKO 
president, will address the gathering at a 
special luncheon to, be held at the Waldorf- 
Astoria September 6. Ways and means to 
garner extra business will be stressed. 
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Boundaries” 


Appeal to 
High Court 


The Supreme Court has been asked to 
determine whether “the protection accorded 
py the U. S. Constitution to the press and to 
speech is also applicable to motion pictures.” 
i In what amounts to a test case, RD-DR 
Corp., producers of “Lost Boundaries,” last 
week appealed to the high court from a Fifth 
Circuit Court of Appeals decision which up- 
held the Atlanta censor’s ban on the picture. 
The point made by the RD-DR attorneys 
in submitting the case to the Supreme Court 
‘s that state and municipal censorship is 
ynconstitutional. 

Pointing out that the economics of motion 
picture production, exhibition and distribu- 
tion require a mass audience and that any 
form of censorship cuts into this audience, 
the brief stated that “inevitably, the mere 
existence of such legislation as the Atlanta 
ordinance is a deterrent to the production 
of pictures on any controversial, or indeed 
on any thoughtful subject.” 

For this reason, the brief continued, the 
court should “take the final and explicit step 
_.. which would bring motion pictures into 
their rightful place alongside other media of 
communication to which the protection of the 
First Amendment is extended.” 

A decision from the Supreme Court is not 
expected before October. In its last term, 
the court refused to review a censorship case 
involving Hal Roach’s “Curley.” Meanyhile, 
it was learned that the Motion Picture As- 
sociation of America woudl file a supporting 
brief if the court agrees to review the case. 


Phil Fox Honored at 
Buffalo Testimonial 


Industry personalities from Buffalo and 
out-of-town turned out in large numbers 
this week for the Phil Fox testimonial at 
the Transit Valley Country Club in Buffalo, 
sponsored by the Buffalo Variety Club. The 
event honored Mr. Fox, recently promoted 
to the management of Columbia’s Cincin- 
nati exchange, following many years in a 
similar post in Buffalo. Dave Miller of Uni- 
versal-International was  master-of-cere- 
monies and Elmer F. Lux, chief barker, pre- 
sented Mr. Fox a set of silver. Jack Mund- 
stuk of MGM was in charge of reservations 
and the ticket committee was composed of 
Jack Chinell, Harry Birkson, Gus Basil, 
Tom Walsh, Harry Berinstein, Abe Harris, 
Jim Fater, Jack Bullwinkle and Mr. Lux. 


Paul Longo Dies 

Paul Longo, owner of the Meadow Glen 
drive-in theatre, Medford, Mass., died 
August 29 at Peter Brent Bringham Hos- 
pital in Boston, from burns suffered when 
his concession building was damaged by an 
explosion. He was a member of the Inde- 
pendent Exhibitors and director of the 
Drive-in Theatres of New England. 
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IN NEWSREELS 


MOVIETONE NEWS—Vol. 33, No. 69%—600 rescued 
from burning Canadian ship. G.I.’s charge Reds with 
atrocities during Korean war. Austin accuses Rus- 
sia of lying at U.N. Council. Boxing thriller. Div- 
ing. Mass Channel swim. 


MOVIETONE NEWS—Vol. 34, No. 76—Korea. Hos- 
pital ship sunk off San Francisco. Davis Cup. Na- 
tional golf title. Litte League World Series. 


NEWS OF THE DAY—Vol. 21, No. 303—Korean war 
reports. U.N. is deadlocked. Rail strike in Canada. 
SS Liberte maiden voyage. Elizabeth Taylor home 
from abroad. Channel swin. U. S. tiger loose in 
Berlin. 


NEWS OF THE DAY—Vol. 22, No. 200—Korean front 
aflame. Hospital ship disaster. Davis Cup. Little 
League. 


PARAMOUNT NEWS—No. 2—Maiden voyage of SS 
Liberte. Fashions from Israel. Senate speeds action 
on Universal Military Training. Canada rail crisis. 





Korea: Red prisoners accused of atrocities. Mass 
Channel swim. 
PARAMOUNT NEWS—No. 3—Hospital ship sunk. 


Kids fashions. Korea. Davis Cup. Little League. 


TELENEWS DIGEST—Vol. 4, No. 34-B—Atrocity re- 
port from Korea. Japan: police force expanded. 
Johnson urges training of youth. Bulletins from 
Germany, Africa, England. 


TELENEWS DIGEST—Vol. 
rammed. Korean battle report. 
cars. Gussie Moran turns pro. 
Brussels. 


UNIVERSAL NEWS—Vol. 23, No. 381—Rail strike in 
Canada. SS Liberte here. New Pershing tanks. 
Baby show. Nigerian Royalty. Korea: U.N. forces 
gain. Austin nails Soviet lies. 


UNIVERSAL NEWS—Vol. 23, No. 382—Repulse Ko- 
rean attack. Navy Hospital ship sunk. Tennis. 
Kids Baseball. 


WARNER PATHE NEWS—Vol. 21, No. 108—First 
sailing for SS Liberte. Universal Military Training 
hearing. Baby show. Korean war. Korean atroci- 
ties. Mass Channel swim. Motor polo. Great Ameri- 
cans: John Hancock. 


WARNER PATHE NEWS—Vol. 21, No. 108—Tide 
turning in Korea. Hospital ship rammed. Catholics 
from Israel on Rome pilgrimage. Under-water 
treasure hunt. Golf. Small fry anglers. Davis Cup. 


Models Tour 50 Cities 
In MGM Exploitation 


Two fashion models who appeared with 
Lana Turner in “A Life of Her Own” have 
been signed by MGM to tour 30 cities in 
conjunction with the promotion activities for 
the picture. The models are Charlotte Han- 
ker and Patricia Dean Smith. Howard 
Dietz, MGM vice-president and director of 
advertising, publicity and exploitation, and 
Dan S. Terrell, exploitation manager, con- 
ceived the idea. 


4, No. 35-A—Ship 
Rail strike. Flying 
Little Olympics in 





Henry L. Lowry Dies 

Henry L. Lowry, 57, manager of the 
Skouras Rivoli theatre in Hempstead, L. [., 
died on the stage of the Rivoli August 23 
while acting as master-of-ceremonies. Mr. 
Lowry came to New York from St. Louis, 
where he joined the Skouras interests 25 
years ago. 


Morris Fishman 

Morris Fishman, 70, retired industry pio- 
neer, died at his home in Philadelphia Aug- 
ust 25. He started as a salesman for the old 
Lubin Company and then became a salesman 
for a number of other companies, including 
Masterpiece Films, and Universal Films. 


Harry W. Pierong 

Harry W. Pierong, 70, theatrical man- 
ager for 30 years, died of a heart attack in 
Spokane, Wash., August 19. 


Urge Lifting 
Of ‘Way Out” 
Chicago Ban 


Cuicaco: A special committee of the 
Cook County Crime Prevention Bureau on 
Wednesday screened Twentieth Century- 
Fox’s “No Way Out” and recommended to 
Mayor Martin H. Kennelly that the ban on 
the film be rescinded. 

The Mayor had asked the group to see 
the picture following a conference with 
Police Commissioner John C. Prendergast. 
The Commissioner last week had approved 
the ban originally imposed by Capt. Harry 
Fulmer of the Police Censor Division of 
the city. 

The banning of the picture about a psy- 
chopathic Negro hater had evoked a flood 
protests from many organizations all over 
the country. 

Coincidentally, “No Way Out” was banned 
in Chicago on the same day, Wednesday, 
that a group of organizations in New York 
were honoring 20th-Fox and Sypros P. 
Skouras, president, for making the picture. 
At the close of the luncheon a telegram was 
sent to the Chicago Mayor, protesting “the 
banning of the fine, courageous . . . picture 

. which we feel will help tremendously in 
improvement of race relations. . . .” 

Meanwhile, the Chicago Sun-Times in an 
editorial brought out an interesting point: 
that Joseph Lohman, well-known sociologist 
and specialist in race relations, who had re- 
cently conducted a special course in race 
problems for the Chicago Police Force, had 
approved the showing of “No Way Out.” 
Said the editorial: “If the Police Department 
can take advice from Mr. Lohman on how 
to handle race riots, it could profit by dis- 
cussing with him the possible effects of a 
race movie or play.” 

Capt. Fulmer banned the film on the 
grounds that it “leaves no good impression, 
has no moral balance, and its showing in 
Chicago might result in serious trouble.” In 
Massachusetts, meanwhile, the Department 
of Public Safety prohibited the showing of 
the film on Sundays. The decision came 
after the picture was screened for religious, 
civic and state officials. 


RKO to Release 
Short on A-Bomb 


RKO Radio in September will release a 
two-reel film entitled “You Can Beat the 
A-Bomb,” it was announced last week by 
Ned E. Depinet, president. The short will 
deal with the possible effect of the bomb 
and how the civilian can protect himself. 
Designed to remove fear and panic, the sub- 
ject stresses the responsibility for effective 
civilian defense as resting with the individ- 
ual and the community. The release deal 
with RKO Radio was made by Walter 
Kane, representing the producers, Emerson 
Productions and Crystal Productions, Wal- 
ter Colmes was the director. 
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INDEPENDENT FILM BUYERS 
REPORT ON PERFORMANCE 


Product which has played their theatres since May 15 is evalu- 
ated herewith by film buyers of U. S. independent circuits. This 
report covers 115 attractions and 9,002 playdates. 


Titles run alphabetically. Numerals refer to the number of en- 
gagements on cach attraction reported. The tabulation is cumula- 


tive, embracing additional ratings with those published in the 13 


preceding issues of the Heratp. 
pubiished for the first time. 


EX means Excellent; 
BA—Below Average; PR—Poor. 


THE FILM BUYER'S RATING 


Abbott and Costello in the Foreign 
Legion (U.1.) : 

Annie Get Your Gun (MGM) 

Asphalt Jungle, The (MGM) 


Baron of Arizona (Lippert) 
Barricade (W.B.) 

Beau Geste (Para.) : 
Belle of Old Mexico (Rep.) . 
Big Hangover, The (MGM) 
Big Lift, The (20th-Fox) 
Black Hand (MGM) 
Bodyhold (Col.) . 

Boy from Indiana (E.L.C.) .. 
Bright Leaf (W.B.) 

Broken Arrow (20th-Fox) 


Buccaneer's Girl (U.I.)... BG a a teeie 


Caged (W.B.) ..... 

Captain Carey, U.S.A. (Para. ) 
Capture, The (RKO Radio) 
Cargo to Capetown (Col.) 
Cariboo Trail, The (20th-Fox) 
Champagne for Caesar (U.A.). 


Cheaper by the Dozen _— For) aes 


Cinderella (RKO Radio). . 
Colt .45 (W.B.).. 

Comanche Territory (U.1. & 
Conspirator, The ee 
tConvicted (Col.) . Phi 
Crisis (MGM) 


Curtain Call at Cactus Creek (U.I.)........ 


Damned Don't Cry, The (W.B.). 


Daughter of Rosie O'Grady, The > (W. B. ) cae 


D.O.A. (U.A.) . 

{Destination Moon (E. LC.) 
Destination Tokio (W.B.)..... 
Duchess of Idaho (MGM)... ; 


Eagle and the Hawk, The (Para.) 
Father of the Bride (MGM)....... 


Flame and the Arrow, The (W.B.) Bstes « 
Fortunes of Captain Blood ane are 


Furies, The (Para.).... 
Golden Gloves Story, The (E.L.C.) 


Golden Twenties, The (RKO Radio). as, 


Good Humor Man, The (Col.) 
Great Jewel Robber, The (W.B.) 
Great Rupert, The (E.L.C.).... 
Gunfighter, The (20th-Fox) . 


Happy Years, The (MGM).. 
House by the River (Rep.)...... 


lf | Was a Shoplifter (U.I.).. 
Ina Lonely oo ee 
Intruder in the Dust (MGM). . 
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Jackie Robinson Story, The (E.L.C.) 


Kid From Texas, The (U.I.) 
Kill the Umpire (Col.)...... 
Kiss for Corliss, A (U.A.). 


Lawless, The (Para.) . 

Lives of a Bengal Lancer (Para.) 
tlouisa (U.A.) ; 
Love Happy (U.A.) 

Love That Brute (20th-Fox) 


Ma and Pa Kettle Go to Town (U.I.) 
Mother Didn't Tell Me (20th-Fox) 

My Friend Irma Goes West (Para. 
Mystery Street (MGM) Fh ate 


Nancy Goes to Rio (MGM) 
Nevadan, The (Col.) 

Night and the City (20th- Fox) 
No Man of Her Own (Para.) 
No Sad Songs for Me (Col.) 


One Way Street (U.I.)......... 
Our Very Own (RKO Radio).... 
Outriders, The (MGM) 
Outside the Wall (U.1.) 


Paid in Full (Para.)..... 
Palomino, The (Col.) 

Peggy (U.I.) - 

Perfect Strangers (W.B.)... 
Please Believe Me (MGM).. 
tPretty Baby (Col.).... 


Quicksand (U.A.) . 


Reformer and the Redhead, The er 


Return of the Frontiersman (W.B. a 
Riding High (Para.).. hos? 

Rock Island Trail (Rep). 
Rocketship XM (Lippert). . 
Rogues of Sherwood Forest (Col. ).. 


Samson and Delilah (Para.)............ 
Sands of Iwo Jima (Rep.)....... 
Savage Horde, The (Rep.)......... 
Secret Fury, The (RKO Radio)..... 

711 Ocean Drive (Col.)............ 


dliew ante Wel (OM).,............ 
COS. | 


Sierra (U.I.) . 


Skipper Surprised His Wife, The (Mem). ae 


Square Dance Katy areal 
Stage Fright (W.B.). 

Stars in My Crown (MGM). 
Stella (20th-Fox) 


Tarzan and the Slave Girl log seas ; 


Three Came Home (20th-Fox). . 

Three Little Words (MGM).. 
Ticket to Tomhawk, A (20th-Fox) bs 
Treasure Island (RKO Radio)..... 


Under My Skin (20th-Fox)....... 


Wabash Avenue (20th-Fox) 
Wagonmaster (RKO Radio)....... 
Wake Island (Para.) ... 

Where the Sidewalk Ends (20th- Fox). 
White Tower, The (RKO Radio). . 
Winchester 73 (U.I.)......... 
Woman of Distinction, A (Col.).. 
Woman on Pier 13, The (RKO Radio) . . 


Yellow Cab Man, The (MGM). . 
Young Man With a Horn (W.B.) 
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Never Say Theres No More Slapstick 


memory, for the return of such slap- 

stick comedies as those made by Al 
Christie and Mack Sennett, and immediately 
we find ourselves in a fine jam of our own 
making. Nobody to blame but the under- 
signed. 

Right back in the mail comes a letter from 
Jules White, brother of our old friend Jack 
White, whom we knew twenty years ago— 
and he says that since we looked, apparently, 
he has made no less than 700 slapstick com- 
medies, all released by Columbia Pictures. 
We called Harry McWilliams immediately, 
wondering where we had been and he says 
sure enough; his youngsters have three fa- 
vorite movies, and all three are “The Three 
Stooges” made by Jules White, for Colum- 
bia Pictures. 

It’s a painful circumstance to have to ad- 
mit that seven hundred slapstick comedies 
have been made in the elapsed time since 
we worked for Educational Pictures (The 
Spice of the Program)—and we haven't 
seen any of them. We'll admit that there is 
an aurora of greatness about the old slap- 
stick comedies, which has been preserved in 
memory, but we couldn’t imagine the same 
thing going on, with dialogue. We thought 
our kind of slapstick disappeared with the 
silent movies of yesteryear. 

Now, it’s an assignment to see and watch 
these comedies in theatres until we know 
what we’re talking about, before sounding 
off again on short subjects. And we strongly 
suggest to theatre managers, who may be 
as careless or as badly informed as we have 
been, to look now—and you'll find us down 
front with Harry McWilliams’ kids. 

Jules White takes proper exception to the 
ancient wheeze, “Also Selected Short Sub- 
jects,” with which so many managers dis- 
miss the added attractions on their program. 
It’s practically fatal, and keeps good product 
anonymous and unknown to those who 


gt recently we argued, slightly from 


might easily be persuaded to buy tickets, if 
they see their old favorites coming up. 
Jules says, “Wherever I go, people ask ‘Why 
don’t we see more of these comedies?’ ” 
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BACK TO SCHOOL 


Immediately after Labor Day, school 
will reconvene in a majority of cities and 
towns across the nation, and with this 
comes one of the best opportunities of the 
year for showmen. It's seldom possible to 
please so many people, or meet so many 
objectives in any single gesture. 

School authorities appreciate the the- 
atre's recognition of "back to school" as 
an event to be noticed and observed with 
dignity. It conveys to them the benefits of 
the year ‘round partnership between the- 
atre and school, in the sharing of com- 
munity duties and obligations. Make it 
clear you have some responsibility. 

Merchants and businessmen realize that 
the theatre has a place in the affairs of 
children, and they cooperate with sponsor- 
ship for Saturday morning shows, on a more 
liberal basis, because they know what you 
accomplish, through summer and winter. 
You can line up the necessary background 
for a series of shows. 

Parents and city officials see the asso- 
ciation between the youngsters and the 
theatre accented in the "back to school’ 
program, and they appreciate the effect 
on juvenile delinquency, youth movements, 
civic events, etc., all of which hinge on a 
community aim towards better understand- 
ing of young movie goers. You can develop 
real public relations benefits. 








Unfortunately the theatre has neglected to 
properly exploit the fast-moving two-reel 
comedy which may save an otherwise dull 
show. He concludes, “If you have any doubt, 
ask an average GI, whose best relief from 
the strain of war was the steady flow of 
good, hilarious comedies, with many belly 
laughs. Weigh the name value of people ap- 
pearing in these short films—leading come- 
dians, with box office names, known through- 
out the world.” 





q It is estimated that upwards of 12,000 

visitors have attended the ‘Fifty 
Years of Progress in Motion Picture Ad- 
vertising” exhibit now current at the Asso- 
ciated American Artists galleries here, 
through the sponsorship of 20th Century- 
Fox Film Corporation. The exhibit was 
held over an extra week, after an opening 
at which the newspaper and trade press 
were present. An excellent brochure, with 
a descriptive outline written by Meyer Ber- 
ger, Pulitzer Prize winner and m°mer of 
the editorial staff of the New York Times, 
was prepared by the company for the occa- 
sion. And there’s no reason why this fine 
exhibit shouldn’t go on tour. 


MN 
qg Mrs. Flo McDonald, city manager for 
the State, Rex and Rio theatres, Mer- 
cedes, Texas, is the only woman manager in 
the Interstate circuit, and she seems to be 
doing all right with her three houses, com- 
bined seating capacity 1,424 in a town of 
11,219 population. The Rio is a Spanish-lan- 
guage house. She’s in the midst of a remodel- 
ing job, at the State, and a mimeographed 
personal-letter campaign for “Stars in My 
Crown,” at this writing. 


MN 


qg We extract from a letter received 
from Earle M. Holden, manager of 
the Center theatre, Hickory, N. C., a bit of 
information, enlightening to us and probably 
of interest to cthers in the Round Table. 
Earle is always talking about the comfort- 
able small town atmosphere he enjoys in 
Hickory, and we enjoy hearing it. 

But now he tells us, “another drive-in 
opened in our vicinity, making a total of 
14 drive-in theatres within a radius of 15 
miles.” The town of Hickory, population 
15,000, has five motion picture theatres, in- 
cluding the Center, which is the largest, 
with 800 seats. Is that competition ? Tougher 
than Times Square, if you ask us. And he 
talks of wide open spaces !—Walter Brooks 









Things the Public 
Ought to Know 


FOR INSTANCE, that Roy Rogers really liked the super- 
colossal postcard he received as a result of his personal 
appearance at the Ritz theatre, Rock Island, Ill., and ap- 
preciated the thoughtfulness of Roy Rogers Riders Club. 





Paula Gould, at it again, with another street float to 
put punch in promotion for "The Petty Girl'’ at the 
Capitol theatre on Broadway. Paula has good taste 


Below, Rudy Koutnik employed this giant rocketship— 
not as big as it looks, but bigger than the little French 
car pulling it around as exploitation for the Fox 
Palace theatre, in downtown Milwaukee. 
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Larry Levy, manager of Loew's Colonial 
theatre, Reading, Pa., shows a good 
example of the type of window display 
it's possible to get with the cooperation 
of M-G-M Records. 


AVE 
- c oO 
“AV. 


And speaking of publicity in advance, 
here is the display which Russ Bovim has § 
in the lobby of Loew's State theatre, 
St. Louis, with cablegrams and news 
pictures of the production of "Quo Vadis 
—now shooting in Rome. That's starting 
early at the point of sale. 
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101 WAYS TO BUILD P. R. 





Henderson M. Richey, director of exhibitor rela- 
30 he was associated with Allied Theatre Owners 
tion. The theatre man deliberated about the extensive use of 
The newspaper man hadn't been what you would call coopera- 
osition. They worked out a deal whereby the theatre man 
they built up the circulation of the paper to the point where 


Use "Partnerships' 

tions for Metro-Goldwyn-Mayer, has a favorite 

story of one of his old friends, in the days when 
of Michigan. He tells of this theatre needing advertising, and 
of the local newspaper needing both advertising and circula- 
heralds, throw-aways, direct-mail bulletins and a wider distri- 
bution of his weekly programs. But he took a wiser course. 
tive, and was “edgy" through the apparent failure of his tired 
little sheet. So, our theatre manager went to him with a prop- 
gave bonuses of free tickets to youngsters and others who 
turned in subscriptions, and through an extended campaign 
it again had advertising value, not only for the theatre but 
also for local merchants who had been equally desperate. 


A majority of the big circuits occupy regional 
areas in which there is almost certainly an oppor- 


Circuit Public Relations 
tunity to build public relations through the 


3 3 employment of their own top publicity and public 


relations staff, for the good of the industry at large and for 
their own local status in their various towns. An example of 
that comes to hand in the recent issue of "Texas Parade’ — 
a magazine widely circulated in the Lone Star State, in which 
such motion picture personalities as Karl Hoblitzelle and Bob 
O'Donnell are treated in an intelligently written article, cer- 
tainly more interesting to Texas readers than an equivalent 
amount of Hollywood publicity. It provides a chance to tell 
how much the movie business means to the state and what 
these leaders in the exhibition field have done for the benefit 
of their constituents. We can see the application of similar 
tactics from many more sources, equally competent to defend 
their own places in the business world, and to point up the 
manner in which the public gains by services rendered. 








In many towns telephone subscribers have unlimited 
service, there's no restriction on the number of 


Use the Telephone 
calls you can make on your monthly bill. And 


31 managers of theatres in such situations can make 


profitable use of this unlimited service. We are reminded of 
that possibility by a report from Bethesda, Md., where a 
theatre man has set up a telephone extension in his lobby, and 
now Junior can call home and ask his mother if he can stay jor 
the second show, or folks leaving the theatre may call a taxi, 
or for any other reason, on the theatre's monthly bill. It 
doesn't result in abuses, nor in excessive use, but it is a service 
that is appreciated. Larry Woodin, in Wellsboro, uses the 
telephone a lot, in combination with his ''Hollywoodin Calling" 
radio program, and to advertise attractions at the Arcadia 
theatre, Wellsboro, Pa. He sends guest tickets to those who 


answer correctly about what's playing, when he calls and asks 
them, in a reverse application of the usual procedure. 


have the theatre program posted ‘by the telephone" and can’ 








ih) e vw 
Use Your "Birthdays 
Particularly in England, there is a tendency to 
make use of anniversaries, for the issue of special 
souvenir programs. We have a couple at hand, 
neither better nor worse than some others we've 


seen from both sides of the broad Atlantic. G. Williams, 
manager of the Regent cinema, Chatham, who must be 
"George" in our book, but doesn't admit it, submits his 
souvenir brochure, issued in July, and it is a fine booklet, filled 
with supporting ads which pay into the till of the employee's 
fund. Particularly, it sells his Honor, the Mayor, decorated 
with the badge of office that is "the usual" in England; also 
photographs of Mr. D. G. Goodlatte, his division head in the 
A. B. C. circuit, and staff, in a 16-page brochure. Even better, 
in our opinion, is a similar booklet, put out by J. B. Hudson, 
manager of the Perrymount theatre, Haywards Heath, who 
issues a numbered booklet (ours is No. !89) with proceeds to 
the Associated British Cinema's Benevolent Fund, which carries 
interesting caricatures of “Uncle Jack"—the manager—and 
pictures of the staff. We think that people in Haywards Heath 
are interested in their cinema and the folks who run it. 














Of course you do, but one of the best ways to 
34 lobby display of coming attractions that are 
expensive key-city exploitation, and other aids and benefits 
for a permanent display, combining a dozen or more in a frame 
so as each attraction moves into front display, it is replaced 
like to know what's coming, as far ahead as you know it, and 
There's A War On 

Korea is ‘a police action''—it's really war, and 
for men in uniform that is unfortunate and regrettable. We'll 
the lonesome soldier on his brief leave from camp, and society 
is on. Don't let this happen in your community. Be first to 
form. Go back to the schemes you used before, of allocating 
tested pattern, you'll be better off on the right side of this 


Use Advance Publicity 
build belief in the industry slogan, "Movies Are 
Better Than Ever,’ is to provide a permanent 
really a long way ahead. Folks like to look ahead and see 
what's coming, and it ties in with costly magazine advertising, 
which the subsequent-run theatre has a right to enjoy. In the 
Round Table, we've cited several members who use I|1Ixl45 
which carries our slogan as a banner head, or proclaims a 
continuous ''Greater Movie Season.'' These inserts are rotated 
with another, perhaps weeks in advance—but something to 
think about and tie to, for business building. Your patrons 
this helps to make regulars of them, keeps them informed and 
feeling that they're ''in the know." 
In spite of remarks about "red herrings'’ from 
35 high places, and assurance that the affair in 
far more serious than most people realize. Here 
in New York City, particularly, there is a certain "brush off" 
wish otherwise, when we read the delayed casualty lists. Time 
was when theatres went all out, but immediately, to entertain 
generally recognized a patriotic duty. Now, we note a certain 
tendency to say ''the war is over'’ instead of realizing the war 
rectify what must be a mistake, wherever it happens. Put up 
signs in your box office, announcing half-price to men in uni- 
tickets to canteens and to service men, in groups or otherwise. 
You'll lose nothing by it, and if public reaction follows a time- 
public relations gesture. These young soldiers are the sons of 
your neighbors and friends, and may include your own. 
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Paula Gould 
Puts Pep in 
‘Petty Girl” 


Paula Gould, publicity director for the 
Capitol theatre, on Broadway, pulled all 
stops in the promotion of “The Petty Girl,” 
using every exploitation stunt for which she 
well known. Floats, contests, give- 
aways were all represented. A “Petty Girl” 
model contest on stage every night for two 
weeks to find the girl who most resembles 
George Petty’s famous illustrations was the 
highlight of a most extensive campaign. 

The Capitol interviewed upwards of 400 
girls who applied for the contest, and 63 
were selected. Seven girls were used each 
night for nine nights (no contest on Satur- 
days or Sundays) with two “understudies” 
standing by at all times, in case of unfore- 
seen circumstances. Costumes and shoes 
were furnished by the theatre, especially ex- 
ecuted and fitted to the nine models each 
night. Every girl who appeared was given 
$10 in cash. One contender each night won 
a runner-up prize of a $50 fitted case. One 
top winner for the contest received a $2,000 
mink cape stoie. Preliminary winners made 
appearances on radio and television shows. 

Additionally, the “Petty Girl” float, 
shown on this week‘s Round Table picture 
page, and a street give-away, sponsored by 
Barton’s Candy Stores and using two Petty 
girl models, were employed. Janis Carter 
and four original “Petty Girls” from the 
cast of the picture, toured Loew’s theatres 
for a week before the Capitol run, as a 
“living” trailer for the picture, and made 
personal appearances at the Capitol on the 
opening day. 


1s So 


Harvard Astronomists Plug 


‘Destination Moon" 

Joe Mansfield, of Eagle Lion Classics, and 
James “Red” King, of RKO Theatres, ar- 
ranged a special campaign for “Destination 
Moon” which opened at Keith’s, Boston, fol- 
lowing special screenings for Dr. Donald 
Menzel, professor of astro-physics at Har- 
vard University, the aeronautics division of 
Massachusetts Institute of Technology and 
the Amateur Astronomy Society of the 
Museum of Natural Science. “Space suits” 
were worn by exploiteers as street ballyhoo, 
and the lobby and marquee display included 
a huge telescope, borrowed for the occasion, 
for the use of patrons wishing to see their 
destination. 


Harold Grott A Visitor 


Harold Grott, manager of the Rialto the- 
atre, Baltimore, was a visitor at the Round 
Table, and came bringing one of his program 
heralds, the best offset job that reaches this 
desk. Harold announces reissues now with 
a special mark to indicate them. Says audi- 
ences are confused over old titles that are 
too similar to new titles. 


40 





Constant Reader 


Ralph R. Winship, manager of the Majestic 
theatre, Phillipsburg, Kansas, who says he 
has been reading the Motion Picture Herald 
and its antecedents, Moving Picture News 
and Motion Picture World, through the past 
forty-six years, was a visitor at the Round 
Table, on his summer vacation in New York. 
We've met Ralph before, at exhibitor con- 
ventions in the Kansas City area, and he 
takes back our best regards to mutual friends. 


Assembles "Colt 45" on Stage 


Sol Sorkin, city manager for RKO 
Keith’s theatre, Syracuse, N. Y., had service 
men and war veterans on stage in a competi- 
tion to assemble a regular “Colt 45” as pub- 
licity for the picture of the same name as a 
coming attraction. Stunt resulted in pic- 
tures and story in Syracuse daily papers. 


Uses Film 
Clip Ads 


Two-frame strips of film, scattered around 
the boardwalk and street each day, served 
as an unusual and different type of “herald” 
for “Sunset Boulevard” when it played at 
The Mayfair, a Walter Reade Theatre in 
Asbury Park, N. J. 

The stunt, suggested by Walter Reade, Jr, 
and executed by City Manager Guy Hevia, 
tied in closely with the picture’s advertising 
theme—which features a looped piece of film 
—and was designed to capitalize on the aver- 
age person’s normal curiosity to pick up and 
hold to the light a piece of motion picture 
film found lying in the street. 

The strips, made on regular 35-mm stock 
and then cut apart, were distributed at the 
rate of more than 1,000 per day. The first 
frame read, “Now At the Air-Conditioned 
Mayfair Theatre, Lake Avenue, Asbury 
Park”: the second “The Best Picture of 
This Year or Any Year, ‘Sunset Boule- 
vard.’ ” 


Indian Uprising in Norwich 

Surprising how many Indians there must 
be throughout the country, discovered by 
good showmen in the exploitation of such 
.pictures as “Broken Arrow” and others. Joe 
Boyle, manager of Loew’s Poli theatre, Nor- 
wich, Conn., sends photos to prove that there 
were Indians all over his town, as promotion 
for the picture, with the young folks enjoy- 
ing the ballyhoo. 
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‘Screen Play by Marry Rustin » Based on The 
Comrenceniie Stones by Owen tohmvon 





Owectes by JACQUES TOURNEUR 
Produced by WILLIAM H WRIGHT 
A MLTRO COLOWYN MATER PICTURE 


STARTS 
THURS. 











DOORS OPEN 11 A.M. 


44c to 5 P.M. 
Children Anytime 20¢ 


Ovected by Prodeced by 
WOLLAM A WELLMAN CAREY LSOM 


A METRO COLOWYR MATER PICTURE 
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Lester Pollock, manager of Loew's theatre, Rochester, N. Y., submits a wonderful cam- 
paign on “Stars in My Crown," in which he used this direct approach to give neighbors and 


friends a chance to express their opinions at a preview. He also had Joe David Brown, author 
of the story, up from Front Royal, Va., as a guest, and this resulted in excellent newspaper 
response at a press luncheon. A special preview of this exceptional picture obtained unquali- 
fied sponsorship and approval from the Federation of Churches. 
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How To Pick Selling Approach 


The Misses 


The Round Table is running over with 
pictures of girl contests, on stage, to pick 
winners in various local and national beauty 
events. Assistant General Manager Gerald 
M. Westergren, of the Basil theatres in Buf- 
falo, sends photos and tear sheets from the 
Courier-Express to show the finalists in the 
contest held at their Genesee theatre to 
select “Miss Western New York,” who be- 
comes an entry in the national contest to de- 
termine “Miss America.” It is obvious that 
this resulted in plenty of publicity and pro- 
moted new business for the theatre at a sea- 
son when it was welcome. Local radio sta- 
tions and the Junior Chamber of Commerce 
cooperated. 

Arthur Hallock, manager of the Para- 
mount theatre, Baltimore, held a contest to 
name “The Queen of Overlea” and her con- 
sort. under the auspices of the Overlea Lions 
Club. Over 92,000 ballots were printed, and 
eighty-two girls were nominated as entries 
to determine the’ most popular teen-ager. 
Selection of finalists and coronation of the 
winner took place on stage at the theatre, 
with a very good audience on both occa- 
sions. Much newspaper space and good pub- 
licity in local church papers were obtained. 
Underwriting of the ballots by merchants 
covered all costs. The theatre received “more 
good will than could be imagined,” and a 
similar event is planned for next year. 


"Dr. Pepper'' Contest 
To "Get Cap Happy’ 


Douglas E. Craft, manager of the State 
theatre, Lima, Ohio, reports a contest spon- 
sored by the “Dr. Pepper” Bottling Co., of 
Lima, with prizes including a $75 bicycle, a 
complete cowboy outfit, a complete baseball 
outfit, and other lesser items, for youngsters 
who turned in the largest number of “Dr. 
Pepper” bottle caps. Grand prizes were 
awarded on stage, by the Mayor of Lima. 


Theatre Welcomes "Alcoholics" 


Arnold Gates, manager of Loew’s Still- 
man theatre, Cleveland, is not one to miss an 
exploitation opportunity. When “Alcoholics 
Anonymous” held their convention in Cleve- 
land recently, he posted a sign welcoming 
members to the soft drink service in the the- 
atre, as part of regular theatre sales. 
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A LADY WITHOUT PASSPORT—Metro- 
Goldwyn-Mayer. Hold everything—Hedy 
Lamarr and John Hodiak in a Havana hot 
spot, and everything sizzles. She was the 
kind of a girl you could lose your heart to 

. and lose your life over! That Delilah 
girl, who could betray any man, does it 
again. His kind of a man would risk any- 
thing for her kind of a woman. 24-sheet 
and 6-sheet both portray one strong pose 
of Hedy Lamarr which will make cut-outs 
for lobby and marquee display. This is 
also repeated in some of the newspaper ad 
mats, Nos. L-30!, L-201, 2 and 3. The 
Capitol theatre in New York picked up that 
pose and part of the slogan above, ‘That 
Delilah girl . . . does it again,’ and you 
will observe an advertising result. It cer- 
tainly looks as though she had either done 
it again or was about to. You may com- 
pare this selling approach with other ads in 
the pressbook and use your own judgment. 
Newspaper ad mats are attractive where 
they sell Hedy and you can pick the pose 
that pleases you. Publicity mats and stories 
are built around Hedy and her beauty, 
and you can't escape the fact. References 
to the passport idea may suggest exploita- 
tion as shown in the pressbook but we'd 
tear up the papers and concentrate on the 
lady. A contest to find girls with should- 
ers as pretty as Hedy Lemarr's is more 
pertinent to the picture. No herald is fur. 
nished, but you can use over-sized ad mat 
No. 406 as the spread and No. L-301 as 
the front of a 6x9 folder, with the back 
page vacant for a cooperative ad, to pay 
all costs. Trailer, from MGM exchanges, 
has plenty of zing. Showmanship photo- 
graphic packages, two lots of still pictures, 
exclusive with MGM, offer showmen the 
chance to see all stills and use what they 
want. At National Screen Service. 


ROCKETSHIP X-M—Lippert Pictures, Inc. 
The Most Amazing Story Ever Filmed. The 
Screen's First Story of Man's Conquest of 
Space. An Expedition to the Moon. Four 
men and a girl on the greatest adventure 
in the history of mankind. The Future Is 
Here. Something New in Screen Thrills. 
Something Different in Screen Daring. One 
advertising theme best illustrates the selling 
approach for this adventure film. This be- 
gins with the teaser ads shown in last week's 
Round Table, as used by Steve McManus, 
at the Odeon theatre, Fort William, Ont. 
Starting in small space, they zoom up and 
into larger space, and even circle around 
to announce the last day of the run. It's 
refreshingly different as an advertising 
theme, and sufficiently exciting for *his 
type of motion picture. You will find this 
an exceptional pressbook, because it con- 
tains everything you can use, in any situa- 
tion large or small, except a 24-sheet pos- 
ter. The largest poster is a 6-sheet, but all 
follow the same theme. Newspaper ads 
are many and varied in size and shape, all 
strong in display value. A utility mat gives 
bits and pieces to assembi!e into coopera- 
tive ads. No ordinary herald, but the 
Daily Star News, a tabloid newspaper, is 
sold ready-printed at $3.50 per M, with 
back page for imprint. Pressbook contains 
some really unusual accessories, iar above 
the average of such devices. A "gag" 
ticket is really a good gag, and wil! serve 
as an effective handout. A "priority card" 
is ingenious, and will command attention. 
There's satisfaction in selling the picture as 
if it were an actual trip to the Moon, with 
reservation booth, etc., as lobby display. 
Free teaser trailer, radio spot discs and 
television trailer. (One of the best press- 
books ever received by the Round Table 
and high recommended.) 





"Screwball" Fun Week 
Shows 200% Increase 


Bob Reeves, manager of the Yankton 
theatre, Yankton, South Dakota, writes that 
his “Screwball” Fun Week, with an audience 
participation stunt every night, resulted in 
a 200% increase in business above normal 
figures. There was something doing every 
night, and fun was guaranteed. Manage- 
ment promised, ‘““You enjoy yourself or get 
your four-bits back.” Very good ads used 
stock newspaper mats. 


Dick Walsh Digs His Own 

Dick Walsh, manager of the Cataract 
theatre, Niagara Falls, N. Y., sends tear 
sheets and samples of h‘s tieup with local 
merchants, to show how 40,000 “keys” were 
distributed in a sponsored “treasure hunt” 
with 50 prizes, to advertise ‘Treasure 
Island.” He says, “As we were not on the 
key-city list who receive1 help from RKO, 
this campaign was entirely promoted by me.” 


Promotes Korea Films 

Fred G. Weppler, manager of the Colonial 
theatre, Colfax, Ill., got out a special flyer 
to announce the first news films flown in 


from Korea. 
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THEATRES 


HELP WANTED 


BUSINESS BOOSTERS 





ESTABLISHED THEATRE FOR SALE: SECOND 
in fast growing city located in heart of Florida’s Gulf 
coast vacationland, Seats 434, Western Electric Mirro- 
phonic sound, R.C.A. Service; air cooling. Property 
includes brick building with rental units now under 
lease. For complete description and operating break- 
down, write: WALTER S. HARDIN REALTY CO.. 


Realtors, Bradenton, Florida. 





ONLY SECOND RUN HOUSE IN 
important city in Northern, New York — 350 seats. 
Wonderful business and concessions. All equipment 
excellent shape, including new seats, new carpet, new 
decorations, etc. Investment recoverable in 3 years. 
Other interests require quick sale for $35,000. BOX 
2478, MOTION PICTURE HERALD. 


USED EQUIPMENT 


BE WARY—BEWARE WHEN BUYING REBUILT 
equipments. Get it from established reliable source. 
Our record—24 years’ square dealing—speaks for itself. 
Holmes Educators, $550; Simplex Acme, $795; Simplex 
SP or Standard, $995—all dual equipments with 2,000’ 
magazines, lenses, amplifier, speaker, etc. Super 
Simplex Heads (like new), $895 pair. All available on 
Time Payments. S. O. S. CINEMA SUPPLY CORP., 
604 West 52nd St., New York 19. 


FOR SALE: 











COMPARE OUR OFFERINGS 
first! Three unit Automaticket register, rebuilt, $200; 
Strong 60 ampere Lamphouses, rebuilt, $275 pair; pair 
DeVry ESF Portable Projectors, good, complete, $215; 
Strong 1 kw Lamphouses, rebuilt, $350 pair; pair 
Holmes Educators, rebuilt, complete, $525; Series II 
Lenses, $35 pair: Rear shutters for Simplex, $40 pair. 
STAR CINEMA SUPPLY, 441 West 50th St., New 
York 19. 


BUY NOTHING! 





COMPLETE 350 SEAT THEATRE EQUIPMENT. 
Simplex Projectors, low-intensity lamps, rectifiers, 
Western Electric Sound, perforated screen, high and 
low frequency speakers, 350 upholstered seats, hand 
rewind, record changer, Griswold splicer, reels, film 
cabinet, spare parts. One Manley Popcorn machine 
(used 3 months cost $850). A complete theatre—All you 
need is a suitable building. Worth $9,000. Best offer 
takes it. J. C. KELLEY, Lincoln, New Hampshire. 





STUDIO EQUIPMENT 





HALLEN SYNCHRONOUS MAGNETIC FILM 
recorders, $895 to $1,850 F.O.B. Colortran lighting 
equipment, high powered studio illumination on ordin- 
ary house current. Camart Optical Effects unit with 
four surface prism $99.75 plus tax. All 16-35mm motion 
picture production equipment bought, sold, rented. 
ba CAMERA MART, INC., 70 West 45th St., New 





ONE STOP STORE SPECIALS—SENSATIONAL 
—New Bridgamatic Jr. 16mm developing machines 
(incl. tax) $995; Auricon Cinevoice, demonstrator, $555; 
5 Ton Refrigeration Plant, 230 DC motor $395; Cineflex 
35 Camera, 12V or 24V motor, 3 lens, 6 magazines, 
tripod, $1500 value, $495; Eyemo 35 Spider turret news- 
reel camera, with motor mounting, less lens $495; 
Wall 35mm Movietone single system sound camera, 
B. Maurer galvanometer, 4 lens, motor, 2 magazines. 
tripod, amplifier, $7000 value, $3495; Late Auricon Pro 
16 unit, powerpack, parallax finder, NR amplifier, lens, 
tripod, microphone boom, etc. $2000 value, $1495; Ultra 
24” Sunspots 5000W with rolling stands, $250 value, 
$77.50; Olsen Creco 5000W Sr. 15” fresnel spots on 
rolling stands, similar to B. M. & M. R., $300 value, 
$127.50; Cinephon 35 news camera, motor, & 4 lenses, 
$795; Eyemo Newsreel Cameras less lens and view- 
finder $75; Rotary Stabilizer Film Phonographs, $395; 
Auricon 12V/110AC powerpacks in case $55. Send for 
Catalog Sturelab Supplement. S. O. S. CINEMA SUP- 
PLY CORP., 604 West 52nd St., New York 19. 


WANTED: EXPERIENCED MANAGER. PER- 
manent situation. Illinois location. Seating 470, popu- 
lation 5,000. Send detailed qualifications, photo and 
salary expected in first letter. BOX 2474, MOTION 
PICTURE HERALD. 





WANTED: MIDDLE AGE MAN FOR A NIGHT 
and all day Sunday theatre in New York State. Send 
references, salary expected, photograph and experience. 
BOX 2477, MOTION PICTURE HERALD. 





THEATRE MANAGERS — AMBITIOUS, AG- 
gressive, thoroughly experienced. H. SCHOENSTADT 
& SON, 1118 S. Michigan Ave., Chicago 5, IIl. 





WE ARE LOOKING FOR A FEW EXPLOITA- 
tion minded Theatre Managers who are interested in 
working for a large progressive theatre chain situated 
in the Northeastern States, All applications will be 
held in strictest confidence. When answering please 
be sure to give resume of previous work performed, 
also whether available for personal interview. Reply 
BOX 2479, MOTION PICTURE HERALD. 





NEW EQUIPMENT 


GIV EAWAY EVERYTHING NOW, DINNERWARE 
to cars: Merchant advertising tie-up. No cost to the- 
atre. INTERSTATE THEATRE SERVICE, 1115 East 
Armour, Kansas City, Mo. 


POPULAR MERCHANDISE GIVE- AWAY PRO- 
grams will stimulate your business and give ¢o- 
operating merchants good advertising value. No cost 
or effort to the theatre. Ten different prize programs 
to choose from. From television sets, electric washers 
to lamps and toys. TRI-STATE ENTERPRISES, 529 
Walnut St., Cincinnati 2, Ohio. 


COMIC BOOKS AVAILABLE AS PREMIUMS, 
giveways at your kiddy shows. Large variety, latest 
newsstand editions. ons PREMIUM CO.. 412% 
Greenwich St., C. Publications for premiums 
(exclusively) since 1939, 


BINGO DIE-CUT CARDS, 75 OR 100 NUMBERS 
—2 colors—$3.00 per thousand. PREMIUM Rta: 
UCTS, 339 West 4th St., New York 18, N. Y. 


SEATING 


COMPLETE SEATING SERVICE SEWN CUSH- 
ion and back covers. New cushions, parts. Chairs re- 
built in your theatre without interruption. THEATRE 
SEAT SERVICE CoO., 160 Hermitage Ave., Nashville, 
Tennessee. 




















EXHIBITORS! SAVE AT STAR! RECTIFIER 
bulbs, first quality, $4.75; plastic Screens 38 foot; wire 
Reels Fo 95; aluminum $2.69; Parts for Simplex 30% 
off ; ampere Rectifiers $195 pair. STAR CINEMA 
SUPPLY. 441 West 50th St.. New York 19. 





JACKSON’S PATENTED AUTOMATIC REEL- 
end alarm. Doesn’t touch film! Foolproof! . . . $9.25 
Each. Try one on approval from your Dealer or 
manufacturer: AMERICAN THEATRE SUPPLY, 
INC., Seattle 1. 





SELLING THESE AT DEALERS’ COST WHILE 
our stock lasts! New Booth Equipments for theatres 
$2950; for drive-ins $3950; actually % off market price! 
Special: New Latest Morelite Monarc 70 ampere lamps 
with 14” reflectors $695 pair; 75 amp. 220V 3PH 
rectifiers, $197.50 each. Time Deals and Trades Too! 
Send for details. S. O. S. CINEMA SUPPLY CORP., 
604 West 52nd St.. New York 19. 





S. O. S. CUTS PRICES IN RISING MARKET. 
Fall Specials (limited time only):—White vinyl plastic 
Soundscreens, flameproofed and fungusproofed 35c sq. 
ft.; beaded 45c. 15 Amp. Rectifier bulbs (1500 hrs.) 
$4. 59; Projector Oil 85c gallon; Order now and save 
plenty! S. O. S. CINEMA SUPPLY CORP., 604 
West 52nd St., New York 19. 





POSITIONS WANTED 








HOUSE MANAGER—MARRIED, FAMILY, AGE 
31. Experienced, employed. Desires to make change, 
improve situation. Go anywhere. BOX 2475, MOTION 
PICTURE HERALD. 


CHAIR-ITY BEGINS AT S. O. S. WE GOT 
thousands chair bargains from $2.95 up. Send for 
Chair Bulletin 15. S.O.S. CINEMA SUPPLY CORP., 
604 West 52nd St., New York 19. 


PRINTING SERVICE 


WINDOW CARDS, PROGRAMS. HERALDS 
photo-offset printing. CATO SHOW PRINTING CO., 
Cato, N. Y. 











BOOKS 


MAGIC SHADOWS—THE STORY OF THE ORI- 
gin of Motion Pictures by Martin Quigley, Jr., Adven- 
turous explorations of the screen’s history told in 191 
crisp pages and 28 rare illustrations. Exciting reading 
for now and authoritative reference for tomorrow. 
Jeorgetown University Press book. Price, postpaid. 
$3.50. QUIGLEY BOOKSHOP, 1270 Sixth Ave., New 
York 20, N. Y. 


RICHARDSON’S BLUEBOOK OF PROJECTION. 
Best Seller since 1911. Now in 7th edition. Revised 
to present last word in Sound Trouble Shooting Chart. 
Expert information on all phases of projection and 
equipment. Special new section on television. Invalu- 
able to beginner and expert, $7.25 postpaid. QUIGLEY 
BOOKSHOP, 1270 Sixth Avenue, New York 20, N. Y. 











INTERNATIONAL MOTION PICTURE ALMA- 
nac—the big book about your business—1950-51 edi- 
tion ready soon. Contains over 12,000 biographies of 
important motion picture personalities. Also all indus- 
try statistics. Complete listing of feature pictures 1944 
to date. Order your copy today, $5.00 postage included. 
Send remittance to QUIGLEY BOOKSHOP. 1270 ie 
Avenue, New York 20, N. Y. 





DRIVE-IN EQUIPMENT 





UNION EXPERIENCED 
projectionist desires position. 
Strictly temperance. Reply: 
STALL, 1424%4 Chestnut St., 


MOTION PICTURE 
Penna. area preferred. 
HERBERT SHOFF- 
Franklin, Pa. 





FILM MAN— 
tion picture business. 
for circuits. Familiar all angles. 
PICTURE HERALD 


22 YEARS’ EXPERIENCE IN MO- 
i Now available as buyer-booker 
BOX 2480, MOTION 





GOING INTO DRIVE-IN BUSINESS? ORDER 
equipment now (before prices rise) and save plenty! 
Small deposit will hold equipment until ready for de- 
livery. Buy on S. O. S. Easy Payment Plan—pay out 
of income. Complete booth outfits from $1595. S. 0. S 
Co-Op Speakers $16 pair including junction box. Buy 
sample pair and compare. Teleseal 14-2 underground 
cable $47.13M, Masonite marquee letters 35c up. 
S. O. S. CINEMA SUPPLY CORP., 604 West 52nd 
St.. New York 19. 





Add Four to Film Board 

In order to bolster efforts to bring Holly- 
wood studio business into Arizona, Governor 
Dan E. Garvey has added four new members 
to the State Motion Picture Advisory Board, 
expanding the board to seven. The new 
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members are W. W. Patrick, Douglas; Jack 
Kane, Phoenix; H. R. Sisk, Nogales, and 
Paul Jaeger, Flagstaff. Reappointed were 
George Chauncey, Phoenix; Oscar Giles, 
Tempe, and Nick Hall, Tucson, all former 
members of the board. 


Theatre Marks Birthday 

The Varsity theatre, Martin, Tenn., cele- 
brated its first anniversary last week with 
the publication of a special six-page news- 
paper and an invitation to the public to 
attend a guided tour of the theatre. 
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Critical Facts of Drive-In 


Grading and Drainage 


Screen Masking—Is It 
Time to Get Rid of It? 


BH G PAGE 35 


Bill Smith Talks About 
Drive-in “Housekeeping” 


| in his department THE DRIVE-IN— PAGE 32 


Theatre Serving New Small Home Owners 
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THE RIGHT EQUIPMENT FOR YOUR JOB : 
Your cleariing people can do better work faster and with less effort with the 
sturdy, powerful Spencer Portable. And the light weight Spencer proves that 
power doesn’t have to come in heavy, clumsy packages. See for yourself. 


LIGHT, FLEXIBLE, EASY-TO-USE EQUIPMENT 

Spencer’s 4% H.P. portable weighs only 40 Ibs., glides at a touch, easy to lift. 
ith Spencer’s new ultra flexible hose and special swivel elbow between hose 

and tool, there’s a completely different feel in using this equipment, no heavy 

hose drag, no wrist strain, complete flexibility. 


Your Spencer portable vacuum cleaner 


covers every theatre cleaning problem = tHE RIGHT CLEANING TOOLS FOR EVERY JOB 

efficiently and quickly—can even be used Have you hard-to-get-at places that just don’t get cleaned? Spencer makes 
the tools to reach them, 114 tools for every conceivable cleaning problem — 

to blow out popcorn, boxes, papers, another part of the Spencer Plan to give you better cleaning. 


NO MORE “HALF CLEANING” 


Make this test yourself. Clean any room 
with your present equipment. Then 
clean it again immediately with an 
adequately sized Spencer. See how much 
dirt you have been leaving in rugs, in 
cracks in the floor, on curtains, etc. And 
don’t forget that leaving this dirt in 
rugs, draperies, furnishings, etc., cuts 
down the usable life of these costly 
items. “Half cleaning” costs money. 
Spencer cleaning saves money. 































Just lift the bag and shake 
it into the can — dirt com- 





pletely enclosed — no 
rubbish. And when it comes to cleaning, ahp YAhp Vhp ; imperfont “Spencer ‘on: 
Spencer has special tools for cleaning (| 
backs of seats — rugs, draperies, walls — 
bare floors — or for reaching into hard- 
to-get-at places like footlights, moldings, 
tops of pipes, etc. Spencer is the ideal 
theatre cleaner, powerful, sturdy, yet light, 
easy to use — one machine for all your 


cleaning problems. 


Check the 
SPENCER 
PLAN 
for yourself 
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ANNUAL TRADE SHOW 


October 8, 9, 10, 11 + Stevens Hotel, Chicago 


As always, the TESMA trade show is the biggest event of the year in the 
theatre industry. This year it promises to be the biggest and best in history, 
both in displays of the latest equipment and in entertainment. Don’t miss it! 


wo WAMANEY ME Nee 


FEATURING a Complete, Fully-Equipped Projection Room! 


FIVE BOOTHS—Nos. 64, 65, 66,67, projection booth. SEE the prefabri- 
and 68 —all packed with the latest cated rustic drive-in theatre. SEE the 
and finest in the growing Ballantyne Ballantyne equipment that is making 
line of equipment. SEE for the first history in both indoor and outdoor 
time at TESMA a complete, modern theatres throughout the world. 


THE BALLANTYNE COMPANY, 1707 Davenport St., Omaha, Nebraska 


The World’s Leading EXCLUSIVE Manufacturer of Theatre Sound and Projection Equipme.t 
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Announcing “PERFECTION IN REFLECTION” 


25 YEARS EXPERIENCE 
Seamless Stuer mad Seamless White Senreene 


POLA-RAY NOW PRESENTS 
THE PROJECTION SCREEN OF TOMORROW 
CUSTOM-BUILT SCREENS TO MEET ALL REQUIREMENTS 


SEAMLESS SILVER — SEAMLESS WHITE — VINYL — PROXYLIN 
POLA-RAY PRODUCTS FULLY GUARANTEED 


POLA-RAY PROJECTION SCREEN COMPANY, INC. 
207 SECURITY BUILDING * PASADENA 1, CALIFORNIA 
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READ THE ADS — Moye newe/ 





SEE Ideal products at 
the TESMA Trade Show, 
Stevens Hotel, Chicago, 
Oct. 8-9-10-11. 


ATTRACTIVE + COMFORTABLE + SERVICEABLE 

No scratching, tearing or pinching hazards. Back and 
seat in natural finish or durable enamel. Baked enamel 
finished gray iron standards. Ball bearing hinges. Rust-resist- 
ing hardware. Write for literature and prices. 


IDEAL SEATING COMPANY 


519 Ann St., N. W Grand Rapids, Mich. 











AND OF BUSINESSES SERVING THEN 





The new Westend theatre in Louisville, 
Ky. will seat about 1600, according te 
Harry R. Swirow, secretary of M. 
Switow & Sons Enterprises, which will 
operate the theatre. 


Lou Arru,.A. EpwArD CAMPBELL, and 
Tony Kern are officers of the American 
Drive-In Theatres, builders of the new 
Twin Drive-In theatre in Louisville, Ky, 
The theatre will accommodate 1900 cars 
and have approximately 600 theatre-type 
chairs for walk-in patrons. 


Mr. and Mrs. WILLIAM CLavier of 
Conrad, Mont.. have purchased the two 
Dallas, Ore., theatres from JESSE Jonzs 
of Portland, owner for the past five years, 


M. A. HapFieE_t and Gus BErcstrom 


‘have purchased the Avalon and Alpine 


theatres in Colville, Wash. from the Mor- 
GAN BROTHERS. 


CHARLES BisHop, eastern Washington 
exhibitor, is building a new theatre in Ione, 


Wash. 


L. A. Knorr has opened his 368-seat 
Hiland theatre in Tieton, Wash. The 
building is of concrete construction and is 
air conditioned. 


VANCE WESKILL of Colfax, Wash., has 
purchased the Cordova theatre from Max 
HaApFIELD and Maccie MANNERING of 
Pullman, Wash. 


Building permits for two new theatres 
in Wilmington, Del. were issued _ this 
week. JoHN O. Hopkins, Jr., of Hopkins 


Theatre, Inc., will construct an 876-seat 


Remodeling of the Mercury theatre in Elmwood 
Park, Illinois, included installation of this modern 
marquee and attraction advertising equipment with 
spacious panels which, by employing two sizes of 
letters, can take copy on. two features without 
sacrificing perfect legibility, as indicated in the 
display pictured above. Adler stainless steel frames 
are used with Adler 17-\and‘10-inch plastic letters. 
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DO YOU WANT TO RENT SPACE 
ON THE FRONT OF YOUR THEATRE? 








Your Attraction Panel 
May Earn You Big 
Money 


SuccEssFUL SHOWMEN Are Selling 
Harder Today by Selling Every 
Show. They don’t just wait for the 
occasional “big ones” to come along. 
They are building their grosses by 
billing every attraction as a big 
event. 


They know that some of the most 
effective show-selling mediums are 
the most economical. For example, 
smart showmen know that their front 
and marquee are worth a lot of 
money to them—that a Goop attrac- 
tion board, properly used, can go a 
long way toward putting over every 
picture, in fact is the show-sellingest 
medium ever devised. It affords 
them valuable space — space that 
many a local business would pay Bic 
money to use. If you doubt it, just 
offer the use of your attraction board 
space for sale! 


If you have a good attraction 
board—make proper use of it—and 
see the difference at the boxof- 


Why Not Allow Someone 
To Cash In On That 
Valuable Location ? 


fice. Plan powerful SELLING copy 
and have enough letters of all sizes 
and styles to lay out this copy in an 
attractive, interesting and effective 
manner. Remember, you wouldn’t 
order a newspaper ad set all one 
style and size of “caps” “to fill,” for 
few would take the trouble to read 
it. 


Put some “sock” into your billing. 
If you have all one size and style 
letters, get some larger and smaller 
sizes. If you have only aluminum 
letters, get some colored plastic let- 
ters to use with them in combination. 
If your board isn’t large enough to 
get in plenty of powerful sales copy 
and still leave some white space, you 
need a larger panel. You'll find that 
it works wonders in attracting at- 
tention. If yours is a drive-in, it’s 
doubly important that your board 
and letters be large if they’re to be 
read by the fast moving traffic. 


There’s nothing that you can use 
that will bring in’ so many shekels 
at so little cost, as a well planned 
attraction board. It’s basic. 


We'll be glad to help you take 
the right steps toward more effective 
show selling. 


Wagner has stainless steel frames 
and glass units to meet all condi- 
tions, letters in plastic and aluminum 
in the widest range of sizes and col- 
ors — the world’s largest line of 
marquee display equipment. You 
will have a better display with Wag- 
ner frames and letters because only 
Wagner offers so many exclusive ad- 
vantages. That’s why they’re by far 
the most popular. 


Decide Now to focus local atten- 
tion upon your theatre by putting 
these forces to work for you. Cash 
in on them by compelling attention 
to all your offerings. 


We have representatives throughout 
America who will be glad to make 
recommendations. It won’t cost you 
a thin dime to talk to the man in 
your territory and you won’t be ob- 
ligated to buy a thing. Write us for 
his name — we'll gamble you'll be 
glad for the help he can give you. 

Use the coupon today to get your 
copy of Wagner’s Bic catalog on 
show-selling equipment! 


WAGNER SLOTTED TRANSLUCENT 
COLORED PLASTIC LETTERS 


WAGNER ALUMINUM SILHOUETTE 
LETTERS 


WAGNER GIANT SIZE WINDOW-TYPE 
FRAMES AND GLASS UNITS 


© 
WAGNER MASTER MULTIPLE FRAMES 
2 


WAGNER STEEL PANEL ASSEMBLIES 


See Wagner Products at the TESMA Trade Show, 
Stevens Hotel, Chicago, Oct. 8-9-10-11. 


WAGNER SIGN SERVICE, Inc. 


218 S. Hoyne Ave. Chicago 12, Ill. 


Please send BIG FREE CATALOG on 
Wagner show-selling equipment. 
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house, reportedly costing $160,000. The 
Wilmington Sportsmen’s Club, Inc., will 
build a $35,000 drive-in, within the city 
limits. 


WituiaM Papcett has sold his Mode 
theatre in Cottonwood, Ida. to C. A. 
ULHARN. 


SAM CARVER has been named manager 
of the State theatre, and THomas Mc- 
CONNELL manager of the Strand theatre, 
in Harrisonburg, Va. 


Valley Enterprises, Inc., has announced 
the transfer of ALTON Lawson to the Elk- 
ton theatre, Elkton, Va.; and L. C. Tay- 
LOR to the Stanley in Stanley, Va. 


Ray F. Crews, manager of Western 
Electric Company of India, a subsidiary of 
the Westrex Corporation, has returned to 
the United States for conferences with of- 
ficials of the company. 


The Tri-City Theatre Company, Spin- 
dale, N. C., has obtained a charter from 
the secretary of state to own and operate 
Authorized capital stock is 
$100,000, with $1200 stock subscribed by 
M. D. Haney, J. D. Haney, J. E: 
Haney and CHARLES DUNCAN, of Spin- 
dale. 


theatres. 


HOMER, COULD BE, as the camera catches 
Barney Poblocki participating in the baseball game 
which was one of the events of the annual em- 
ployes' picnic of Poblocki & Sons, Milwaukee, held 
recently in that city's Grant Park. Over 75 persons 
attended, including, of course, Ben Poblocki, head 
of the company, and his six sons who are associated 
with him in the firm. 


Mr. and Mrs. R. W. RENEAU have 


opened a new 700-seat theatre, the C-J, in. 


Bridgeport, Wash. 


C. V. Martina, president of the Mar 
tina Theatre Corporation, Albion, N, Yd 1 
reports that the seating capacity of ¢ . 
Capitol theatre in Oswego, N. Y., will be 
increased by 400. The chairs will be added 
without interruption of shows. The re. ™ 
modeling will take place behind the present 
stage, and additional walls and a new stage 
will be finished before the present stage 
comes down. The increase, Mr. Marting 
explains, is due to the turning away of 
many patrons for lack of seats during out. 
standing attractions. The house will have 
a seating capacity of 1200 and standing 
room for 100. 


The 300-car Rustic drive-in at West 
Sand Lake, N. Y., has opened, with 
JosepH Jarvis, Jr., Britt Dorarto and 
FRED PIEL as partners in the operation. 


C. H. Brerety has opened his New 
Charles theatre in Marysville, Tenn. 


Jones Enterprises of Portland, Ore. has | 
a 1000-seat theatre under construction in 4 
North Bend, Ore. The theatre will be 7 


under the management of STANLEY Mc- 9M 


SwaIN. 


Emmett R. Rocers, manager of East- 7 
ern Theatres, Inc., 
Tivoli theatre in Chattanooga, Tenn., will ~ 





 CYCLORAMIC gs 


-~ "CENTER SEAT VISION” 


Custom Screen 
GIVES YOU 


From every seat in the house! 


ELIMINATES GLARE AND DISTORTION! 
GIVES AMAZING NEW DEPTH! 
PERFECT SOUND TRANSMISSION! 

NO PERFORATIONS! 


Manufactured by 


has announced that the #@ 


B. F. SHEARER COMPANY 


LOS ANGELES: th Ver 145 e PORTLAND: 1947 NW Keo 0 
SAN a cnce 2 1816 © SEATTLE: 2318 Second Ave + Eliot 8247 


43 Golden Gate Ave + UNdert 


EXPORT DISTRIBUTOR: FRAZAR & HANSEN LTD., 301 CLAY STREET, SAN FRANCISCO + CANADA: DOMINION SOUND EQUIPMENT LTD. - OFFICES IN ALL PRINCIPAL CITIES 
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wher Quality comes first... 
THE FIRST CHOICE 1s 
LU NAD TLE set oe 


Every patron gets a quality seat when you 
upholster with the brilliant colors and 
patterns... the air-cooled comfort... and 
the long, care free wear of Lumite fabric. 


Tough? Scuft-resistant. Can't rot or mildew and it’s 
non-inflammable. 


Comfortable?! The weave “breathes”—lets air 
circulate freely. Assures your patrons the 
ultimate in seating comfort. 

Stays Trim? \s easy to fold, shape and cut. Keeps 
its glove-snug fit—won't sag, stretch, wrinkle 
or “cup” when properly fitted and installed. 

Less Maintenance? \umite fabric is unaffected 
by all ordinary stains .. . is easily cleaned 
with a cloth or brush dampened with soapy 
water or cleaning fluid. 


AY 2p 
& a 
Viedd tt Siti 
Send for FREE fabric samples and a color E=—— 


photo of an actual Lumite installation... 
write Dept. MP-06. 


*Registered Trade-mark 


LUMITE DIVISION, CHICOPEE MFG. CORP. OF GEORGIA 
40 Worth Street, New York 13, N. Y. 
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FINEST CONSTRUCTION = 
EXCEPTIONALLY GOOD VALUE 


1 you are shopping around for the best buy in theatre seating by all means 
get the complete facts on this IRWIN chair. It embodies every element in that prime 
essential to profitable theatre operation — good seating — and is advantageously 
priced. It's exceptionally attractive, supremely 
comfortable, built to provide maximum 
convenience and long wear with the minimum of 
maintenance. The smooth steel seat bucket 
completely seals working parts —no bolts or 


screws to snag clothing; a silent, automatic 


rr 


seat lifting mechanism lifts seats to identical 
three-quarter fold; there’s a compensating 

feature for radius and inaccuracies in floor; closed 
steel, full depth panel center standards; 

full length steel back panel affords 

full protection to the seat cushion; curled edge 


on back protects the upholstering material and 





improves appearance; and it is by far the 
DON’T FORGET ’ 
TO VISIT 
us at the _ 
TESMA Convention c 
and Trade Show 

Oct. 8-11 inclusive 
at the Hotel Stevens 

Chicago, Ill. 

in 


BOOTH No. 76 


easiest chair on the market to reupholster. 
Write, NOW, for the complete details. Deliveries 


can be made with reasonable promptness. 











Various Aisle Standard 
decorations are optional. 





Full depth of back panel 
protects seat cushion, 
prevents accidents. 








IDS, MICH. 





GRAND RAP 
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be reseated and recarpeted at an expendi- 
ture of approximately $40,000. The thea- 
tre seats 1763. 


J. E. FonTAINE, formerly Eastern divi- 
sion manager for Selznick Releasing Or- 
ganization, has accepted a post with the 
Lippert circuit in Cleveland. 


L. H. Brapvey recently opened his 300- 
seat Memorial theatre at Broadway, Sask. 


The first theatre in the town of Thorsby, 
Alberta, was recently opened by Jim Pow- 


LICK. 


A 200-seat theatre, the Community, at 
Spearhill, Manitoba, was recently opened 
by CLIFF WYANT. 


A. E. Roop, Jr., has redecorated the 
front of his Star theatre in Crawfordville, 


Ga. 


Frep BEEDLE, exhibitor of Canonsburg, 
Pa., has been reelected president of the 
Pittsburgh Screen Guild exchange. 


C. E. WinHaM is now managing the 
Strand theatre in Portland, Tenn. 


Merwe Litt e has sold the Community, 
Saratoga, Wyo., to G. F. Tucker. 


Merr Evans has been named to man- 
age the West theatre at Craig, Colo., suc- 
ceeding STAN D. STANFILL, who resigned 
to enter another business. 


BARNER & AUER of Alaska have opened 
their new 500-car drive-in, the Twin City, 
located between Centrali and Chehalis, 
Wash. ; 


Wa ter W. KELLY of Seattle has been 
named manager of a new drive-in in The 
Dalles, Ore. The theatre is operated by 





Brilliant new front and vestibule effects provided 
in the remodeling of the Capitol theatre in 
Steubenville, N. Y. An entirely new marquee was 
erected by Empire Neon Lights, Inc., Rochester, 
with Wagner Master multiple "41" frames with 
Neo glass, having front opening of 28 feet wide, 


and end panel 13 feet wide. Wagner plastic 
letters are used in red and green and in two 
sizes, 10 and 17 inches. 
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Now... modernize with 
Marlite and forget about 
costly redecorating! 


Modern, business-attracting Marlite in- 
teriors installed even 15 years ago are 
still as beautiful and maintenance-free 
as ever! For durable, lustrous Marlite 
plastic-finished wall and ceiling panels 
are not only economical to install but 
also eliminate periodic painting and 
redecorating . . . seal out dirt, stains, 


MARSH WALL PRODUCTS, INC., Dept. ~69, 


Subsidiary of Masonite Corporation 


NAME__ 


Dover, Ohio 


Please send free set of Marlite Folders containing actual 
samples and new, economical decorative ideas. 





» 


PLASTIC-FINISHED 


WALL PANELS 





moisture . . . seal in all the beauty. 

Marlite goes up fast over old walls 
or new, cleans easily with just an 
occasional wiping with a damp cloth. 
Plan smart, new decorative treatments 
in lobbies, lounges, wash rooms, of- 
fices, and on counters and displays. 
See coupon below! 














ADDRESS 








CITY. 















— One way to keep posted—be a coupon Clipper 
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ROBIN-ESCO Ry y 


eper power 


THE DEPENDABLE POWER SOURCE 
Engineered Exclusively FOR THEATRE 
AND DRIVE-IN PROJECTION 


“4 


Distributed Through 
independent Theatre 
Supply Dealers . 


Write for Literature 








J. E. ROBIN, Inc. 








267 Rhode Isiand Av. East Oronge,New Jersey 
SURMISE SMAI MienE Soe i 
























demand sparkling bright pictures... which 
means that if you have a giant-size screen, you 
must use Motiograph Hi-Power 75/115 ampere 
Arc Lamps. They assure brilliant pictures of un- 
wavering intensity—much more light at much 
less cost—more screen lumens at 100 amperes 
—with better distribution—than condenser type 
lamps operating at 180 amperes with heat filters 
. and carbon costs are less than half. fates they can be operated with less 
expensive current conversion equipment. 
For convincing proof, request a free demonstration in your 
own theatre. For smaller screens, Motiograph also has 46 
ampere lamps and 40 ampere lamps. 





For free literature address 
MOTIOGRAPH, INC. 
America's Oldest Manufacturer of Projection Equipment 
4431 WEST LAKE STREET CHICAGO 24, ILLINOIS 




















The powerful Super Specialized Theatre 
Cleaner cuts your cost of keeping clean, 
prolongs the life of carpet, upholstered 
furniture, everything—even the screen 
itself. Cuts labor maintenance cost— 
anybody can operate a Super. It's 
easy on the operator—no squat- 
ting, bending or climbing lad- 
ders. It's quick—once over 
really cleans. 
Ask your supply dealer to 
demonstrate a Super in 
your theatre—see for 
yourself why thousands 


of leading theatres 
are Super-cleaned. 



















@ Cleans all floors. 

@ Cleans screens. 

@ Cleans walls, box 
fronts, high places 
and objects. 

@ Cleans upholstery, 
drapes. 

@ Blows out rubbish 
from under seats. 

@ Supplies its own 
light—saves 
house lights. 









Items not standard 
equipment at 
nominal extra 
cost. 






NATIONAL SUPER SERVICE CO., IN 
1941 N. 13th St., Toledo 2, Ohio 


SUPER SUCTION 


SINCE 1911 
“THE DRAFT HORSE OF POWER SUCTION CLEANERS” 




















A FINE CHAIR FOR FINE THEATRES 
the new GRIGGS 30-line chair 


* Self-rising seat. * Finest in materials 
and workmanship. 
Call, Wire or Write for Sample 


e 
Offices: DALLAS, 2008 Jackson—MEMPHIS, 410 S. Second— 


SHREVEPORT, Box 213, Cedar Grove—OKLAHOMA CITY, 
708 W. Grand—NEW YORK CITY, 1560 Broadway 


EQUIPMENT COMPANY 


Factory: Belton, Texas 

















Sterling Theatres and the Matthews. 
Moran Amusement Company. 


A. F. Marvar has re-opened his Joy 
theatre at Nettleton, Miss. 


Jack Crowe, assistant manager of the 
Schine Paramount in Syracuse, N. Y., has 
resigned to enter the banking business jp 


New York City. 


L. O. West and his son have reopened 
the Florida theatre in St. Augustine, Fla, 


The New Essex theatre, Essex, Md., 
operated by L. CoHEN and A. Coney, 
has completely new projection equipment, 


The Lakeside, Lakeport, N. H., has 
been taken over by FRANK Booru of East 
Rochester, N. H., from Wa rer Estey, 
who operates the Playhouse at Rangeley, 
Me. 


ABE SUNBERG has been named general 
manager of Louis Drew’s drive-in circuit 
in Buffalo. The circuit includes the Geneva, 
the Hershey, the Alleghany and the Dela- 
ware. 


J. C. Hunter of Tulsa, Okla., is the 
new chairman of the board of directors of 
Theatre Owners of Oklahoma, Inc. 


LutHER Hott has opened the County 
View drive-in, with a 250-car capacity, 
near Lakewood, Pa. 


R. A. GARDNER has acquired the Roose- 
velt theatre at Grand Coulee, Wash.; the 
Rio at Burlington, and the Oak at Oak 
Harbor, Wash. 


KeitH BecKWITH and WALTER SEALE 
are building a theatre at Moses Lake, 
Wash., to be called the Lake. It will seat 
750. 


FRANKLIN & HERSCHORN plan to build 
a theatre at Tufts Cove, Nova Scotia. 





Lee McLain has thus installed one of the new 
Wagner steel panel changeable letter assemblies 
on the screen tower of his Skyline drive-in at 
Morenci, Mich. The panel is 20 feet long and 
5 feet, 4 inches high and is front-lighted by six 
reflector lamps. 
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Brookhaven Theatre, Port Jefferson, Long Island 


Your lobby, beautifully carpeted like this, 
can help you build your box office 


Business is on the carpet and carpet is our business 


To be a really good investment, your carpet must be not only beautiful, 
but must be wisely chosen for wear, expertly laid for economy. 

That’s where your Alexander Smith-Masland Carpet Contractor saves 
you time, money, and mistakes. He is a carpet specialist. Let him help 
you choose the quality you need, at the price you can pay. Let him 

help you save yardage costs through skillful installation. Call him, today. 


King Theatre, Lancaster, Penn. 


Alexander Smith 


and 
C.H.Masland 


CONTRACT CARPETS 
295 Fifth Avenue, New York 16, New York 
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This fifteen - minute 35 mm color 
movie, “Carbon Arc Projection”, took 
two years to produce... cost $80,000 
... and has been called the finest thing 
of its kind ever made. Tells you the 
inside story of the what, why and how 
of the “‘National’”’ High Intensity Car- 
bon Arc. Shows you why this type of 
carbon arc gives finer screen visibility, 
better color balance, and keeps pa- 





trons coming back to your theatre. A 
vivid, fast moving show. Every theatre 
manager and his staff should see it. 


For bookings, write to NATIONAL CARBON 
DIVISION, Union Carbide and Carbon Corpora- 
tion, P. O. Box 6087, Cleveland, Ohio. 

The term ‘‘ National’’ is a registered trade-mark of 


NATIONAL CARBON DIVISION 
UNION CARBIDE AND CARBON CORPORATION 


30 East 42nd Street, New York 17, N. Y. 
District Sales Offices: Atlanta, Chicago, Dallas, 
Kansas City, New York, Pittsburgh, San Francisco 
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A Drive-In Is Only 





Eikonad ln 





GEORGE SCHUTZ, Editor 


sprreoamy 
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as Good 


As Its Grading and Drainage 


And grading and drainage form the expensive 


earth-moving job presented by the individual site 


—as pointed out in this article of warning 


By GEORGE M. PETERSEN, Drive-In Designer 


IN PLANNING for con- 
struction of a drive-in theatre there can 
be no question about the ramps and drain- 
age being the most important items to be 
considered. The ramp area is the very 
foundation of a successtul drive-in theatre 
operation; it compares with the seating 
area of the conventional type of theatre. 
The sightlines must be as nearly perfect 
as engineering skill can make them. 

It is true that “any site can be graded 
for a drive-in theatre,” but it is also a 
fact that this grading must be accomplished 
at a cost which is in direct ratio to the 
cost of the completed project, or at an ex- 
penditure of 5% to 10% of the whole. 

There are a few drive-in theatres on 
which the cost of the grading and drainage 
has been between $40,000 and $50,000, but 
in each instance the excessive cost was jus- 
tified by the fact that there were no other 
sites in the immediate vicinity which could 
be developed at less expense. Also, the 
potential partonge from the area was such 
as to assure a successful operation even at 
the excessive cost. 

Another point that was taken into con- 
sideration was that, with such an expendi- 





ture necessary, some other person would 
not be likely to construct a competing 
drive-in, so that the chance of competition 
was greatly reduced. 

Several types of ramps are in use at the 
present time. Among these are the single 
drive-over ramp, the double drive-over 
ramp, the Ferguson drive-over and drop-in 
ramp, and the so-called plateau ramp. 

The single drive-over ramp is by far the 
most popular type with exhibitors and with 


patrons. This type of ramp provides ample 
space in which to maneuver the cars, and 
it also has the decided advantage of keep- 
ing all cars moving in a forward direction 
at all times, from the time they leave the 
main highway to enter the theatre area, 
until they return to the main highway at 
the break of the show. 


OTHER RAMP SCHEMES 


The double drive-over method provides 
parking space for two rows of cars between 
each ramp drive. A comparatively small 
number of drive-in theatres have adopted 
this type of ramping. It has certain op- 
erating features that are definitely objec- 
tionable and are therefore detrimental to 
its use. The cars, when parked in two 
rows, are too close together for ventila- 
tion and privacy. But the most serious ob- 
jection is that if a patron who is parked 
in the second row of any pair of ramps, 
decides to leave the ramp area prior to 
the moving of the car ahead of him on the 
first ramp, the patron must back his car 
into the ramp behind him. This backing 
up operation, in the dark, is hazardous at 
best, and if it becomes necessary to back 
out at the break of the show the operation 
becomes actually dangerous. 

The main reason for the few installa- 
tions that have been made was to reduce 
the cost of the sound equipment, as the 
exhibitor could use bi-car speakers to pro- 
vide sound to four cars instead of two. 
A few of these jobs were also installed in 
areas where a franchise under a patent 
then claimed could not be obtained for 
use of the single drive-over ramp. 

The principal advantage cited for use 
of the double drive-over ramp is that it 
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Site conditions may advise level, upgrade or down- 
grade ramp systems. The drive-in shown in the 
lefthand view has a level system; the adjoining 
picture shows ramp area graded upward from the 
screen. In the basis of a 14-ramp theatre, an up- 
grade system would place the bottom of the 
screen a couple of feet lower than it would be 
with a level system, while the last ramp would be 
approximately |! feet above the level of the first 
ramp. If the system were downgrade, the screen 
would be two or three feet higher than that of a 
level system, while the last ramp would be about 
1! feet lower than the level of the first ramp. 





permits parking of the cars closer to the 
screen, so that an operation of, say, four- 
teen ramps, requires a depth from the 
screen to the rear drive of only about 555 
feet, as against a depth of approximately 
637 feet for the single drive-over method 
of parking. A comparison of these two 
types of ramp construction is shown in an 
accompanying drawing. 

The Ferguson drive-over and drop-in 
ramp design is patented and consists of 
series of concrete-lined trenches, or gutters, 
which lower the rear of the car to be 
parked, in contrast to the method of rais- 
ing the front end of the car on a ramp. 
Mr. Ferguson informed the writer that a 
franchise to use his ramp cost $10,000, 
and that the cost of providing the concrete 
trenches was approximately $5,000 for a 
500-car job, and about $14,000 for a 1000- 
car operation. These figures do not in- 
clude the cost of grading the area between 
the trenches, nor do they include the cost 
of surfacing those same areas. The plateau 
type of ramping is not sufficiently popular 
to warrant description. 


SITES AND DRAINAGE 


Sites for drive-in theatres that are in 
the immediate vicinity of swampy or low 


ground are always undesirable because of: 


the annoyance to patrons of mosquitoes 
and comparable pests, plus the cost of en- 
deavoring to control such insects, besides 
the fact that it is usually extremely diff- 
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cult, and frequently impossible, to main. 
tain the original contour of the ramps 
because of unstable sub-soil. 

Some sites are on an upgrade, higher 
at the rear than at the front; some sites 
are comparatively level; and other sites 
are on a downgrade, lower at the rear than 
at the front. 

Contrary to general opinion, these 
downgrade sites do not have to be leveled 
by filling before the ramps can be con. 
structed. If the downgrade is severe, jt 
does require a somewhat complicated 
drainage system to carry the surface water 
from the circular-shaped ramp area. Also, 
when the downgrade is severe, the height 
of the screen structure has to be increased 
in excess of that required for a compara- 
tively level area. When the grade is re. 
versed, and a sharp upgrade is Present, 
the height of the screen structure may be 
decreased. 

The writer has designed the ramp area 
on two of the most severe grades that have 
ever been brought to his attention. One 
of these had an upgrade of 35 feet, while 
the other had a downgrade of 34 feet. The 
sightlines on both of these jobs were no 
problem to develop, but grading the en- 
trance and the exit drives so that the cars 
would not slide down them on rainy and 
slippery nights was quite complicated. The 
downgrade job also required a simple type 
of sewer system to remove the storm water 
promptly from the theatre area. 

The average drive-in theatre site is ap- 
proximately level land which can generally 
be graded and shaped at a nominal cost. 
In localities where there is natural drain- 
age, such as creeks, swales, Federal or 
county drainage ditches, or other available 
runoffs, the grading and darinage of such 
sites is a simple matter; but all too often 
these level areas are void of natural drain- 
age facilities, so that surface water must be 
disposed of in some other manner. The fact 
must be kept in mind that a tremendous 
amount of water must be conveyed from 
an area of approximately 30,000 square 
yards, as there is little or no dissipation 
into the subsoil after a good surfacing job 
has been completed. 

Proper and adequate drainage facilities 
for a drive-in theatre site is of vital im- 

(Continued on page 34) 





Illustrating what can happen when drive-in drainage proves inadequate after the grading and surfacing have been completed. 
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Illuminated from the front by spotlights, trough-reflectors, goosenecks, etc. 


THE MODERN, INEXPENSIVE SECTIONAL BAKED ENAMEL 
GALVANNEALED STEEL OR PORCELAIN DISPLAY BACKGROUND 
WITH ADLER'S UNDERWRITERS APPROVED STAINLESS STEEL 
LETTER BAR CONSTRUCTION WHICH HAS BEEN SUCCESSFULLY 
USED FOR OVER 16 YEARS...... and 




















v <aas) ADLER 
Low COST ~~ foe example re ar ists iT ONLY S18 
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"THIRD DIMENSION" 


(TRADE MARK) 


CAST ALUMINUM 
OR PLASTIC LETTERS 


In Popular Sizes, Used Interchangeably on the 
Same Display .... for Single Face, Double Face 
or V-Shaped Displays, etc. 





(Patent Pending) 


© THE LETTERS ARE SUPPORTED ON STAINLESS STEEL BARS, THEREFORE DO NOT RIDE DIRECTLY ON THE 
BAKED OR PORCELAIN ENAMEL. THIS METHOD ELIMINATES CHIPPING AND RUSTING OF THE PORCELAIN 
ENAMEL. RUST-RESISTANT GALVANNEALED STEEL IS USED FOR THE BAKED ENAMEL DISPLAY. 


© FAMOUS ADLER REINFORCED STRUCTURAL STRENGTH & RUGGED DURABILITY ASSURE TROUBLE-FREE SERVICE. 

© AVAILABLE IN 14" AND 7" HIGH SECTIONS TO BUILD UP DISPLAYS OF ANY HEIGHT, FOR ANY NUMBER 
OF LINES OF LETTERS—AND IN 10' AND 5' LONG SECTIONS FOR DISPLAYS OF ANY LENGTH. 

© COLORFUL METAL BORDER FURNISHED WITH 

EVERY DRIVE-IN THEATRE CAN NOW "SECTIONAD" — MAY BE EASILY REMOVED FOR 

AFFORD CHANGEABLE LETTER AD- ADDING EXTRA SECTIONS TO HEIGHT OR LENGTH 


OF DISPLAY. 
eee See OF THE See etait FOR EVERY ADLER CAST ALUMINUM 
iT) . a : 
COST OF ADLER SECTIONAD LETTER YOU BREAK, WE GIVE YOU A NEW ONE FREE. 
CHANGEABLE LETTER DISPLAYS 

















-.- and Many Other Important Advantages. 





YOUR LOCAL ...will help you with the selection of “SECTIONAD" Displays 
LER LETTERS — if desired, illumination, ' 
» Mh... we 





WRITE FOR NEW, FREE DESCRIPTIVE FOLDER 
ADLER SILHOUETTE LETTER CO. 


3021b West 36th St., Chicago 32 1451b Broadway, New York 18 
CHICAGO .. NEW YORK . . TORONTO, CANADA . . LONDON, ENGLAND 
Also Other Adler Products Covered by Many Patents Granted and Pending, and Approved by Underwriters’ Lab.., Inc. 
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A Busy Suburb's Recreation Center 
For Families of Medium Income 


Refreshment bar area of the foyer is faced in yellow plastic fabric, while the nook 
itself is finished in perforated Transite, laid over rock wool for noise control. 
Shown in this view is Edward O'Brien, assistant to George Fascher, house manager. 


The demands and limitations of a con. 4 
centrated commercial location in 3” 
fast-growing community of  smalf” 


home owners are adjusted in Centy 


Theatres’ Argo theatre in Elmont, L. |, | 


Architect: 
SAMUEL LEWIS MALKIND 


eo nt 


Entrance doors of the Argo are in line with corner 
store, set back 32 feet from the street. Because 
of the location, it was difficult to obtain a daytime 
view that would show details as clearly as the 
above architectural rendering. 


CONTINUING an expan- 
sion program that has added around a 


half-dozen new theatres during the past : 


two years, New York’s Century Theatres 
recently opened yet another one to serve 
a suburban community that has greatly 
increased in population through a number 
of small home developments. This is El- 
mont in Nassau County, Long Island. 
The theatre, which seats approximately 


The lobby, showing plant box. 








































The mezzanine lounge (below) is reached by an 
open cantilevered staircase of concrete construc- 
tion turning in front of a foyer-mezzanine window. 


1,000 on two floors, is housed in a building 
also containing nine stores, a bank and of- 
fices. To take full advantage of the loca- 
tion of the building at an important 
business intersection, store space was placed 
at the corner, but set back 3 feet from 
the main thoroughfare to provide an ap- 
proach to the theatre entrance from two 
directions, with the box-office at one side 
beneath a canopy extending along one side 
of the remaining commercial _ section. 
Called the Argo, the theatre gets its name 
from John Aragona, president of Montel 
Associates, which owns the building. 

The marquee is of concrete and sup- 
ported at its free corner by a pier of crab 
orchard stone, which material is also used 
for the box-office base. Glazing of the 
latter extends to the marquee soffit. This 
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ARGO THEATRE, Elmont, N. Y. 


SAMUEL LEWIS MALKIND, Architect 
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approach suggested a free-standing type of 
name and attraction sign, double-faced, 
mounted at the outer edge of the mar- 
quee. This combines Adler attraction 
boards with a small block of neon chan- 
nel letters for the name. 

Attraction sign letter changes are made 
from the roof of the marquee through the 


mezzanine level, where the letter and lamp 
storage room is located. The marquee 
facing and soft are finished in smooth 
stucco, with the soffit mounting hi-hat 
light fixtures, which are continued into 
the ceiling of the lobby. 

Of steel and cinder block construction 
with pre-cast concrete roof, the building 
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is faced on the street side with architec- 


tural brick. Sloping ground, and use of 
a slight reverse incline to achieve a floor 
unusually flat for a two-level auditorium, 
eliminated all excavation except for space 
under the screen platform for boiler and 
cooling equipment. 

Entrance into the lobby is by “Hercu- 
lite” all-glass doors having specially de- 
signed alumilited handles. The walk 
beneath the marquee and the floor of the 
lobby are of crab orchard stone. Lobby 
walls are of red mat brick, with display 
frames set in, and on the left is a brick 
plant box which, while open in the lobby, 
continues into the foyer for a short dis- 
tance behind glass. Live evergreen plant- 
ing is used. Foyer doors are stainless steel. 

The general finish of the interior beyond 
the lobby is stucco for both walls and ceil- 
ing, left natural in the latter. In the 
main foyer and the mezzanine lounge, the 
walls are tinted forest green. The foyer 
wall adjoining the refreshment bar, how- 
ever, is covered in yellow “Kalistron’’ fab- 











stringer and base are white terrazzo. Be. 
yond the staircase rises a transparently 
draped window into the mezzanine. 

All foyer area is otherwise lighted by 
purely functional ceiling fixtures, most of 
them set flush, others with recessed lamp 
boxes having baffles for directing light to 
displays, refreshment stand, wall fountain 
etc.; and also by coves containing either 
fluorescent lamps or cold-cathode tubing, 

Of functional shape, the auditorium js 
without ornamentation except for a light 
bafle in the same material and tone of the 
rest of the walls—stucco tinted light green, 
Deep red cold-cathode tubing behind this 
creates, during intermissions, a glow above 
and below for decorative relief. During 
projection periods the wall stucco and ceil- 
ing acoustic plaster, both in pale green, 
take on a neutral shade under the screen 
light. The upper 5 feet of the rear wall 
is also acoustic plaster. Running illumina- 
tion is by downlights. 

With two banks of seating, the Argo 
has a three-eisle plan both upstairs and 
down. The main floor has 700 Kroehler 
“Push-Back” chairs spaced 36 inches, and 
a loge section is similarly seated. 





Auditorium walls are pale green stucco, ceil- 
ing pale green acousstic plaster, providing 
plain neutral surfaces relieved at intermis- 
sion by a stucco light baffle along each side. 








All restrooms are off the mezzanine lounge. The 
cosmetic room (right) has papered walls, floor 
of plain carpeting. Toilet fixtures are hung. Lounge 
furniture fabric colors are grey, red and yellow. 


ric, which can be easily washed clean. The 
refreshment nook itself is faced at both 
wall and ceiling in perforated ‘Transite 
over rock wool for noise control. The 
bar is faced in rift oak. With the walls 
predominantly green, floors are laid with 
Leedom Wilton carpeting having a leaf 
pattern in red on a grey ground. 

Ascent to the mezzanine is by an in- 
teresting staircase at one end of the foyer, 
this being a cantilevered and steel rein- 
forced structure of concrete with the full 
double flight of steps open beneath. The 
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No need to pay premium prices for seats that make 
a smash-hit with your customers. Kroehler Push-Back* 
seats cost no more than 
ordinary makes—yet only 
Push-Backs give Kroehler 
lounge-chair comfort, style and 
durability. They pay off big 
at the box office! 


Write or Wire Today 











*Fully Protected by Patents 


PREMIUM QUALITY Competitively Priced 


KROEHLER -Syahe 4, ‘ch THEATRE SEATS 


THE WORLD’S FINEST THEATRE SEAT 
666 LAKE SHORE DRIVE, CHICAGO 11, ILLINOIS 
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THINGS SAID AND DONE AND 


THINGS TO COME MORE OR LESS CONCERNING THE SHOWPLACE 





How One State Figures 
What to Tax Drive-ins 


THE BASES for assessing 
the valuation of drive-in theatres in Indi- 
ana, for purposes of taxation, may well be 
of interest to drive-in operators elsewhere. 
They have been noted by Associated The- 
atre Owners of Indiana in an August bulle- 
tin of that organization. The data, which 
has been issued by the Indiana tax commis- 
sion to all county and township assessors, 
were developed following a survey of drive- 
in operations in the state. 

Costs of the land, and also of any un- 
usual grading of it, are not taken into 


consideration ; the instructions call for land 
to be assessed according to valuations of 
adjoining tracts. The equipment is taxed 
as personal property in Indiana. 

The commission has placed drive-ins in 
four classifications according to the quality 
of the development and its facilities. These 
and their assessment rates are as follows 
(the language being our own rather than 
that of the tax commission) : 

Type A—Top grade, either single or 
twin ramp system,’ Apparently the screen 
tower can be of almost any material, but 
has ornamental qualities and possibly in- 
cludes office or living quarters for the 
manager. Ramps and drives are of asphalt 
or crushed stone. Other structures, such 


. drive-in. 


ee 


as concession and projection building, tol] 
booths, etc., are of relatively costly con- 
struction with some architectural value, 
and signs are of the more elaborate type. 
Equipment, of course, is of the best (in- 
cidentally, the bulletin indicates that the 
commission specified RCA in-car speakers; 
however, we doubt that choice of certain 
other types would result in a lower tax!) 
In general, the Type A drive-in would 
have a good location and attractive land- 
scaping. Capacities in this division range 
from 500 to 2000 cars. Assessment, $35 
per car. Life expectancy 25 years. 

Type B—Second grade, or “average” 
Layout, structures and facilities 
in this group are about the same as for 














MAIN FLOR PLAN: 


NEW AUSTRALIAN PLAN WITH PROJECTION ROOM BENEATH BALCONY 








A—Heater room 
B—Storage 
C—Fan room 
D—Stage 
E—Workshop 
F—Cryroom 
G—Loges 
H—Projection 
I—Porter supplies 
J—Film storage 
K—Foyer 
L—Lobby 
M—Kitchen 
N—Snack Bar 
O—Restaurant 
P—Terrace 
Q—Men's room 
R—Box-offices 
S—Reservations 
T—General office 
U—Private offices 
V—Staff room 
W—Women's room 








































B In remodeling the Capitol theatre in Canberra, 
Australia, Malcolm J. Moir, one of the owners and 
also a member of the architectural firm of Moir & 
Sutherland, who have devised the revision, a novel 
two-floor scheme has been developed, placing the 
projection room beneath the balcony, and sloping 
the main floor entirely upward, (see section draw- 
ing above), to make the upper floor the main seat- 
ign level. Both floors have continental seating with 
multiple side exits (see main floor plan above}. Main 
floor seats 1100, balcony 1000. The photo below is 
of a model, showing functional shape of building. 
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Whether you need a single poster case, or require a complete front, 
including marquee, signs, box office, porcelain or stainless steel front, 
you'll serve your own interest best by consulting Poblocki & Sons. Thirty 


years of manufacturing experience has been built into 


up-to-the- 


minute" design, resulting in many of the finest theatre "faces" attract- 
ing patrons all over the country. 
Complete fronts are designed for.new buildings, or to modernize old 
theatres. They utilize colored porcelain, stainless steel, and the finest 
of outdoor lighting equipment. 
Conventional or inner-service mar- 





MEET THE SNACK-KAR . . 

PROFIT MAKER FOR DRIVE-INS 
Refreshment profits pile up when you carry 
a variety of candies, drinks and even hot 
dogs direct to your patrons in their cars. 


Your selling is not limited to intermission 
time only... 


aise s KINNICKENNIC 
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you profit throughout 
the evening because patrons buy 
while they watch. 


queues cut into your sales. 


AVE 


Don't let long 


“dt se 
fo ea L ano song 2 


MILWAUKEE 7, 


quees with easily read signs, in- 
corporating neon and incandescent 
lighting are especially engineered 
when a complete new front is not 


required. 
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Poblocki & Sons 

2159 S. Kinnickinnic Ave. 

Milwaukee 7, Wis. 

Gentlemen: Please send me complete 
information on complete fronts__— 
marquees __ poster cases__ box 
offices__... Snack-Kar____ 

Name 

Address 

City es 
State oii ca 
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On the House continued 





Type A, except that there would be no 
“expensive” ornamentation. Capacities here 
are from 400 to 1000 cars. Assessment $26 
to $35 per car. Life expectancy 20 years. 


Type C—Third grade drive-in, having 
wood frame, concrete block or comparable 
screen tower construction, and other struc- 
tures of similar materials, presumably with 


A 


little or no architectural quality. Drives 
and ramps of crushed stone or gravel to 
minimum thickness, little or no landscap- 
ing, ordinary location. Equipment of “any 








H With a decorative scheme that tastefully 
exploits, in a continuity of murals through foy- 
er and auditorium, a theme of local history, 
and which includes in this scheme an imagina- 
tive method of eliminating the conventional 
proscenium arch, the new Fox theatre in Mis- 
soula, Mont., a floor plan representing a solu- 
tion of an unusual problem of plot topog- 
raphy. How this has been worked out in form 
and direction of traffic lanes, and in distribu- 
tion of service facilities along them, is shown 
in the accompanying floor plan drawing, with 
which is associated (note arrows in drawing) 
photographs of the front and major areas of 
the interior. Also to be noted is the form 
of the main section of the building, whose 
sides converge in the natural contour of the 
seating plan. With three banks, this plan has 
four aisles, eliminating further side seating to 





The Fox Theatre 







AUDITORIUM 








= —— 


in Missoula, Mont., 


Adapted to an Unusual Plot 


The floor plan and architectural treatment of 
a new unit of the Fox Inter-Mountain circuit 
that seats 1050 on one floor. 
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bring practically all of the side banks well 
within non-distortion angles of vision. The Fox 
has 1050 Kroehler ‘'push-back'’ chairs spaced 
34 inches back-to-back. All areas are air-con- 
ditioned. The theatre was built under the 
direction of Mel Glatz, supervisor of construc- 
tion for Fox Inter-Mountain Theatres. Charles 
Strong, of Denver, was the architect. Frank 
Larson is resident manager. 
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pe.” Capacities in this group range from 
200 to 800 cars (1200-2000 for twin). 
Assessment $16 to $25. Life expectancy 
15 years. 

Type D—‘Cow pasture” grade? Any- 
way, this kind has a screen tower of con- 
crete block or simply a screen mounted on 
poles or wood frame without enclosure, 
and other structures of similar “cheap” 
materials without finish to enhance appear- 
ance. In-car speakers here would be mount- 
ed on wood posts without concrete base, 
and there would be only “cheap” fencing, 
or none at all, while drives and ramps 
would have a minimum thickness of gravel 
or no covering at all. Also, the location 
would be from average to poor, and the 
capacity not more than 800 cars. Assess- 
ment $10 to $16 per car. Life expectancy 
15 years (in which estimate the commission 
may be optimistic). 

The commission also gave the assessors a 
depreciation schedule, which reduces the 
basis of evaluation for “average” drive-ins, 
or those having a life expectancy of 20 
years, from 100% to 94% the first year, 
and thereafter at receding percentages until 
an evaluation of 33% of the original is 
reached in 25 years. 

e 
CINEMIZATION: The galleries of the Capitol in 
Washington now being remodeled, will have new 
seating. Chairs by the American Seating Com- 
pany to be installed will be constructed of walnut 
and mahogany woods, with rubber-padded backs 
and seats and upholstery in specially designed 
tapestry. Same sort of coddling of the newspaper 
boys in the press boxes. . . . And in Chicago's 
new $2,000,000 Sinai Temple on the South Side, 
the auditorium has 1800 Kroehler ‘Push-Back" 
chairs, mounted over wall-to-wall carpeting. The 
building, of course, is air-conditioned. Movie the- 
atres started this emphasis on comfort. Can any 
of them afford to lag? 

. 


Screens Cost Most 
When They Get Old! 


WHAT MAKES a screen ef- 
ficient? And what is the dollars-and-cents 
loss to the exhibitor as it loses its efficiency ? 
Leonard Satz, formerly head of mainte- 
nance and construction for New York’s 
Century Theatres, contributes some an- 
swers to those questions. And anything 
that can help to show the folly of laggard- 
ly replacement of screens is welcome to 
these columns. 

“The exhibitor,” says Mr. Satz, who is 
now an executive of the Raytone Screen 
Corporation, “should know that density of 
surface is the quality that reflects more 
light. Density also prevents the adherence 
of dust and dirt and accounts for a slower 
rate of deterioration. 

“Normally, a screen of excellent quality 
has a reflection factor of from 80% to 85% 
when new. At six months a 5% loss oc- 
curs, and an aggregate loss of about 15% 














ina year. In eighten months the reflec- 
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CALL FOR 
MRE GORDON 
PLEASE 


VISIBLE FROM 
35 FEET 


* 
PATRONS 


$ 
LOCATES MINUTES 


IN 1 to 1'/2 











MODERNIZE YOUR CALL SERVICE 
WITH THE REVOLUTIONARY NEW 


SILENT PAGE 


FOR EMERGENCY CALLS, 
LOCATE YOUR PATRONS SILENTLY, QUICKLY 


Call your patrons the new, efficient SILENT PAGE way without disturbing 
the entire audience . . . does away with distracting interruptions . . , 
assures your patrons of prompt calls in 
case of emergency ... informs your audi- 
ence of special news bulletins, baseball, 
football scores .. . ideal for drive-ins . . . 
portable . . . easily seen by all. 


QUICK, SIMPLE, EASY TO USE. . 


Assemble message in a jiffy with 147 1” black acti- 
vated plastic letters and numerals. Letters adhere to 
translucent plexiglas box with two reading surfaces. 
Dry cell batteries provide light for readable black- 
on-white contrast. Comes with storage board for 
systematic arrangement of letters when not in use. 
(Note: For Drive-ins — 2” letters available) 


See your theatre supply house or write for further information 
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Mfd. by RICHMOND PRODUCTS CO. © 5005 Euclid Ave., Cleveland, Ohio 





“THE POWER BEHIND THE SCREEN” 





FOUR Se. FEATURES 


4 Proven “Trouble Free” Per- 


formance 


H Quality Built. Quiet Opera- 


tion 


H “Rubber in Shear” Mount- 
ed. Vibration Free. 


x Long Life. Low Maintenance 





BUILT ON A BUSINESS CREED 
QUALITY © RIGHT PRICES 
SERVICE @ COURTEOUS TREATMENT 


or Write to: 


IMPERIAL ELECTRIC COMPANY 
GENERAL OFFICES: AKRON, OHIO 





THE 





















TESMA TRADE SHOW 
STOP IN AND SAY, HELLO. 


BOOTH 
111 






Vinyl 
Plastic 
Coatin 





RAYTONE SCREEN CORP See.cgswou" Ave 
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GIVE 


New Lite 


TO YOUR STAFF WITH 
M-L UNIFORMS 





2145 LINCOLN AVE., DEPT. B, CHICAGO 14, ILL. 





‘DRIVE-INS! 


Seat pedestrian-patrons in 







Outdoor if 
Theatre Chairs =m) 


curved backs insure comfort. 
Back ond seat slats are solid 
wood. All parts durably fin- 
tshed for outdoors—hardware 
treated for rust-resistance. 
(Also available for attaching 
to risers.) Write for details. 


e 
e 
© 
AMERICAN SEATING COMPANY : 
Grand Rapids 2, Michigan e 

Branch Offices and Distributors in Principal Cities 4 
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tion power is down to 60%, and it falls 
way down to 40% in two years. 

“Now let us say, for purposes of easy 
calculation, that a theatre uses a 70-ampere 
lamp, with a line voltage of 80. It is 
burning current at the rate of $40 a month 
for continuous performances daily, even at 
the lowest available rates. For only a 
couple of shows a day, the current cost 
would be $20 a month. Now either you 
increase this current cost as the efficiency 
of the screen depreciates, or you continually 
get a more poorly lighted picture. 

“A motion picture screen today, when 
properly designed and manufactured, will 
reflect all wavelengths of visible light to 
the same extent. This requires a certain 
degree of ‘whiteness.’ However, what may 
appear purely white to the eye may not 
reflect most efficiently the part of the 
spectrum involved in motion picture pro- 
| jection. The most effective ‘white’ is rather 





IT's A KID'S WORLD-IN THE 


is installed is the miniature train. 





of a creamy tone. Reliable spectrophoto- 
metric tests are now available for guidance, 
Modern production methods take every 
advantage of the research laboratory to 
supply a screen which can be joined with 
comparable projection and arc equipment to 
produce top pictorial values efficiently, 
‘““This combination should be maintained 
as uniformly as possible, quite obviously, 
In too many theatres, however, the screen 
does not hold up its end of the process 
because its gradual deterioration is not 
realized, so that despite the fact that it js 
the cheapest component of the projection 
system, the screen is not replaced in time 
to preserve good standards of projection,” 
There is not the tendency to ignore the 
screen quite so much as there was some 
years back, but the business generally jg 
still pretty far from a policy of screen 
replacement at regular intervals based on 
the actual facts of screen deterioration, 


PLAYGROUNDS OF DRIVE-INS 





Fun-time doesn't start just at showtime for the youngsters at most drive-ins—there'’s an hour or 
two of sport to be had in the playground. So they wangle the parents into going early, which 
starts the concession cash register ringing that much earlier. Always a major attraction where one 
That above, one of the streamliner models of the Miniature Train 
Company of Rensselaer, Ind., is instaled at the Peachtree drive-in, Atlanta, between the toll booths 
and the highway and is visible from passing cars. At the Peachtree rides are free until 7 o'clock, and 
9¢ thereafter. In the playground of Walter Reade Theatre's new Atlantic drive-in near Atlantic City, 
pictured below, free pony rides head up a variety of pastimes that include a merry-go-round and the 
usual swings and slides, also television. But fun for adults, too—basketball, volleyball, horseshoes. 
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THEATRE SUPPLY 


ADVERTISERS ... 


NOTE: See small type under advertiser's 
name for proper reference number where 
more than one kind of product is advertised. 


Reference Adv. 
Number Page 
|—Adler Silhouette Letter Co............. 15 


eable letter signs: Front lighted panels for 
Givelins (1A)s_ back-lighted panels (1B); and 
changeable letters (1C). All dealers, 


2—American Seating Co...............00. 24 


Drive-in stadium seating. NTS and direct. 
Sushcratt Mig. Co. C. S............... 36 
Projection are lamps. Unaffiliated dealers. 
4—Automatic Devices Co................. 4l 
Curtain tracks. Unaffiliated dealers and direct. 
§—Ballantyne Co., The................... 4 
Sound systems (5A), projectors (5B). Dealers: 1, 4, 


5, 8, 15, 22, 23, 35, 38, ~ 58, 62, 63, 64, 68, 72, 
79, 81, 92, 97, 105, 107, 111, 118, 125, 128, 135. 


6—Chicopee Mfg. Corp. of Ga., Lumite Div. 7 
Plastic upholstering materials. Direct. 


FDa-Lite Screen Co., The............... 37 
Screens. Direct. 

8—Droll Theatre Supply Co................ 38 
Carbon savers. Direct. 

9—F & Y Building Service................ 4l 
Architectural design and building service. 

10—Goldberg Bros. ................. 24, 32, 38 


Reels (10A), box-office speaking tube (10B), re- 
winders (10C). Direct. 


{1—Griggs Equipment Co.................. 10 
Auditorium chairs. Direct. 

DS | 37 
Metal projector are reflectors. Dealers marked * 
and NTS. 

13—Heywood-Wakefield Co. .............. 40 
Auditorium chairs. Unaffiliated dealers and direct. 

14—Ideal Seating Co................. 0008 4 


Drive-in stadium seating. Dealers: 1, 2, 7, 15, 20, 

23, 33, 37, 44, 54, 61, 66, 67, 77, 85, 95, 103, 104, 

108, 112, 113, 120, 122, 125, 131, 132, 135. 
15—Imperial Electric Co...............008% 23 

Motor-generators. Direet. 


16—International Projector Corp............ 2 
Projectors (16A), sound systems (168). NTS. 

fern Seating Co....................5. 8 
Auditerium chairs. Dealers: 14, 22, 24, 38, 40, 46, 
53, 59, 65, 82, 92, 107, 111, 117, 120. 

18—Kroehler Manufacturing Co.......... ee. 
Auditorium chairs. Unaffiliated dealers and direct. 

19—LaVezzi Machine Works................ 32 
Projector parts. All dealers. 

20—Lorraine-Carbons, Inc.................. 35 
Projection carbons. Franchise dealers. 

2i—Maier-Lavaty Co.............. 00.0000. 24 
Uniforms. Direet. 

22—Marsh Wall Products Co............... 9 
Architectural materials. Direct. 

39—Masland & Sons, H. C................ I 
Carpeting. NTS and direet. 

23—Miniature Train Co................0.0-- 32 
Playground equipment for drive-in theatres. Direct. 

24—Motiograph, Inc....... eral platen ep rehie > 10 


Projection arc lamps. Dealers: 3, 9, 11, 15, 26, 29, 
35, 37, 40, 44, 53, 59, 6i, 66, 70, 77, 
87, 95, 104, 106, i111, 113, 120, 125, 130, 132, 134. 


2%—National Carbon Co., Inc.............. 12 
Projection carbons (25A). All dealers. 


dd 


Reference 

Number 

26—National Super Service Co............. 
Vacuum cleaners. All dealers. 

27—National Theatre Supply............... 
Drive-in equipment. 

28—Novelty Scenic Studios, Inc... ......... 


interior decoration. Direct. 


ee SS ee er 





23 


21 


Theatre fronts (29A), marqaees (29B), box-offices 
d 


( 
isplay frames (29D 


23 


33 


23 


(oe): All’ dealers and i theta 

30—Pola-Ray Projection Screen Co., Inc...... 
Projection sereens. All dealers. 

31—Raytone Manufacturing Co............. 
Projection screens. All dealers. 

pe 
Projection maintenance service. 

33—Richmond Products Co................. 
Patron call device. Direct. 

Ce oe | ar 


Motor-generators. Direct. 
35—Ruben, Inc., ‘Marcus. ................5- 


Uniforms. Direct. 

36—S. O. S. Cinema Supply Corp............ 
Distributor. 

37—Shommer Ges, By Feces. d coc c eee ls 
Projeetion sereens. Authorized dealers. 

36<-Simonin's Sons, C. F.. 3.2... e cece cess 
Popping oils. Direct. 

39—Smith & Sons Carpet Co., Alexander.... 
Carpeting. NTS and direct. 

40—Spencer-Turbine Co. ..............0045 
Vacuum cleaners, Direct. 

Ai —atRMEMIORIING: 5 ie ceils ccc ee nse cues 
Concession service. 


42—Strong Electric Corp., The.............. 
Projection are lamps (42A), rectifiers (42B), reflee- 
tors (42C), spotiamps (42D). All dealers. 

RN hai eS sien te ieee es 


Curtain controls (43A), curtain tracks (43B). Fran- 
chise dealers. 
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Reference Adv. 

Number Page 

44—Vocalite Screen Corp.................. 39 
Projection sereens. All dealers. 

45—Wagner Sign Service, Inc.............. 5 
Changeable letter signs: Front-lighted geaste for 
drive-ins (45A); back-lighted is (45B); and 
changeable letters (45C). All dealers. 

46—Wenzel Projector Co..............0055- 33 
Soundheads (46A), amplifiers (46B). Unaffiliated 
dealers. 
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Foreign distributors. 
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AUTOMATIC DOOR OPENER, page 27. 


Non-photo cell device to open all-glass or other 
types of doors automatically on mere touch of 
handle, developed by Pittsburgh Plate Glass Com- 
pany. Postcard reference number E48. 


DRIVE-IN RAIN VISOR, page 27. 


Plastic visor with side-spill gutters for attaching 
to windshield of cars at drive-ins in rainy weather, 
marketed by A. N. McCreight, Inc. Postcard ref- 
ence number E49. 


WIDE AUDITORIUM SCREEN, page 27. 


Metallic-surface motion picture screen designed 
for high-intensity projection with large pictures in 
the wider auditoriums of one floor or short bal- 
cony, manufactured by Walker-American Screen 
Corporation. Postcard reference number E50. 


ALL-PURPOSE MICROPHONE, page 28. 


Microphone with stand and also removable for 
various applications in stage and other public 
address work as well as recording, manufactured 
by American Microphone Company. Postcard ref- 
erence number E51. 


FLEXIBLE MOTOR-GENERATORS, page 28. 


Motor-generators of 40-70 and 65-125 ampere 
ranges in vertical (with acoustical housing for pro- 
jection room installation) as well as horizontal 
types, manufactured by Motiograph, Inc. Postcard 
reference number E52. 


For further information concerning products referred to 
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on this page, write corresponding numbers and your name 
and address, in spaces provided on the postcard attached 
below, and mail. Card requires no addressing or postage. 











ALABAMA 

i—Queen Feature Service, 2000% Merris Ave., Birmingham. 
ARIZONA 

2—Girard Theatre Supply, 320 W. Washington St., Phoenix. 
ARKANSAS 

3—Theatre Supply Co., 1021 Grand Ave., 


Fort Smith. 
4—Perrin Theatre Supply, 1008 Main St., Little Rock. 


CALIFORNIA 


Fresno: 
5—Midstate Theatre Supply, 1906 Thomas. 
Los Angeles: 
7—John P. Filbert, 2007 S. Vermont Ave. 
National Theatre Supply, 1961 m Vermont A 
o—fears Theatre Supply, 1969 S. Vermont. “ave. 
. F, Shearer, 1964 S. Vermont Ave. 
ee Diego: 
10—Riddels Theatre Supply, 1543 Fifth Ave. 


San Francisco: 
National Theatre Supply, 255 Golden Gate Ave. 
li—Preddey Theatre Supplies, 187 Golden Gate Ave. 
i2—B. F. Shearer, 243 Golden Gate Ave. 
13—Western Theairieal Equipment, 337 Golden Gate Ave.* 
COLORADO 
Denver: 
i4—Graham Brothers, 548 Lincoin St. 
National Theatre cavely, 2itl —— St. 


15—Service Th Supply, 2054 Broadway. 
16—Western Service & Supply, 2120 Sronsoey.* 
CONNECTICUT 

New Haven: 
17—Phillips Theatre Supplies, 130 ng st. 
National Theatre Supply, 4 Meadow Si 
DISTRICT OF COLUMBIA (Washington) 
18—Brient & Sons, 802 Capito! 
19—Ben Lust, 1001 New jam ll N .W. 
FLORIDA 
20—Joe Hornstein, 714 N. E. ist ? Miami. 
21 Equipment, 625 W. Bay St * 
22—United Theatre Supply, 110 Franklin St., T: 
GEORGIA 

Albany: 
23—Dixie Theatre Service & Supply, 1014 National Slappey Dr. 

Atlanta: 
24—Capital City Supply, 161 Walton St., *. Ww. 
National Theatre Supply, 187 Walton St. Ww. 

outheastern Theatre Equipment, gold Uitte te ~ w.* 

26—Wil-Kin Theatre Supply, 150-4 W. 
ILLINOIS 

Chicago: 
27—Abbott Theatre Supply, 1311 8. Wabash Ave.* 


28—Droil Theatre Supply, 925 W. Jackson Bivd. 
29—G Wabas 


h A 
& Equipment 1950 W. Belmont. 
3i—Moevie Supply, 1318 S. Wabash Ave. 
National Theatre Supply, 1325 S. Wabash Ave. 
INDIANA 
Evansville: 
32—Evansvilie Theatre Supply, 1738 E. Delaware St. 
Indianapolis: 


33—Ger-Bar, ine., 424 N. Illinois a4 
34—Mid-West Theatre Com 
National 


IOWA 


Des Moines: 
35—Des Moines Theatre Supply, 1121 High St. 
National Theatre Supply, 1102 High St. 


KANSAS 


36—Southwest Theatre Equipment, P. 0., 118 W. Douglas, 
Wichita, 


Supply 448 N. IMinols St. 
Theatre Supply, 436 N. iilinois St. 


Unaffiliated and RCA dealers are numbered, with RCA dealers distinguished by 
an asterisk. National Theatre Supply (NTS) branches are geographically listed. 


KENTUCKY 

Louisville: 
37—Falis City Theatre Equipment, 427 S. Third St. 
38—Haddon Theatre Supply, 200 S$. Third St. 
LOUISIANA 

New Orleans: 
39—Delta Theatre Supply, 214 S. Liberty St.* 
40—Hodges Theatre Supply, 150 S. Liberty St. 
National Theatre Supply. 220 S. Liberty St. 


Shreveport: 
41—Aion Boyd Theatre Equipment, Cedargrove Station. 
MARYLAND 

Baltimore: 
42—Dusman Motion Ptoture “r. = N. Charles St. 
National Theatre Supply, 417 St. Paul 
MASSACHUSETTS 

Boston: 
43—Capite! Theatre Supply, 28 Piedmont St.* 
44—Joe Citre. “ Rad cag = a0 
45—Independent T ane Survie. Winchester St. 
46—Massachusetts Theatre a. 20 Piedmont St. 
National Theatre Supply, 37 Winchester St. 

—Si Theatre Supply, 78 Broadway. 
48—Theatre Service & Supply, 18 Piedmont St. 
MICHIGAN 

Detroit: 


49—Amusement Supply, 208 W. Montcalm St. 

50—Ernie Forbes Theatre Supely, 214 ¥ Montcalm St.* 
Sl —MeArthur Theatre Eanes 454 W. Columbia St. 
National lees re, Suaety, ene Ave. 
52—United T 


quipment, 2501 Cass Ave. 
Grand Rapids: 
53—Ringold Theatre Equipment, 106 Michigan St., N. W. 
MINNESOTA 
Minneapolis: 


54—Minneapolis Theatre Supply, 75 Glenwood Ave. 
hn | — Equipment, Whe Nicollet Ave. 





tre Supply, till Currie Ave. 
National Theatre ze Surely. 56 Glenwood Ave. 
57—Western Theatre Equipment, 45 Glenwood Ave. 
MISSOURI 
Kansas City: 


58—Missouri Theatre Supply, ses W. 18th St.* 
National fe, yan 223 W. (8th St. 

59—Shreve Theatre i 217 W. 18th St. 
60—Stebbins Theatre Equipment, 1804 


Wyandotte St. 

St. Louis: 
Gi—Joe Hornstein, 3146 ve St. 
National Theatre Supply, ooze Olive St. 
62—St. Louis Supply Co., 3310 Olive St.* 
MONTANA 
63—Montana Theatre Supply, Missoula. 
NEBRASKA 

Omaha: 
64—Ballantyne Co., 1707 Davenport St. 
National Theatre Supply, 1610 Davenport St. 


7, Theatre Supply, 1515 Davenport St. 
Theatre Supply, 214 N. (5th St.* 
NEW MEXICO 
67—Eastern New Mexico Theatre Supply, Box 1099, Clovis. 
NEW YORK 
omy: 
68—Albany Theatre Supply, 1046 Broadway. 
69—Empire Theatre Supply, 1003 Broadway. 
National Theatre Supply, 962 Broadway 
Auburn: 
70—Auburn Theatre Equipment, 5 Court St. 
Buffalo: 


7i—Eastern Theatre Supply, 496 Pearl St.* 


National Theatre Supply, 498-500 Pearl St. 
72—Perkins Theatre Supply. 505 Pearl St. 
73—United Projector & Film, 228 Franklin St. 




























New York City: 
74—Amusement Supply, 341 W. t. 
75—Capitol Motion Picture surpiy. 630 Ninth Ave.* 
76—Crown Motion Picture Supplies, 364 W. 44th St. 
77—Joe Hornstein, 630 Ninth Ave. 

National Theatre Supply, 356 a; “ath St. 

78—S. S. Cinema Supply, 60: 52nd St. 

79—Star Cinema Supply, 441 w. B0th St. 
Syracuse: 

80—Central N. Y. Theatre Supply, 210 N. Salina St, 


NORTH CAROLINA 
Charlotte: 
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Church St. 
S. Poplar. 









St. 
S. Poplar St.* 
St. 





oe Co., 

il- heatre Supply, s. St. 
Greensboro: 

88—Standard Theatre Supply, 215 E. Watisoue St. 

89—Theatre Equipment Co., tii Edward 


NORTH DAKOTA 
90—McCarthy Theatre Supply, 55 Fifth St, Farge 
OHIO 
Akron: 
9i1—Akron Theatre Supply, 1025 N. Male $t. 
Cincinnati: 
92—Cincinnati Theatre Supply, 1716 Logan St. 
93—Mid-West Theatre Supply, 1638 Gentral Pc -saal * 
National Theatre Supply, 1637-39 Central PI 
Cleveland: 
94—Cleveland Projector Co., 1723 E. 86th St. 
National Theatre Supply, size Payne Ave. 
95—Ohio Theatre Equipment, 2100 Payne Ave. 
96—Oliver Theatre Supply, 2108 S. Payne. 
Columbus: 
97—American Theatre Equipment, 165 N. High St. 
Dayton: 
ar Film, 2227 Hepburn Ave. 
ton Theatre Supply, 111 Volkenand St. 
t00—Shetdon Theatre Supply, 627 Salem Ave. 
Toledo: 
10i—American Theatre Supply, 439 Dow St. 
102—General Theatre Equipment, 109 Michigan St. 
103—Theatre Equipment Co., 109 Michigan St. 
OKLAHOMA 
Oklahoma City: 
104—Howell Theatre Supplies, 12 S. Walker Ave. 
Grand Ave. 


National Theatre Supply, 3 700 W. 
OREGON” Theatre Supply, 628 W. Grand Ave.* 


OREGO 
Portieed: 
106—B. F. Shearer, 1947 N. W. 


Kearney St. 
107—Theatre Utilities Service, 1935 N. W. Centoey St. 
108—Western Theatre Equipment, 1923 N. Kearney 


PENNSYLVANIA 


Philadelphia: 
100—Biumberg Bros., 1305-07 Vine St.* 
National Theatre Supply Co., 1225 Vine St. 
Pittsburgh: 
110—Alexan 


der Theatre Supply, 1705 Bivd. of Allies.* 
i1t—Atlas Theatre Supply, 425 Van Braam St. 
National Theatre Supply, 1721 Bivd. of Allies. 
112—Superior Motion Picture Supply, 84 Van Braam St. 
Wilkes Barre: 
113—Vineent M. Tate, 1620 Wyoming Ave., Forty-Fort. 
RHODE ISLAND 
114—Rhode Island Supply, 357 Westminster St., Providence. 
SOUTH DAKOTA 
115—American Theatre Supply, 316 S. Main St., Sioux Falls. 
TENNESSEE 
Memphis: 





116—Monerch Theatre Supply, 492 8. Second St.* 
National Theatre Supply, 412 &. Second 
117—Tri-State Theatre Service, 818 &. Second St. 
TEXAS 

Dallas: 


118—Hardin age Supply, 714 South Hampton Rd. 

ee Sn al . 406 S. Harwood 

120—Modern Theatre a aon s. St. Paul St. 

National Theatre Supply, 300 S. 

12i—Seuthwestern Theatre wt, 2010 Jackson St." 
Houston: 

122—Southwestern Theatre Equipment, 1410 Main St.* 
San Antonio: 

123—Alamo Theatre Supply, 1303 Alametos St. 

UTAH 


Salt Lake C 

124—Intermountain - Supply, (42 E. First F saa a. 
{25—Service Theatre Supply, 256 E. First South § 
\26—Western Sound & ‘Cavipment, 142 E. First South St 


VIRGINIA 
127—Norfolk Theatre © yply, 2706 Ceoley Ave., Norfolk. 
WASHINGTON 

Seattle: 
128—American Theatre Supply, 2300 First Ave, at Bell. 
129—Modern Theatre Supply, 2400 Third Ave. 
National Theatre Supply, 2319 3. Second St. 
130—B. F. Shearer, 2318 Ave. 

tern Theatre Equipment, 2224 Second Ave. 
T VIRGINIA 
132—Charleston Theatre Supply, 500 Lee St., Charlestes 
WISCONSIN 


Milwaukee: 
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Simplified Automatic 
Door Opening Device 


AN AUTOMATIC door con- 
trol device, which will open a door of any 
type or size merely by touch of the handle, 
has been developed by the Pittsburgh Plate 
Glass. No photocells (“electric eyes’) are 
involved in the action. Called the ‘‘Pittco- 
matic Hinge,’ the equipment consists in a 
small unit associated with a Pittco check- 
ing floor hinge, controlled by the door han- 
dle through a concealed micro-switch. 

Designed especially for the company’s 
“Herculite” all-glass doors, the device is 
stated to be adapted to doors of all de- 
signs, materials and weights, and to oper- 








The "Pittcomatic’-controlled door in action; and 
below, a schematic representation of how it works. 
A 10-volt microswitch in the door handle actuates 
hydraulic action in the hinge unit when the handle 
is touched. The door operates in either direction, 
depending on whether handle is pulled or pushed. 
If door is closing and another pedestrian starts 
through, the door opens again on touch of the 
handle. The control box permits a choice of oper- 
ations and speeds. It also provides for remote 
control if desired. 
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ation of doors in both directions as well as 

one way. No posts or railed traffic chan- 

nels are required beyond the door. 
Actuated by a %-h.p. motor, the door 





Components of the "Pittcomatic" control equip- 
ment, are contained in the two boxes pictured 
above. The lower one houses the small motor and 
i i +, while the upper box is the 





control “panel, which is installed either near the 
door or at a remote point, whichever is desired. 


opens by power from a pistol which, trav- 
eling only half an inch, starts a cam which 
opens the door. The closing of the door 
is controlled by metering oil through ad- 
justable valves in thie piston. 

The equipment may be adjusted to any 
desired pressure for opening, and any 
speed of closing. It also can be adjusted 
to open ahead of the pedestrian by only a 
momentary touch of the handle, or to re- 
quire continuous pressure on the handle. 
Installation can also be made for remote 
control by someone other than the pedes- 
trian. 

The motor operates on 110-volt, 60- 
cycle a.c., and full load current is rated at 
7.2 amperes. When the handle is moved, 
current is supplied to a solenoid and to 
the motor, which then drives the pump 
while the solenoid moves the control valve 
to direct oil into the hinge hydraulic cylin- 
der. If the door strikes an obstacle when 
opening, a pressure relief valve opens, al- 
lowing oil to by-pass the hinge completely, 
providing protection against damage to 
either mechanism or obstacle. The door 
can be stopped by slight pressure. 

Eack unit is completely sealed to pre- 
vent tampering. The only wiring necessary 
is that for supplying line current to the 
timing relay. 


Plastic Rain Visor 
For Cars at Drive-ins 


A VISOR comparable in 
dimensions to the type permanently at- 
tached to some makes of automobiles, but 
designed for easy attachment in case of 
rain on the cars of patrons of drive-in thea- 
tres, has been marketed by A. N. Mc- 
Creight, Inc., Dubois, Pa. The visor is 
made of a flexible plastic material, and the 
manufacturer states that it can be fastened 
to a car, immediately above the windshield, 
“in a matter of seconds” (see accompany- 
ing photo of visor installed). 

The plastic material is held by a metal 
frame which allows raising the shield into 
position. A gutter along the lower edge 
carries the rain to the sides, while the 
material is stretched across the roof of the 
car so as to prevent rain from running 
down on the windshield. The visor is an- 
chored in position by a fastener extending 
to the hood ornament. 

Marketed as the “Rain-A-Way’’ visor, 
the device is available in two models which, 





according to the manufacturer, make it 
adaptable to any make of car. Drive-ins 
using it may employ in their advertising 
the company’s slogan, ‘““No rain—no bat- 
tery or gas drain—no motor or eye strain.” 
Distribution is through automotive supply 
outlets, car dealers, and theatre supply 
dealers, while purchase may also be made 
directly from the manufacturer. 


New Metallized Screen 
For Wide Auditoriums 


A NEW motion picture 
screen designed for use with high-intensity 
arcs in auditoriums of specific characteris- 
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tics, has been brought out by the Walker- 
American Corporation, St. Louis, for dis- 
tribution by National Theatre Supply. 

The screen has a seamless molded sur- 
face with a metallized filter coating to 
which is ascribed the ability to baffle stray 
light and direct projection light to a wide 
audience area. The manufacturer states 
that this screen, marketed as the “HI” 
(for high-intensity) is designed for wide 
auditoriums with one level of seating, or 
only a short balcony, where the projection 
angle is less than 12°. It is pointed out 
that the “HI” can be used in theatres up 
to 100 feet wide, with screens up to 30 
feet wide. 

Perforations are described as of the ellip- 
tical form used in the Walker “PM” screen. 
The action of these, it is stated, is to spread 
reflected light fan-wise and to block part 
of the glancing diffusion of light from sur- 
rounding light. 

* 


SUPPLY DEALERS MERGE 


The Pembrex Theatre Supply Corpora- 
tion, Los Angeles, has been formed, with 
address at 1969 South Vermont Avenue, 
in the consolidation of the Breck Photo 
Play Supply Company, and the Projection 
Equipment and Maintenance Company. 
The company is headed by L. M. Wutke, 


whose assistant is J. E. Maguire. 


NEW ALL-PURPOSE MIKE 





The new Model D-22 microphone recently intro- 
duced by the American Microphone Company, 
Pasadena, Calif., shown being used by Yvonne De 
Carlo, star of Universal-International's new Tech- 
nicolor production, "Desert Hawk." The D-22 is 
designed for either public address or recording 
applications. Finished in gold and black to har- 
monize with all settings, the microphone is readily 
detached from the stand by a slide lock, and it 
can be suspended, used as a hand mike, or mount- 


ed on a stand. It is available in two impedances, . 


a low of 30-50 ohms, and a high of 40,000 ohms. 
Pickup is all-directional, and output level is at a 
high of minus 52db. No pre-amplifier is needed. 


NEW SIGN FOR ONE OF AMERICA’S FIRST DRIVE-INS 





The Bluemound drive-in theatre at Milwaukee, first in Wisconsin and one of the oldest in the country, 
now has the new sign installation pictured above. It was built by Poblocki & Sons from one of the 
score of designs which that company recently introduced for its line of prefabricated drive-in name 
and attraction sign combinations. Attraction advertising is provided for by a four-line, V-type panel 
about 7x22 feet overall, with neon tubing on the ends and tops of each side, flashed in chaser effect 
towards the arrowhead. The neon is gold and pink, while large letters are red, the small ones blue. 
Trim is maroon and white. Panels are Plexiglas, while frames are Poblocki “Rais-A-Glas" structures of 
stainless steel. The Plexiglas can be raised or lowered and held in place by clips supplied for the 
purpose. Letter rails are continuous. The Bluemound is an operation of the Smith Management Com- 


pany and is managed by Robert Gross. 
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Vacuum Cleaning Equipment: A Variety 
of models in the line of the National Super. 
Service Company, Toledo, and the clean. 
ing tools available for all commercial and 
industrial applications of vacuum equip- 
ment, are pictured and described in two 
new publications of this manufacturer, One 
is a four-page folder dealing with the line 
in general; the other is a six-page folding 
catalog with punch holes for loose-leaf 
filing. Each model and all parts are pic. 
tured in halftone engravings and fully de. 
scribed as mechanical specifications. 

Drive-In Construction and Equipment: 
“How to Build and Equip a Drive-In 
Theatre” is the title of a new booklet of 
advice for the prospective drive-in operator 
issued by National Theatre Supply. Con- 
taining 20 pages and measuring 6x9 inches, 
most of it devoted to practicable sugges. 
tions concerning the selection of site, earth- 
moving and drainage problems, ramp 
installations, building layout, etc. 

Theatre Seating: The complete line of 
auditorium seating manufactured by the 
Heywood-Wakefield Company at its The- 
atre Seating Division in Menominee, 
Mich., is described and illustrated in a 
handsome 24-page brochure with chair 
halftones in color. 








Horizontal and Vertical 
M. G. Sets to 125 Amps. 


AVAILABILITY of its “Hi- 
Power” motor-generators in a vertical as 
well as a horizontal style, and for single- 
phase current at but slightly more than 
the cost for three-phase current, has been 
announced by Motiograph, Inc., Chicago. 
The line embraces two capacity ranges— 
Model 1798 for arcs at any amperage be- 
tween 40 and 70, and arc voltages from 
27.5 to 40; and Model S-9601 for 65-125 
amperes at 38-65 volts. These current 
ratings are on the basis of 100% overload 
for five-minute changeover periods. It is 
pointed out that with Model 1798, arcs 
operated originally at 40 amperes could be 
changed to 70-ampere lamps without any 
modification of the power equipment itself. 
Similar flexibility applies, of course, to the 
larger set. 

Either model comes complete with a 
control panel, one ammeter for each lamp, 
a field rheostat, ballast resistors, and a 
magnetic starter with an external stop- 
start push-button station. Automatic motor 
starting switch and ballast resistors are 
integral parts of the assembly. 

Both models are. applicable wherever 
line power of 208, 220/440 volts, 50 or 
60 cycles, two- or three-phase, is available. 
The manufacturer points out, however, 
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that for sections of the world where only 
220-volt, single- phase current is available, 
“Hi-Power’ equipment can be supplied at 
what is expected to be only a moderate in- 
crease in cost. 

The equipment has been further adapted 
to placement within the projection room 
by making it available in a vertical type 
occupying floor space less than 4 square 
feet; and to meet the noise problem of 





"Hi-Power'’ motor-generator set in the horizontal 
style (above) and the vertical type (below), shown 
without and with its acoustic housing. 





such location, the vertical type is enclosed 
in acoustically treated, ventilated housing, 
and in the case of the larger model, the 
air exhaust opening is baffled to muffle the 
air from the generator fan. 

To guard against burn-outs of electrical 
windings, the magnetic starter has a pro- 
tective device consisting in snap-action 





Control panel supplied with both models. 


thermostats and current transformers built 
into the motor windings, which open the 
Magnetic starter and disconnect the ma- 
chine from the power line should the tem- 
perature of the windings become too high. 
Fields of the larger model are excited by 
a built-in separate generator to relieve the 
generator from fluctuation load. 
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FOR THEATRES OUTSIDE U. S. A. AND CANADA... 


Westrex Theatre Sound Systems 


LOUDSPEAKER 
SYSTEMS 





SOUND AND PROJECTION 
SYSTEMS 


Westrex Master, Advanced 
and Standard Sound Sys- 
tems, all featuring Western 


Electric Hydro Flutter 


Suppressors, meet the 
needs of every theatre. 


FOR STUDIOS EVERYWHERE 
Westrex Magnetic Recording 


The latest Westrex development, mag- 
netic recording on film, offers immediate 
playback, no film processing, re-usable 
magnetic film, and better signal-to-noise 
ratio than photographic recording. 

The advantages of magnetic recording 
are available in a complete portable 
magnetic recording system, and all 
post-war Western Electric film recording, 
re-recording, and reproducing equip- 
ments may be converted for both 
photographic and magnetic operation. 


Backstage systems for thea- 
tres and studio review rooms, 
based on Western Electric 
loudspeakers, range in size 
from single units to large 
multiple installations. 














RA 1231 RECORDER WITH 
AUTOMATIC RECORDER CONTROL 


WESTREX PORTABLE 
MAGNETIC RECORDER 


Research, Sales and Service for the Motion Picture Industry 


Westrex aeeters 


111 EIGHTH AVENUE, NEW YORK 11, N 
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EVERYTHING 


FOR THE 


DRIVE-IN-THEATRE 
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Ask your NATIONAL 
BRANCH for this authoritative 
new booklet — it’s the last word 

on Drive-ins. 





EATRE SUPPLY 


Division of National « Simplex ¢ Bludworth, Inc. 
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By J. L. NICHOLS 
Kroehler Manufacturing Co., Naperville, Ill. 


HE furniture in far too many theatre 

lobbies adds little to the appear- 

ance of the house, the comfort of 
the cash customer or a reduction in the 
budget. I+ looks pretty much as though 
someone had rushed around at the last 
minute to find anything in the way of 
living room furniture that might do. 

And frequently that's exactly what 
happens. When a theatre is built or 
remodeled, lobby furniture is often just 
an afterthought—one of the last things 
to be installed and the last to be con- 
sidered. Opening night arrives, there is 
no time left for planning, so one grabs 
whatever is available at the nearest re- 
tail furniture store! 

What we wanted was furniture to har- 
monize with its surroundings, and at the 
same time to stand up under the tough- 
est kind of punishment. What we prob- 
ably came up with was something en- 
tirely different—an | 8th Century group- 
ing, say, in a strictly modern setting— 
sofas and chairs designed for living 
room use, springs that sag, fabrics that 
cannot stand the gaff. Instead of beauty 
and stability we got ugliness and high 
maintenance costs. 

So let's take a look at your lobby. 
Everybody else does. It gives your cus- 
tomer his first impression of the theatre 
—and that's important. 


PLANNING AND SELECTION 


Our first suggestion is that very early 
in the proceedings, your architect give 
the same serious thought to foyer fur- 
nishings that he does to the design and 
equipment of the rest of the building. 
He should work closely with the interior 
decorator so that the style as well as 
the color and finish of the furniture will 
be in harmony with the completed room. 


Secondly, for the pieces in your pub- 
lic rooms, you should insist on ‘theatre’ 
or hotel’ construction. This means fur- 
niture that is built for rough usage. The 
frames are sturdier and are fastened 
together with screws instead of nails. 
Some are even built with a combination 
of steel and wood for added strength. 
They will stand up long after ordinary 
residential furniture has broken down. 

And, finally, the utmost care should 
be used in the selection of the uphol- 


stering fabric, which is the most costly 
single item in the manufacture of furni- 
ture. Among the conventional materials, 
the velvets or pile fabrics, like the 
friezés or mohairs, wear much better 
than flat fabrics such as the damasks 
and tapestries. They clean easily and re- 
sist soiling. Plastics are always practical 
as they can be quickly cleaned with a 
damp cloth. 

The most sensational development in 
upholstering fabrics was the recent im- 
provement of nylon. Here is a cover 
material which is the answer to the 


maintenance man's prayer. It wears like 
iron and will outlast any other known 
fabric. A damp cloth immediately re- 
stores its original freshness. Since the 
tough, synthetic fibers can be woven 
into either a pile or a flat fabric, it looks 
just like any other conventional cover 





A 30-inch chair in the Valentine-Seaver line. 





Armless 24-inch chair, shown also in rear con- 
struction view; and below, sectionals forming 
a settee, here one of three-seat width. 





material and is available in a wide vari- 
ety of designs and colors. 

Rubber, too, is increasing in popu- 
larity and adds years to the life of fur- 





View along group of chairs and settees from 
the Valentine-Seaver line in the lounge of the 
Telenews theatre in Chicago. 


niture. As a backing for many fine up- 
holstering fabrics, it renders them prac- 
tically snag-proof. In seat cushions and 
arm rests, foam rubber is almost inde- 
structible and can be used as filling ma- 


_terial in seat cushions and arm rests. 


All this, of course, sounds very expen- 
sive. It's true that in order to get cer- 
tain special pieces of furniture it will be 
necessary to have them custom-made, 
which runs up the cost.’ 

To use the words of the old song, 
however, "it ain't necessarily so.'' For 
this very purpose was created the Val- 
entine-Seaver line of the Kroehler Man- 
ufacturing Company. In this series are 
cavenports, love seats, sectionals and 
chairs with special ''theatre'’ construc- 
tion, all available in a variety of designs, 
upholstering materials and fabrics. 
Lobby furniture direct from the manu- 
facturer to the theatre is an added ser- 
vice supplied by the manufacturer of 
the ''Push-Back'’ auditorium chair. 

While we have been talking mainly 
about upholstered furniture, the same 
suggestions apply to all other furnish- 
ings in the other public rooms of thea- 
tres. You want tables that can't sag 
and won't be ruined by carelessly placed 
cigarettes, lamps that don't tip easily, 
and carpets capable of taking cruel and 
unusual punishment. While the original 
cost may be more, there will be definite 
savings in the long run. 

A lounge, foyer or powder room can 
be inviting, comfortable and correctly 
styled as well as relatively low in cost, 
because we planned it that way. 


a 
Lounge Furniture that Makes Good Taste Practical 
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THE STRONGEST LAMP 


Theatre men are agreed that the Strong Mighty "90" is the peer of all 
projection arc lamps. This 75 to 130 ampere reflector arc lamp, with 
exclusive Lightronic Automatic Focus Control, at 90 amperes pro- 
jects 21,000 lumens. 


Outstanding features include: Forced air-cooled feed mechanism. 
Low operating temperatures. Bi-Metal Lightronic Tube controls both 
carbon feed motors. Simple feed rate adjustment. Big 16!/2 inch 
reflector matches high speed fl. 9 lens. Air stream arc stabilization. 
Rugged burner mechanism. Complete combustion of black soot. 
White deposit on reflector prevented. 


THE STRONG ELECTRIC CORPORATION 





theatre, without cost or obligation. 
I Please send free literature on the [_] Mighty 90"; 
| Lamp; [[] Utility Lamp; [[] Strong Arc Spotlamps; A 
| Rectifiers; [_] Strong Reflectors. 


| INNING oon sce Nees Fic bss cheese eer ea gs Senko 


| | TP ee EMT Tey ye LT eee eee ere 
I I 6s oo Fe rites pokinesaesech oe ress COheas 


BETTER THEATRES SECTION 


1 City Park Avenue Toledo 2, Ohio | 
| oO 1 would like a demonstration of the Strong Mighty ‘‘90"’ in my 


es | at the TESMA 


reteee 8-9-10-11. 


THE STRONGEST ACID 


Sulphuric acid is considered the strongest of acids. 
It has a dehydrating action on carbonaceous materials 
and is capable of attaining a higher concentration 
than any other acid. The manufacture of sulphuric acid 
is one of the important chemical industries because 
the use of this acid is necessary in preparing almost 
all other chemical products. 


In terms of oxidizing value, the strongest acid is nitric 
acid, one of the earliest known and most valuable 
mineral acids, usually prepared by adding sulphuric 
acid to sodium nitrate and distilling off the nitric acid 
that is formed. It is also produced commercially from 
ammonia gas, and, where electric power is extremely 
cheap, by passing air through a powerful flaming 
electric arc. 


In terms of ionization, the strongest acid is hydro- 
chloric acid, a colorless solution of hydrogen chloride 
gas in water. It is interesting to note that the perfectly 
dry gas is not acid and does not attack metals. 








neo 
Strong 


See Strong products 


Trade Show, Stevens 
| Hotel, Chicago, Oct. 
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"SERVICE 
GEARS! 


They are the ultimate in precision manufacture—made by highly 
skilled operators using newest, most modern equipment. Identical, 
ly interchangeable—they save time, trouble, expense, 





assure smoother operation and better pictures 


LAVEZZ! MACHINE WORKS 


4635 WEST LAKE STREET 
CHICAGO 44, HLINOIS 













ALUMINUM 


GOLDBERG 








A PROVEN TRAFFIC BUILDER 
gor YOUR DRIVE-IN 


AUTHENTIC MINIATURE TRAINS 


© DRAW THE CROWDS © INCREASE YOUR BOX OFFICE 
Write for FREE Literature and PROOF That an Authentic 


Miniature Train Can Make More Money for You! 


CO. 


RENSSELAER, INDIANA DEPT. D 
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The DRIVE-IN 


A department conducted 
By WILFRED P. SMITH 


for many years manager of regular the- 
atres, then drive-in manager and later 
drive-in circuit executive in charge of 
construction and operation; 
now operator of his own drive-in at 


planning, 


Ledgewood, N. J. 








——— 


WRITE IN: Questions 
about drive-ins sub- 
mitted to Mr. Smith 
by mail will be an- 
swered as promptly 
as possible in this 
department. The 
name of the person 
sending the inquiry 
will not be published. 
Letters should be ad- 
dressed to Better 
Theatres, Drive-In 
Department, Rocke- 
feller Center, New 
York 20, N. Y. 











“Policing” a Drive-In Means 


Keeping It Spic-and-Span All the Time 


AT THE OUTSET, let it be 
understood that the word “policing” is 
used here in the Army sense of the word. 
It means keeping the grounds and buildings 
spic-and-span at all times and not just dur- 
ing operating hours. 

It has always been my contention that 
in addition to good family type pictures, a 
drive-in should be “‘sold” on the basis that 
the surroundings are wholesome and re- 
laxing, with the eye-appeal of the finest 
city or county park in its immediate local- 
ity. Every building on the grounds should 
be kept scrupulously clean and attractive, 
with special attention to the ladies’ and 
men’s restrooms wherever located. 

As owner-manager of the Garden Auto- 
Torium at Ledgewood, N. J., I make it a 
daily habit upon arriving at the theatre 
in the early afternoon to inspect thoroughly 
all restrooms to see that sufficient tissue, 
towels, etc., are handy, and that all sani- 
tary facilities are on a par with the stand- 
ards that I have set for myself and family 
in my own home. 


BEFORE, DURING, AFTER SHOWS 


During the course of the show, either 
I or my chief of service visit the men’s 
restrooms several times a night. My wife 
or one of my daughters performs a similar 
chore for our women patrons. If some- 
thing goes wrong with the plumbing, if 
the water pressure is low, if the water 
pump isn’t working, I want to be the first 
to know it. I don’t want anything that 
may develop into an unsanitary condition 
called to my attention by a customer who 
paid his or her money to come to my 
theatre. 

It’s up to the manager to see to it that 
the box office, the manager’s office, the con- 
cession stand, the projection booth, the re- 
wind room and all storage space are cleaned 


regularly. Courtesy, service and cleanli- 
ness cannot be overstressed. Attention to 
cleanliness at a drive-in needs more empha- 
sis than at a regular theatre because there’s 
more ground to be covered. 

Not only the ramp area itself, but the 


‘entrance and exit drives, and curbing along 


the highway, should be thoroughly in- 
spected during the daylight hours and just 
before show time to see that they are free 
of litter, such as loose, flying paper or pop- 
corn boxes. The manager or chief of serv- 
ice should be trained to spot breaks in 
ramps or roadways, such as “bird-baths,” 
faulty drainage, stagnant pools that cause 
bad odors, and other items which, unless 
checked in time, turn into breeding places 
for mosquitoes or cause other trouble. 


WATER SUPPLY AND SEWAGE 


Since many drive-ins are located outside 
city limits, and more often in rural com- 
munities, an important factor during the 
construction as well as in operation is the 
matter of water pressure and sewage dis- 
posal. Unless these important sanitary fa- 
cilities are given ample attention and study 
before any paving is put down, the drive- 
in theatre operator is leaving himself open 
to many a heartache and headache. 

No quick answer for any man’s prob- 
lem in this respect is possible. Each loca- 
tion has its own surface and subsoil condi- 
tions, and each operator has to find a solu- 
tion for his own problem to the best of 
his ability. The cheap way is seldom the 
answer; any shoddy installation concerning 
water, sewage, or drainage brings mounting 
costs in yearly maintenance and eventual 
replacement. 


LITTER PICK-UP ROUTINE 


At Ledgewood, the clean-up man, who 
doubles as night watchman, reports for 
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duty about midnight and immediately goes 
to work while there are still cars parked on 
the ramps with patrons watching the show, 
using a litter picker and bag to gather up 
all the loose paper, cardboard boxes and 
other debris thrown out of cars on to the 
ramps and roadways. 

Having the clean-up man picking up de- 
bris while there are still patrons in the 
drive-in has a good psychological effect. 

Many motorists attending a drive-in the- 
atre find it a good place, if they arrive early 
enough, to do some work on their car. 
Some go in for washing and polishing, 
while others confine themselves to just 
cleaning the floor-boards and brushing the 
dirt out on the ramps by the speaker sta- 
tions. Oh, yes, some of them must empty 
all ash trays of accumulated cigarette butts 
and burnt match ends on the ramps. This 
is the toughest of all debris to pick up, so 
all our employes follow the Army camp 
rule in regard to cigarette stubs. They 
grind the butts into the ground with their 
heels, breaking the wrapper and letting 
the elements take care of the thin paper 
and loose bits of tobacco. 


BE NICE TO THE CROWS! 


Among the best cleaner-uppers around 
many of the drive-ins with which I have 
been connected, has been that arch enemy 
of the farmer—the crow. For my money 
there’s no better bird to keep the drive-in 
grounds ship-shape at all times. You'll 
never find me rigging up scarecrows, since 
I found that out. A “Capable Crew of 
Contented Crows” is the best sanitation 
squad a drive-in theatre owner can have 
on his payroll—all those birds want is all 
the left-over popcorn you can spare, and 
a nearby lily pond for watering purposes. 


THE HEAT’S ON IN JERSEY 





Walter Reade Theatres expects to operate two of 
its drive-ins in New Jersey throughout most of the 
winter of 1950-51. These are the 800 Eatontown, 
and the 850-car Atlantic (near Atlantic City), 
which have been equipped with in-car heaters. 
Manufactured by National Heaters, Inc., Glendale, 
Calif., the units are available to patrons from the 
speaker posts. The Reade drive-ins will use trailers 
and the p. a. system to tell patrons that for best 
results the heater should be placed on the floor 
of the car, as shown in this photo. 
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Comprehensive Pa 


YOu GET maximum protection against 
costly shutdowns with the RCA Compre- 
hensive Parts and Repair Plan. It’s tailored 
to fit your individual needs, regardless of 
make or type equipment you use. 


The money-saving security advantages 
of this Plan are yours at a cost so low, a 
few admissions daily pay for it. Some of 
the services you get are: 


Replacement of vacuum tubes, exciter 
lamps and mechanical parts for sound 
equipment which fail from normal usage 

. including amplifiers, soundheads, 
power supplies, faders and speakers. 


A-1 maintenance of your projectors. 
Material installed in the booth by your 
projectionist is supplied by RCA, trans- 
portation prepaid. 





With RCA’s NEW 


rts and Repair Plan 


Replacement parts for arc lamps, power 
supplies (including tubes for rectifiers), 
magazines, hand and automatic rewinds, 
film splicers; The plan can even include 
such expendables as reels, film cement, lens 
cleaner and oil! 


Major repairs and complete overhaul 
of projectors, intermittent assemblies and 
motor-generators are included, too. For 
such repairs outside the theatre, RCA pays 
labor and transportation as well as material 
costs. And you can even get a “loaner” unit 
at no charge while yours is being repaired. 


Don’t gamble with costly, unexpected 
repairs. Protect yourself with the RCA 
Comprehensive Parts and Repair Plan; 
Write for free new folder—"Performance 
Security.” 


RCA SERVICE COMPANY, INC. 
A RADIO CORPORATION of AMERICA SUBSIDIARY 
CAMDEN, NEW JERSEY 





























Manufacturers of: Sound Head 
Projectors, Sound Heads, Bases, Mag- 
azines, Sound Systems, Replacement WX40 »> 
Parts, Accessories, etc. ; 
Single Channel 
Weclome to Booth No. 72 a7 
TESMA Convention, Oct. 8-9-10-11 Amplifier 
Stevens Hotel, Chicago 
WENZEL PROJECTOR CO. 
2505-19 S. STATE STREET CHICAGO 16, ILL. 


New, Improved WENZEL 
THEATRE EQUIPMENT 


<-€ Closed 
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DRIVE-IN GRADING AND DRAINAGE 


(Continued from page 14) 


portance and should never be ignored or 
guessed at. Grading and surfacing a ramp 
area is one of the major expenditures in 
constructing a drive-in, and the contours 
of the ramps cannot be maintained eco- 
nomically if surface water is permitted to 
stand in puddles that will eventually seep 
into the subgrade to make it spongy and 
subject to rutting by the car wheels. 

When such a condition does occur, the 
only solution is to excavate all of the 
water-soaked material, fill in the excava- 
tion with dry material, and reshape the 
ramp and repair the surfacing. Repairing 
such damage is an expensive operation and 
the smart exhibitor will protect himself 
from this type of maintenance. An elabo- 
rate and costly surfacing job will assist 
in preventing seepage into the subgrade, 
but an economical surfacing job cannot 
take the place of proper drainage. There- 
fore it is imperative that the drive-in thea- 
tre be properly graded and_ properly 
drained. 

The required sightlines for fixed seats 
in the conventional theatres are a compara- 
tively simple problem to solve, but the 
sightlines for the ramps in a drive-in thea- 
theatre is an entirely different problem. 
Automobiles are of many different lengths 
and have various heights, and these heights 
are further influenced by the conditions of 
the springs, and the live load in the car. 


The qualified designer of drive-in theatres 
knows, from past experience, how much 
sight clearance is required from ramp to 
ramp in order to guard against impaired 
vision which might be caused by any one 
of these conditions. 


NO RULES-OF-THUMB 


It is true that a few drive-in theatres 
have been graded “by guess” and that 
fairly satisfactory results were obtained; 
but it is also a fact that not one per cent 
of such jobs have been ramped correctly. 
Each individual site requires its own indi- 
vidual grading and drainage plan. It is 
far more economical in the end to pay an 
engineer to properly design your ramps 
than it is to save the amount of his fee 
and spend it several times over on a job 
that will still be unsatisfactory in the end. 

All earth-moving jobs are estimated and 
charged for at a predetermined basic price 
per cubic yard of material moved. ‘The 
only way in which to secure a contract 
price for the completed grading and drain- 


age job is through the preparation of com- . 


plete plans and specifications by means of 
which the exact yardage, within a few per 
cent, can be determined in advance of con- 
struction. 

These unit prices are then determined 
by the character of the material to be ex- 


cavated or moved; tne length of the haul; 
the quantity of material to be removed 
from the site; the quantity of material to 
be brought on to the site; the type of 
equipment to be used; the time allotted to 
complete the contract; the availability of 
labor; etc. But the entire cost is based 
upon the uit cost as determined by the 
contractor. 

An engineer who is experienced in the 
designing of ramps for drive-in theatres 
first lays out the theatre area on a topo- 
graphical grid, and then assumes certain 
arbitrary elevations for the entire job, in- 
cluding ramps, driveways and drainage, 
after working out the required sightlines, 
He then proceeds to compute the yardage 
of both cuts and fills that will be required 
by the arbitrary elevations. With these fig- 
ures as a guide, he then raises, or lowers, 
the entire grade until the cuts and fills 
balance approximately. The most economi- 
cal grading job is one on which the cuts 
and fills balance. Sometimes these two 
items cannot be brought into a balance, 
in which case the engineer must bring them 
as closely together as possible. 

If the engineer can save the moving of 
even so little as 1000 cubic yards of mate- 
rial, and even at a low price of 75c per 
yard, he has saved the exhibitor the sum 
of $750, which is more than his fee for his 
work. Actually, it is not unusual for a 
competent designer to reduce this yardage 
from 1000 to 4000 yards. The fee paid 
an engineer for this work then becomes an 
asset instead of a liability. 


Structures of the Riverview Drive-In Theatre at Carrollton, Ky. 
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Located on a high hill overlooking the Ohio River, the new Riverview drive-in at Carrollton, Ky., sets 
an orderly pattern of white-posted drives and white structures against a background of rural field and 
foliage. Buildings are of concrete and wood construction and finished with a sheen of white enamel. 
The screen tower structure houses a residence for the manager and his family and its outer wall, 
facing entrance from the highway, is of clapboard finish in a Colonial style. This structure also 
provides a stage in front of the screen, which is wired for microphones that tap into the in-car speaker 
system. A playground in front of the screen tower is separated from the ramp area by a white post 
barrier. The interior of the concession building is finished in composition board, while the service 
counter is faced with glass block. Adjoining the concession building is a terrace with chairs. The 
Riverview has a capacity of 700 cars, and presents a picture 50 feet wide, with Motiograph 75-115- 
ampere reflector lamps supplied, by a Motiograph “Hi-Power' motor-generator. Projectors and sound 
system are also Motiograph, with Kollmorgen £/1.9 lenses. All projection and sign equipment was 
supplied by the Falls City Theatre Equipment Company of Louisville. Owners, of the Riverview are 
R. L. Gaines, Gene Bickers, Harry Gerge and William Gentry. The resident manager is Walter Woods 
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A DEPARTMENT ON PROJECTION & SOUND REPRODUCTION EQUIPMENT 
& METHODS FOR THEATRE OWNERS, MANAGERS and PROJECTIONISTS 

















UMI 





"No other art or industry in the world narrows down its success to quite such a needle's eye as 


that through which the motion picture has to pass—an optical aperture—in the continuous miracle of 


the screen by a man and his machine, the projectionist and his projector." 


TERRY RAMSAYE 








To Mask or Not to Mask? 
Isn't It Time to Decide? 


@ And isn’t it time to see what else can be done to increase the illusion? 


By GIO GAGLIARDI 


Assistant Chief Engineer of 
Sound Projection and Maintenance, 
Warner Theatres, Newark Zone 


THE IDEAL condition for 
viewing a motion picture is arrived at when 
every person in a theatre auditorium can 
lose himself in the ac- 
tion and the story un- 
folding on the screen 
to the point of total 
absorption. The viewer 
should temporarily lose 
his identity as an in- 
dividual located in a 
seat, and actually live 
and feel the story on 
the screen. What can 
we do physically in 
the theatre to help produce this psycho- 
logical effect ?. 

Naturally we must assume that the sub- 
ject of the story is of interest to the audi- 
ence. Then we of the theatre itself must 
so arrange and adjust the environment of 
the auditorium so that the customer is 
physiologically relaxed and perfectly at 
ease. 

The theatre patron goes to the movies 
generally for relaxation and pleasure, he 
goes to forget all of his ordinary humdrum 
problems, to be in a world of fantasy and 
make-believe created in front of him on 
the theatre screen. To contribute a maxi- 
mum to this illusion, the auditorium should 
be so perfectly proportioned, the seating 
arrangements so comfortable, the decora- 
tions and lighting so well balanced, the 
acoustical and machanical conditions of the 
show so well adjusted, and the picture 
illumination so proficient that a person may 





GIO GAGLIARDI 
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sit down and look at what is ahead of 
him and be practically obvious of the physi- 
cal shelter in which he is enjoying the per- 
formance. He should be able, in watching 
that picture, to lose himself in it com- 
pletely and have no reminder of the fact 
that he is in a building looking at a screen. 

To obtain this optimum result, in its 
entirety, is a difficult problem because of 
the great quantity of factors involved. But 
centainly any effort is well worth while if 
it produces a noticeable improvement for 
the theatregoer. With this in mind, we 
here review the general procedure now 
being used in designing and constructing 
the areas and surfaces which immediately 
surround the actual picture screen and the 
end of the auditorium which is continu- 
ously in the field of view of the spectator. 

Have you ever asked yourself this ques- 
tion: “When a patron looks at the picture 
on my screen, what else does he see that 
may help or may detract from his enjoy- 
ment of the show? What is included in 
the angle of his normal visual field? Do 
these areas, which are extraneous to the 
actual picture, contain any detracting ac- 
tion, architectural forms, or hot spot illum- 
ination which distract the attention of the 
viewer?” 


ORIGIN OF MASKING 


Motion picture theatre construction has 
descended from the days of “live” stage 
performances. Originally the stage theatre 
was built with as wide a proscemium arch 
as possible, and generally the stage occu- 
pied a much larger angle of view than the 
screen does in a motion picture theatre. 
Figure 1 compares the visual field sub- 
tended by the proscenium opening of a 








110th OF A 
M ILE 
THROW 


Gives Our Side 


AN OUT-OF-THE-PARK 


HOMER EVERY NIGHT 
WITH 


Lorna 





Baseball Park ##MGd Drive-in... 


that’s the Gengyae@Drive-in story 


from out San Francisco way. It’s 
modern in construction and equip- 
ment and meets unusual projection 
requirements. TH®*booth is placed 
under the grandstand and the 61’ 
screen is outsitig, tbe center field 
fence. The “throw” from carbons 
10th of a mile. At 
100 amperes the 10mm x 20 and 


to screen is 1 


11/32 x 9 Lorraine carbons pro- 
duce a brilliant, steady, white light 
that is evenly distributed over the 
surface... 


entire screen more 


economically. 


WITH ANY LAMP IN ANY SIZE 
THEATRE OR DRIVE-IN LORRAINE 
CARBONS PRODUCE THE BRIGHTEST 
LIGHT MORE ECONOMICALLY! 


LLovVLALHE CARBONS, INC., BOONTON, N. J. 
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with its highly illuminated surroundings, 
suddenly shrinks down to a much smaller 
area completely surrounded by utter dark- 
ness when the motion picture goes on. The 
punch is gone, the illusion seems to disap- 
pear, and the mechanical discrepancies are 
most apparent. After this sudden shock of 
change it takes quite some time for the 
spectator to readjust his psychological 
mechanism in order to lose himself again 
in the medium of the screen. 


DARK FRAMING UNSCIENTIFIC 


In order to increase the realism of mo- 
tion pictures, several methods have been 
suggested. Most of these deal with the 
elimination of the old type black screen 
masking and the incorporation of the 
screen, not merely as a back drop behind 
the old proscemium arch, but as the main 
focal center of the whole front end of the 
auditorium. These new concepts are quite 
different from the old methods of picture 
presentation and have been looked upon 
as new fangled ideas. But now they are 
receiving more acceptance and are devel- 
oping worthwhile characteristics. 

The motion picture screen, as now pre- 
sented in many theatres, occupies only a 
small portion of the field of vision of the 
spectator sitting in the auditorium. Im- 
mediately surrounding the screen is a large 
area of black masking, which produces 
sharp contrast between itself and the high 
picture illumination. All theory of op- 
tometrical science points to the fact that 
this combination is the worst possible con- 
dition to set before a person’s eyes. It has 
been proved that long exposure to sharp 
light contrast, such as that produced by 
the brightly illuminated screen and by the 
large dark areas of the surrounding sur- 
faces, will cause definite eye strain, fatigue 
and discomfort to the viewer. 

Extensive tests made by the Optical So- 
ciety and optical instrument companies in- 
dicate that the great majority of persons, 
when viewing a projected picture, prefer 
that the surrounding area carry a cer- 
tain amount of illumination, so as to serve 
as a transitional space between the screen 
and the audience. Most observers agreed 
that when the area surrounding the picture 


was fairly uniformly illuminated, fatigue 4 


from eye strain and glare was considerably 
decreased. The tests also indicated that a 
brightness of background of 1/25 to 1/50 
that of the screen was satisfactory. 

Spotty illumination, or sharp islands of 
bright light too closely adjacent to the 
screen, also produce discomfort because of 
their distracting interference. 


FILLING ARC OF VISION 


So much for the actual physiological 
comfort conditions for the viewer. There 
is still another aspect to the relationship 
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The Da-Lite V-1 folds 
compactly and is so 
light in weight that 
even a 13’ by fs’ screen 
can be carried by one 
man—shipped by Parcel 
Post—installed by one 
or two men. Stretches 
absolutely wrinkle-free 
with finger-tip pull. 





Use only sponge 
and any commercial 
detergent. Plastic- 
coated Vinyl surface 
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Replace Your Screen 
with the NEW 


DA-LITE. V-1 
FOLDING SCREEN 


Theatre men who want to improve 
projection without spending a lot 
of money look first to their screens. 
Often all that is needed to assure 
brighter pictures and clearer sound 
is a new screen. If yours is worn or 
soiled, you can replace it at mod- 
erate cost with a new Da-Lite V-1 
Folding Screen—the only screen 
that is 


@ LIGHT enough to be carried by 
one man. 


@ SO COMPACT it can be installed 
by two men. 


@ WASHABLE by your janitor. 
@ FUNGOUS-RESISTANT. 


@ FLAME-PROOF. Guaranteed to 
pass the most rigid tests. 


@ MADE WITH PERMA-SEALED 
SEAMS. No gaps! No stitches! 


@ PERFORATED after seams are fused 
together to insure uniform aging 
and longer service. Perforations 
are 1/16 inch diameter. They are 
scientifically spaced for perfect 
sound transmission and light re- 
flection. 


@ MODERATELY PRICED. Ask your 
dealer for a quotation. 





Compare with any other screen and 
you will agree the Da-Lite V-1 is 
today’s biggest value in fine projec- 
tion screens. Write for circular and 
test sample. 


DA-LITE SCREEN COMPANY, Inc. 
2705 N. Pulaski Rd., Chicago 39, Ill. 
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SAVE 10% TO 25% 


DROLL 
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—a continuous trim that 
burns the entire carbon. 


Available for these H. 1. trims: 
NEGATIVES POSITIVES 


6 mm. x 9” 7 mm. x 12” and 14” 
7 mm. x 9” 8 mm. x 12” and 14” 
and 13.6 mm. x 22” (machined for adapt- 
ers) to provide 20 minutes more burning 
time. 

Shipped PREPAID at regular carbon list 
prices, plus $1.15 per hundred for milling, 
drilling and clips (on 13.6 mm. x 22”, $1.50 
per hundred), less 5% on carbons, 10 days. 





Write today for literature. 


DROLL THEATRE SUPPLY COMPANY 


925 W. JACKSON BLVD. 
CHICAGO 7, ILL. 
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of the picture screen to its surroundings 
and the spectator. This is the attempt to 
make the picture appear to fill the field of 
view of the spectator so that he is no 
longer ‘‘picture frame’ conscious. This 








One of the few actual attempts to integrate the 
screen with the architectural enclosure was made 
by Ben Schlanger, New York architect, in the 
Island theatre, Hamilton, Bermuda, in 1949. With- 
out masking or framing of any kind (side walls 
converge almost to the screen itself), the image 
“floats” in a field of light created variably by its 
own illumination, with modulation by strip sources 
behind the screen edges. Walls are grey in vertical 
corrugations angled to reflect light transversely. 


means that the picture on the screen should 
actually fill the whole front of a theatre, 
or that it should appear to do so. 

Actually some attempts have been made 
to produce these effects. Double-width 
film was introduced about twenty years 
ago, and the conversion mechanisms were 
installed in some houses to show that so- 
called “Grandeur Film.’”’ However, the 
great expense that its adoption would have 
entailed, prevented this system from get- 
ting serious consideration. 

Later ‘“‘magnascope. screens” were in- 
stalled in many large theatres, and some 
of these are still occasionally used. Here 
full “field of vision” is approached by open- 
ing the black iris-like masking of a screen 
to allow for as large a picture as possible 
within the confines of the proscemium arch. 
This, however, is done only for short 
periods of time. 

The “‘magnascope”’ method is quite cum- 
bersome, and relatively expensive. It is not 
suited to making rapid and _ frequent 
changes in picture size during a complete 
feature. There are many times during 
closeups and intimate scenes where the dra- 
matic concentration of the play would be 
spoiled if the action were scattered over 
too great an area. And yet there are many 
times when the action on the screen, should 
be flung across the width of the house. 
One answer to this problem might be 
a screen masking iris which would auto- 
matically synchonize with the film. 

Some of the methods suggested seem 


quite complicated mechanically. However 
a rather simple means of enhancing the 
illusion has been proposed by Ben 
Schlanger, the New York architect who 
has frequently wricce. “on the subject in 
BETTER THEATRES and whose ideas along 
this line have been published in the Journg] 
of the Society of Motion Picture and Tele. 
vision Engineers. They are substantially 
as follows: : 

First off, it is recognized that a large 
screen is required. With our present ex. 
cellent sources of light and _ projection 
lenses, screens in the order of 30 to 40 feet 
in width could be used. If at all possible, 
the screen should be removed from behing 
the proscemium arch, which usually hides 
and frames it, and it should be fully ex. 
posed to view. The frontal architecture of 
the theatre auditorium should be simplified 
and subdued, so that it blends directly into 
the edges of the screen and will not de 
tract from the action depicted on it. 

Now comes the crux of the idea. The 
present 35mm film should be so edited and 
printed in Hollywood that the visible ac. 
tion will be vignetted in a continuously 
changing area from the center of action 
upon the screen to the full usage of the 
total area of the screen surface. The vig- 
netting of the full picture frame would 
be done directly at the studio. 

The area of the actual action could vary 
from a single-face closeup to the full-size 
screen magnascope at the will of the direc- 
tor. The color combinations and contrast 
which are made possible by this method 
are practically infinite. This particular 


method of picture presentation seems to 
combine all the changes which would tend 
to make motion picture viewing far more 
realistic, and unquestionably would elim- 
inate every factor of normal eve fatigue. 





Projection room of the Inglewood theatre in Nash- 
ville, Tenn., new neighborhood house seating 1,100. 
Projectors, bases and sound system are Motio- 
graph, lamps Ashcraft "Suprex." The Inglewood is 
managed by Porter Woclwine. 
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Actual suits involving points of law bearing on theatre operation, concisely described and 
gnalyzed in laymen's terms for the purpose of helping theatre management to avoid condi- 
s which might lead to it to be sued, and of providing cases on which its own suits or 
legal defense might be based. All decisions given are of higher courts and of recent date. 


tion 


By LEO T. PARKER, Member Ohio Bar 





———— 


The Right to Deny 
Theatre Building Permits 


THIS SUMMER [I traveled 
through 22 midwestern and western states 
and had a chance to talk with many theatre 
operators. It was cer- 
tainly a pleasure to get 
in such close contact 
with an industry that 
I have been addressing, 
quite consistently, over 
a period of more than 
twenty years through 
this publication. 

We of course went 
into some of the legal 
aspects of theatre op- 
eration that came to mind, often because 
of a situation that the exhibitors themselves 
had run into more or less recently. One 
matter that came up in quite a few places 
was zoning. It appears that city councils 
and zoning boards can be quite arbitrary 
when they want to be, which is often when 
they are under pressure from some influ- 
ential person or group that opposes “‘inva- 
sion” of a district by a theatre, or at any 
rate by another theatre. 

For example, one exhibitor told me that 
the city council of his city had refused him 
a permit to construct a new theatre, even 
though the location of his plot was in a 
district that had commodity shops. The 
council apparently had simply decided that 
a theatre should not be operated in that 
location. There were a couple of instances 
also of disputes about allowing theatres in 
unzoned locations and developing commun- 
ities where restrictions would probably be 
applied, but had not yet been enacted. In 
consequence, I have gone through the more 
recent higher court decisions with which to 
review late legal opinion on the rights of 
municipal authorities to bar theatres. 

One that seems to bear substantially on 
the kind of refusal cited above is Romero v. 
Viator, Mayor (46 So. [2d] 256). Perti- 
nent to this litigation was a state law that 
said municipalities should issue building 
permits when the application for it con- 
formed to the city ordinance. Romero ap- 
plied for a permit under that ordinance to 
build a one-story theatre building. The 
application was denied, and the city attor- 
ney advised Romero that the city council 
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had directed the mayor not to issue a per- 
mit. Romero went to the courts and ul- 
timately got a higher court decision in his 
favor. This court said: 

“The principal contention of the mayor 
in this court is that the building permit 
ordinance of the city grants him discretion 
to issue or withhold permits as he deems 
proper. We find no merit in the point.” 

In other words, since there was nothing 
in the ordinance as authorized by a state 
law, indicating that the mayor was given 
discretionary powers to refuse to issue 
building permits, he was duty bound to 
issue the permit to Romero. 


RESTRICTED AREA PERMITS 


Generally speaking, in order that a the- 
atre may be built and operated in an area 
in which businesses are not permitted, it 
is necessary that the intended builders of 
the theatre receive authority from the city 
council by enaction of a new ordinance re- 
zoning the district in which the theatre is 
to be constructed. All permits issued in vio- 
lation of present ordinances are void. 

For example, in Morris v. Lunsford 
(167 S. E. 297), it was shown that a per- 
mit was refused and the company appealed 
to the board of zoning appeals, but this 
board affirmed the decision of the building 
inspector because of valid laws. Afterward, 
the company applied to the city council to 
have the area in which it intended to erect 
the building rezoned so as to authorize its 
erection and operation. 

Although the city council failed to pass 
this ordinance the building inspector 
granted a permit to erect the building at 
the previously selected site. 

Certain property owners within the dis- 
trict then filed suit and asked the court to 
grant an injunction against construction of 
the building. In granting this injunction, 
the court said: 

“When the building inspector refused 
to grant a permit and this refusal was af- 
firmed by the board of zoning appeals, and 
the property had not been rezoned, the 
building inspector could not issue a permit, 
the conditions remaining the same.” 


NO ZONING RETROACTIVE 


The higher courts consistently hold that 
once a theatre is being operated, a city zon- 
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ing ordinance cannot restrict or stop its 
present operations. However, future ex- 
pansion of the business can be legally pro- 
hibited by the new zoning ordinance. 

This was the situation in Texas v. Pit- 
tillo (204 S. W. [2d] 396). An estab- 
lished business was situated in a section 
classified by a new city ordinance exclu- 
sively for residential purposes. After the 
ordinance was passed the owner applied to 
the building inspector of the city for per- 
mission to build an addition to the build- 
ing. 

The higher court refused to authorize 
the building inspector to issue the permit, 
saying that the restrictions of a new zoning 
ordinance applied to additions and expan- 
sions of the business. 


Higher Courts on the 
Protection of Patrons 


ALTHOUGH ttheatre op- 
eration involves about the same legal risks 
as any other business, law applying to in- 
juries to patrons seems definitely to interest 
theatre operators most of all. The major- 
ity of inquiries are on that phase of theatre 


law; in fact, only recently a letter sub-, 


mitted quite a batch of questions in this 
category. We have presented liability cases 
as they have appeared in late reports; but 
perhaps it would not be amiss to review the 
opinions of the higher courts in such litiga- 
tions. 

The records of cases indicate that falls 
on stairs and floors are prominent among 
the causes of suits for damages brought by 
patrons. We find Oakley v. Richards, 
275 Mo. 266 (there was a 4-inch step- 
off, in violation of a city ordinance, from 
the floor into the aisle) ; Peter& v. Rail- 
way Exchange Building, 42 S’ W. (2d) 
947 (a patron fell on a floor made slippery 
by soap, in a corridor usually lighted but 
without lights at the time); Feucht v. 
Parkivew Amusement Company, 60 S. W. 
(2d) 663 (a patron fell over an obstacle 
across the unlighted doorway of a locker 
room); Stein v. Buckingham Company, 
60 S. W. (2d) 712 (a patron fell on slip- 
pery stairs which were dimly lighted) ; 
Lindquist v. Kresge, 136 §. W. (2d) 303 
(a patron fell on a worn step) ; Glaser v. 
Rothschild, 120 S. W. 1 (a patron fell in 
an unguarded hole in an unlighted pas- 
sageway); Maybee v. Missouri Orpheum 
Corporation, 238 Mo. App. 537 (a patron 
caught her foot under a cupped up hole in 
the carpet of a theatre aisle) ; and Summa 
v. Morgan Company, 165 S. W. (2d) 390 
(a patron fell on a slippery substance 
which a theatre employe knew was on the 
floor). In all these cases the patron was 
awarded damages. 

Also, see White, 38 So. (2d) 177. Here 
the testimony showed that a patron 
dropped and broke a bottle of oil on the 


floor. The porter knew that the oil was 
on the floor and neglected for 15 minutes 
to remove the oil. In the meantime another 
patron slipped in the oil and broke his back. 

He sued the propiertor for $10,000. In 
holding the proprietor liable the higher 
court said that failure of the porter to jm- 
mediately clean the oil from the floor was 
negligence. 

For comparison, see Whitfield v. Cox, 
52 S. E. (2d) 72. Here a patron was 
struck in the face by an empty pint whiskey 
bottle, thrown by some unidentified patron, 
The proprietor employed five ushers, who 
were charged with the duty of keeping or- 
der. In view of this testimony the higher 
court held the injured patron not entitled 
to a recovery and said: 

“The owner or proprietor of a place of 
amusement, or entertainment, is not an in- 
surer of the safety of his invitees.” 

Also, see Paschall-Texas Theatres, Inc., 
v. Waymire, 81 S. W. (2d) 767. Here 
a theatre patron was injured by the explo- 
sion of a bomb set off by some unidentified 
person. The higher court held the propri- 
etor not liable and said that he would not 
be required to anticipate that a person un- 
known, at a time unknown, would make a 
criminal assault against patrons. The 
court said: 

“To so hold would constitute the appel- 
lant an insurer of safety of its patrons.” 

And again in Hawkins v. Maine Theatres 
Company, 132, Me. 1, 164 A, 628, 629, 
Here a theatre corporation advertised a 
special matinee, and announced that a bal- 
loon would be given to each child purchas- 
ing a ticket to the balcony. One boy 
brought along his sling shot and the toy 
balloons around him made a target too in- 
viting to be overlooked. When the ushers 
were not looking he aimed at a balloon and 
struck a patron in the eye. The court held 
the theatre corporation not liable. 


MAKE THOROUGH 
INSPECTIONS REGULARLY! 


Higher courts consistently hold that if 
the testimony shows that a theatre owner 
or his employes regularly made competent 
inspections of the theatre premises, this 
testimony proves that the proprietor exer- 
cised ordinary and reasonable care to safe- 
guard patrons against injuries and relieves 
the management of liability. 

For example, in Turner v. College 
Amusement Company, Inc. (217 S. W. 
[2d] 504), the testimony showed that a 
patron named Turner went to a motion 
picture theatre about 3 o'clock in the after 
noon. She had been there several times 
before and always had sat in the balcony. 
It was dark in the theatre and there was 
no usher. 

Turner sustained severe injuries when 
she fell down the balcony steps. She sued 
the theatre corporation for $10,000 dam- 
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ages, claiming that the manager was negli- 
gent in failing to provide lights in the aisle; 
in permitting the carpet on the aisle floor 
to become worn, loose and disarranged ; 
and in not providing an usher. 

The theatre manager testified that he 
had no knowledge of anything wrong with 
the carpets, and that there was a mainte- 
nance man who made daily inspections 
of the theatre, including the aisles; and a 
janitor who cleaned them. 

In view of this testimony the higher 
court refused to hold the theatre liable. 


Automatic Renewal 
of Employe Contract 


ONE THEATRE owner 
wanted to know the proper legal procedure 
for discharging an employe under contract 
and whose services were no longer re- 
quired. We told him: Make a compro- 
mise agreement with the employe. 

It may surprise many readers that if an 
employe is employed for a year and there- 
after continues in the employment, without 
further arrangements being made, the law 
infers that the employment continues upon 
the same terms and for a similar period of 
one year for which he was first employed. 

Therefore, if an employe is hired for one 
year and no different arrangement is made, 
or other contract signed at the end of the 
term, the employer must keep the employe 
in the same employment at the same salary 
for another term. If the employer dis- 
charges the employe before that arrange- 
ment expires, he must pay full salary. 

In Smith v. Shallcross Company (69 Atl. 
[2d] 156), the testimony showed that 
Smith was hired as manager for one year 
at a salary of $8,000 a year. Smith worked 
for the company for one year. At the end 
of the year no further contract was made. 
Soon after the end of the first year Smith 
was discharged. The only reason for the 
discharge was need for economy. 

Smith then sued the company for $6,442 
the salary he would have earned the bal- 
ance of the second year had he not been 
discharged. The jury rendered a verdict 
in favor of the employe, and the higher 
court affirmed the verdict, saying: 

“Where a contract of employment for a 
definite time is made and the employe’s 
services are continued after the expiration 
of the time, without objection, the infer- 
ence is that the parties have assented to an- 
other contract for a term of the same 
length with the same salary and conditions 
of service.” 
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These Are 
The Facts About 


Sunset 
Boulevard 


IN NEW YORK: 4th week of records. Radio City 
Music Hall opening week set all- 
time non-holiday high—and 2nd 
week topped that! 


OUT OF TOWN: Held over in 12 out of its first 15 
sensational test engagements-which 
included big and small situations! 



























TERRIFIC IN ALL OPENINGS”: Says Variety’s National Boy- 
Rikceraageevano- office Survey, reporting it industry’s 
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H. B. Warner, Franklyn Farnum 
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by Charles Brackett, Billy Wilder Sunset Boulevard,” Bob Hope’s “Fancy Pants” (Technicolor), Hal Wallis’ “The 
and D. M. Marshman, Jr. Furies,” Hal Wallis’ “My Friend Irma Goes West’’—and soon “Union Station” 
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Three Secrets 


Warner-United States Pictures— 
Story of Mother Love 


“Three Secrets” is a suspenseful story of a 
rescue and a saga of mother love—but mainly it 
is a film that should appeal to women. ; 

In treatment and subject matter, the picture is 
certainly not entertainment fare for children or 
‘teen agers, although the production has been 
done with taste. Milton Sperling, producer, 
with Robert Wise directing, have used Martin 
Rackin’s and Gina Kaus’ highly-imaginative 
screenplay to create a film with good box office 
potentialities. The story is launched in an un- 
usual manner, although it later develops into 
standard treatment; and a trio of very impor- 
tant box office names—Ruth Roman, Patricia 
Neal and Eleanor Parker—head the cast. ‘ 

A plane carrying a father, mother and, as it 
turns out later, and an adopted boy of five 
crashes on a mountain. The boy is the only one 
left alive. As rescue operations are organized, 
three women who are unknown to each other 
recall that the lad may be their’s, since it is ex- 
actly five years ago that they relinquished cus- 
tody of infant sons. 

The story concerns which of the three is the 
boy’s mother. In flashback the stories of the 
three women are related. Miss Roman is a show 
girl sent to prison for killing her gangster 
lover, the father of her illegitimate child; Miss 
Neal is a famous newspaper writer, whose child 
was born after her husband had divorced her ; 
and Miss Parker’s child was born out of a war- 
time romance. She is now happily married to a 
man unaware of her past. 

Everything works out nicely at the end but 
before that there is a lot of dialogue about 
mother love and loyalty. The film tends to lose 
some of its suspense when it wanders away 
from the tension of the rescue to the flashback. 

The three leads turn in capable performances, 
as do Leif Erickson and Frank Lovejoy as hus- 
bands who are innocently involved. 

Reviewed at the Warner Bros. screening 
room in New York. Reviewer's Rating: Good. 
—CnHarLEs J. Lazarus. 

Release date, October 14, 1050. Running time, 98 





minutes. PCA No. 14170. Adult audience classifica- 
tion. 
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Leif Erickson, Ted de Corsia, Edmon Ryan 


The Showdown 


Republic—Revenge and Retribution 


William J. O'Sullivan, the producer, and Dor- 
rell and Stuart McGowan, who handled the di- 
rection, have created a film with strong drama- 
tic overtones from a simple story of a man who 
seeks to avenge the murder of his brother. Us- 
ing the background of an action Western, the 
picture shapes up as a cut above the ordinary 
Western, in addition to which several excellent 
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characterizations are presented, principally by 
William Elliott as the brother seeking revenge. 

The picture also can boast of some top notch 
suspense and action, including plenty of fist 
fights, hard riding, gunplay and a cattle stam- 


pede. “The Showdown,” while never ignoring 
the basic ingredients that give this type of film 
its punch, is a study of conflict, and man’s dis- 
trust of his fellow-man. Besides Elliott, a 
popular figure with Western fans, the presence 
of Walter Brennan and Marie Windsor should 
be of further help to the box office. 

Elliott plays an ex-Texas Ranger, a grim and 
almost cruel man, who comes to a western town 
to find the murderer of his brother. His search 
narrows down to the employees of a ranch 
owned by Brennan. Elliott signs on as fore- 
man. <A herd of cattle is to be driven to Mon- 
tana and he believes he will be able to find the 
killer among the men. 

The trek to Montana turns out to be an ordeal 
for the cowpunchers, with Elliott driving the 
men ruthlessly. He is hated, and several revolt 
against him; others die from mysterious bullets 
and pneumonia. Brennan pleads with him to 
give up his mad quest, but Elliott is not con- 
tent to wait. 

The denouement confirms suspicions evident 
earlier, when Brennan himself turns out to be 
the killer. He is the victim of the retribution 
he has been preaching when he is gored by a 
mad steer. Elliott is about to complete his re- 
venge by leaving him to die alone, but at the 
last minute he has a change of heart. 

Elliott turns in a remarkably competent job 
in a role which is for the most part unsympa- 
thetic. Brennan is his usual capable self and 
Marie Windsor, as the girl who is innocently 
involved in the killing, is adequate. 

It is also apparent that particular pains have 
been taken with the other production values like 
photography, music, and so forth. The picture 
reaches high points of tension, at times. The 
McGowans also wrote the screenplay, based 
on a story in Esquire Magazine by Richard 
Wormser and Dan Gordon. 

Reviewed at the Republic screening room in 
New York. Reviewer's Rating: Good.—C.]J.L. 

Release date, August 15, 1950. Running time, 86 


minutes. PCA No. 14382. General audience classifica- 
tion. 
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Mule Train 
Columbia—Cement Mixup 


Gene Autry and his cohort Pat Buttram regis- 
ter well in this latest Columbia offering. The 
story follows the customary Western pattern 
witn the added attraction of a few new twists, 
more humor and four lively tunes to quicken 
the pace. The title song, “Mule Train,” which 
achieved much popularity before it was as- 
signed to a picture, should enhance the exploita- 
tion value and audience appeal greatly. 

The plot hinges on the early discovery of a 
natural cement deposit which is owned by Pat 
and John Miljan. Gene, a U. S. Marshal, hides 
his identity when the town badmen try to jump 
his friend’s claim. He meets the local sheriff, 
attractive Sheila Ryan, who is secretly on the 
side of Brady, an unscrupulous contractor. The 
latter is trying to keep Pat from selling his 
cement to the townspeople for a new dam. After 
Pat’s partner is murdered, Autry exposes 
Brady and the sheriff to everybody’s satisfac- 
tion. 

In addition to “Mule Train,” “A Roomful of 
Roses,” “On the Chisholm Trail” and “Cool 
Waters” are the featured songs. Sheila Ryan 
is better than the usual Western feminine lead 
in acting performance and appearance, and the 
rest of the cast give able support. The direction 
by John English is capable and the production 
by Armand Schaefer is commendable. 

Reviewed at the New York theatre. 
er’s Rating: Good.—D. A. KirstTE1Nn. 

Release date, February 22, 1950. Running time, 70 


Review- 


minutes. PCA No. 14136. General audience classifica- 
tion. 

Tce sidenues soa reakadevves<anantan Gene Autry 
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Robert Livingston, Frank Jaquet, Vince Barnett, Syd 
Saylor, Sandy Sanders, Gregg Barton, Kenne Duncan, 
Roy Gordon, Stanley Andrews, Robert Hilton, Bob 
Wilke, John Miljan, Robert Carson, Pat O’ Malley 


Madeleine 


Universal-International— 
British Crime Melodrama 


Here is an expensive English production, re- 
plete with handsome sets, extremely subtle and 
capable actors, and a story of early lethargy 
and slowly mounting suspense, as in the Eng- 
lish crime story tradition—a period piece, with 
Glasgow of the Victorian age depicted with care 
and love, and with of course the usual clipped 
English dialogue, and as befits the scene, heav- 
ily Scottish brogues. 

The appeal should be made to the women, for 
it is that sort of a story, and additionally, an 
effort should be made to attract those audiences 
which flock to “superior” British pictures and 
to the art houses. 

The story has Ann Todd the much subdued 
heiress of a wealthy family living in Glasgow, 
who carries on illicit love with a suave and 
brutal Frenchman. She is cold to the suitors of 

(Continued on following page) 
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whom her family approves, and it is only when 
her lover proves he is commercial minded that 
she rejects him. Her lover threatens exposure, 
through her love letters. She dissimulates, 
welcomgs him back—and he dies of arsenical 
poisoning. She is arrested and tried. In dra- 
matic and lengthy courtroom sequences, which 
are in the best tradition of British eloquence, 
wit and logic, she is assailed and defended, and 
freed with a typically Scottish verdict of “not 
proven.” 

The fidelity to detail of a Scottish courtroom 
of 1857; the civilization evident in reactions of 
all concerned, and even of the enigmatic and 
composed defendant, Miss Todd, who grows 
during the picture from a sheltered and naive 
girl to a determined and mature woman—these 
are the facets of an essentially familiar story 
which will appeal to the mature and esthetically 
inclined audience. 

David Leans’ direction from a screenplay by 
Nicholas Phipps and Stanley Maynes, listed as 
producer, hold interest to the end, although 
these is a lag at the outset. The Royal Phil- 
harmonic Orchestra, conducted by Muir Mathe- 
son, is integrated well. All of the performers 
are superlatively characteristic, down to bit 
parts. 

Seen at the New York projection room. Re- 
viewer's Rating: Good—FLoyp STONE. 

Release date, not set. Running time, 101 minutes. 


PCA No. 13958. General audience classification. 

NINE: cc. oxcncecnvbecnstsonpeseenessabege Ann Todd 
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Barbara Everest, Susan Stranks, Patricia Raine, Eliz- 
abeth Sellars, Edward Chapman, Jean Cadell, Eugene 
Deckers, Ivor Brnard, David Horen, Henry Edwards, 
Barry Jones, Andre Morell, Amy Veness, John Laurie, 
Kynaston Reeves, Cameron Hall, Douglas Barr, Irene 
Brown, Alfred Rodriguez, Moira Fraser 


When You're Smiling 


Columbia—Juke Box Favorites 


Taking some of today’s top recording artists 
producer Jonie Taps has them go through the 
paces which have made them favorites on the 
juke box and disc jockey programs. Heading 
the list of music stars are singers Frankie 
Laine, Billy Daniels, The Mills Brothers, Bob 
Crosby and his orchestra, Kay Starr and The 
Modernaires. 

The various and often good renditions of 
popular numbers are tied together with a rou- 
tine story involving the unscrupulous head of 
a recording company heavily indebted to a 
bookmaker. He tries to marry off his attractive 
daughter to a young and supposedly wealthy 
Texas cowhand. The cowboy in turns falls in 
love with the pretty young secretary in the 
office, who is later instrumental in setting him 
on the road to becoming a singing star. 

Jerome Courtland is the young cowhand; 
Lola Albright, the secretary; Jerome Cowan, 
the music publisher, and Margo Woode, his 
daughter. The story was written by Karen De- 
Wolf and John R. Roberts. It was directed by 
Joseph Santley. 

Reviewed at the Columbia projection room in 
New York. Reviewer's Rating: Fair—Grorcr 
H. Spires. 

Release date, September 21, 1950. Running time, 75 


minutes. PCA No. 14615. General audience classifica- 
tion. 

Gerald Durham Jerome Courtland 
Frankie Laine Frankie Laine 
Peggy Martin ...-Lola Albright 
Jerome Cowan, Margo Woode, Collette Lyons, Rob- 
ert Shayne, Don Otis, Ray Teal, Jimmy Lloyd, Donna 
Hamilton, Edward Earle, Frank Nelson, Neyle Morrow 


Mr. Music 


Paramount—Aces High Crosby 





Bing’s best in quite a while. 

“Mr. Music” will do much to convince ex- 
hibitors and their audiences that it’s still in 
Crosby to be the kind of guy in the kind 
of attraction that kept him on top of the 
heap for five years in Motion Picture HeEr- 
ALD’s annual Top Ten Money-Making Stars 
poll. 
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Bing’s latest, perhaps, is a bit longer than 
it had to be—113 minutes—but it’s a most pleas- 
ant story about a Broadway composer of musi- 
cals who goes soft and sour until events, 
including love, put him back in the groove. 
One of those jobs custom-built to the Crosby 
formula, it comes out a perfect fit. 

Arthur Sheekman’s script, based on a play 
by Samson Raphaelson, has the good-natured, 
easy-going Crosby resting on his laurels after 
an established success in the musical comedy 
field. Charles Coburn, his producer and friend, 
wants a new musical but Crosby is too lazy 
to write one. Through a series of friendly 
maneuvers, however, he gets Nancy Olson, who 
needs the money to pay for a post-graduate 
course in psychology, to become Bing’s secre- 
tary. She is efficient, persistent, prim and 
pretty and it takes a fine case of goading to 
get Crosby on the active list again. 

Nevertheless, Miss Olson wins out and of 
course falls in love. There are several plot 
undercurrents on the romantic side, one in- 
volving Crosby and the conniving Ruth Hussey 
and a second involving Miss Olson and the 
athletic Robert Stack. Traveling alongside is 
the problem of financing Crosby’s new musical. 
All problems are neatly solved, naturally, but 
not before Crosby has a chance to sing a tink- 
ling array of songs by his reliable musical 
standbys, Johnny Burke and James Van Heu- 
sen, and to add to his solos a number of turns 
with Peggy Lee, Groucho Marx and Dorothy 
Kirsten. 

“Mr. Music” is a commercially adroit com- 
pound of the ingredients indispensable to a 
Crosby success. These mixings are on hand 
in generous proportions, plus other assets in 
supporting performances. Miss Olson is one 
of the major charms of the attraction, in 
performance and in eye appeal. Ida Moore, 
as her fighty aunt, is most amusing and so, too, 
is Richard Haydn, the director, who plays the 
“angel.” Eschewing double credits, he appears 
in the cast as “Claude Curdle.” Coburn’s per- 
formance reflects his usual competence. 

The guest artist lists includes the Merry 
Macs and the dancing team of Marge and 
Gower Champion. Undoubtedly heading for 
the song hit division are several candidates: 
“Life Is So Peculiar,” “Accidents Will Hap- 
pen” and, perhaps, “Wouldn’t It Be Funny?” 

Haydn’s direction is very good. Robert L. 
Welch produced. 

Seen in New York. Receiver’s Rating: Ex- 
cellent—ReEp KANN. 


Release date, December, 1950. Running time, 113 
minutes. PCA No. 14304. General audience classifi- 
caticn. 
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Ruth Hussey, Robert Stack, Tom Ewell, Ida Moore, 
Charles Kemper, Donald Woods, Claude Curdle (Rich- 
ard Haydn), Marge and Gower Champion, Groucho 
Marx, Dorothy Kirsten, Peggy Lee, The Merry Macs 
(Review reprinted from last week’s HEratp) 


Saddle Tramp 


Universal-International— 
Technicolor Western 


Chuck Conner was a happy cowhand. He 
worked when he wanted and the rest of the time 
he spent roaming the west and enjoying his 
freedom. But things didn’t work out that way. 
One day a friend of his was killed and Chuck 
found himself the adopted father of four sons. 

With this as the theme, producer Leonard 
Goldstein has brought to the screen a Western 
which employs the basic ingredients of nearly 
all Westerns; there are fist and gun fights, 
some saddle-burning riding, feuds between 
neighboring ranchers, a touch of romance, and 
cattle rustling. All of it is photographed in 
beautiful Technicclor against the rugged and 
picturesque Nevada countryside. 

Joel McCrea heads the cast as Chuck Con- 
ner and gives his usual capable performance 
as the slow and soft-spoken cowboy who be- 
comes a fighting fool when aroused. Wanda 


Hendrix is the girl who enters his life when © 


she flees a cruel uncle and makes camp with 
the children. John McIntire and Jeanette No- 


lan are the ranchers for whom he works, while 
John Russell is the ranch foreman stealing the 
cattle and making it appear as though it has 
been done by a neighboring rancher.- McCrea 
exposes this plan according to the usual 
formula. 

The story and screenplay by Harold Shumate 
moves along at an easy pace. Hugo Fregonese 
directed. 

Reviewed at the Universal screening room 
in i” York. Reviewer's Rating: Good— 


Release date, September, 1950. Running time, 77 
minutes. PCA No. 14547. General audience classifi. 
cation. 
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Jonh McIntire, Jeanette Nolan, Russell Simpson, Eq 
Begley, Jimmy Hunt, Orley Lindgren, Gordon Gebert 
Gregory Moffett, Antonio Mareno, John Ridgely. 
Walter Coy, Joaquin Garay, Peter Leeds. Michaej 
Steele, Paul Picerni 

(Reprinted from last week’s Heratp) 


Walk Softly, Stranger 
RKO-Radio—Repentant Crime 


This is a melodrama of a gambler and crook 
persuaded into the straight and narrow path by 
love. The theme is hardly new. 

Joseph Cotten is the shady character who re- 
turns to his home town and the romantic illy- 
sion carried off when he left it in a boxcar 
years earlier. Valli is the romantic illusion, 
now grown into lovely womanhood but crippled 
as the result of a skiing accident in Switzer- 
land. They get together after long interludes 
and footage although she resists the alliance on 
her fear that the bond between them may be 
predicated on Cotten’s pity. Midway or there- 
‘abouts, Cotten submits to one more haul, but 
whether he is prompted for purposes of cushion- 
ing himself financially or because he finds he 
cannot resist his old habits is something the 
audience will have to determine for itself. The 
film sheds no clear light. 

In any event, the gambler he had stuck up 
in association with Paul Stewart ultimately 
picks up the cold trail and is prepared to give 
Cotten the works according to the well-known 
underworld code. Their fast traveling car 
crashes when Cotton seizes an opportunity to 
escape. The avenger and his assistant pre- 
sumably are killed. Cotten is banged up, goes 
off to serve his time in prison while Valli an- 
nounces her intention of waiting until he is 
released. 

The treatment, out of Frank Fenton’s script 
based on a story by Manny Seff and Paul Yaw- 
itz, elects to stress dialogue which is so cryptic 
that some audiences undoubtedly will find it 
abruptly unsatisfactory. There is far more talk 
than action for substantial distances until the 
search begins to close in. Then the film under 
Robert Stevenson’s direction swings into sus- 
pense and explodes at one point, at least. This 
occurs when the car designed to carry Cotten 
to his death gets out of control and makes a 
spectacular crash. 

The approach is also conditioned by a series 

of underplayed performances, chiefly by its two 
stars. But there is a high air of theatricalism 
about this attraction which cuts sharply into its 
believability. Its characters, consequently, are 
strictly from the story book and never convey 
a feeling of flesh-and-blood. Spring Byington, 
as a motherly landlady, is the most believable 
of them all. 
_ “Walk Softly, Stranger” will rely chiefly on 
its star power to overcome its dramatic defi- 
ciencies. Robert Sparks produced this film, 
which is officially billed as “A Dore Schary 
Presentation.” 

Reviewed in a New York projection room. 
Reviewer's Rating: Fair—R. K. 

Release date, September 16, 1950. Running time, 81 
— PCA No. 13126. General audience classifi- 
cation. 
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Estker Dale, Mario Dwyer, Robert Ellis 

(Review reprinted from last week’s HERALD) 
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ADVANCE SYNOPSES 
"TRIPOLI" 


Paramount 
PRODUCER: William Pine and William 
Thomas. DIRECTOR: Will Price. PLAY- 
ERS: Maureen O’Hara, John Payne, Howard 
da Silva, Philip Reed, Grant Withers. 
MELODRAMA. In 1805 when the Tripoli 
pirates challenged our right to freedom of the 
seas, our warships were sent to that port to 
bottle up their fleet. An army, headed by Ma- 
rine Lieutenant O’Bannon (John Payne) was 
sent to attack them from the rear. He organ- 
ized his unit around Hamet (Philip Reed) 
Pasha of Tripoli, in exile after being over- 
thrown by his brother. In Hamet’s court was 
the daughter of his former diplomat, Sheila, 
who disguises herself as a dancing girl and 
joins the army of eight marines and natives 
who start across the Libyan desert. O’Bannon 





disapproves of Sheila’s ruse to become Hamet’s 
bride and they fight throughout the march. 
Tripoli is attacked and conquered by the Amer- 
ig and eventually Sheila and O’Bannon fall 
in iove, 


SILVER RAIDERS 


Monogram 
PRODUCER: Vincent M. Fennelly. DI- 
RECTOR: Wallace W. Fox. PLAYERS: 
Whip Wilson, Andy Clyde, Leonard Penn, 
Dennis Moore, Patricia Rios, Reed Howes. 
WESTERN. Larry Grant, an Arizona 
Ranger, poses as an outlaw and is arrested by 
the local sheriff. A bandit gang, which steals 
silver in Mexico and sells it in the United 
States, rescues Larry from jail and he joins the 
gang. They raid Mexico and kidnap Dolores 
for ransom. Larry works with two of his as- 
sistants to liberate the girl from the gang and 
then to wipe out the gang and expose their true 
leader. 


SHORT SUBJECTS 


SPORTING SUWANEE (Paramount) 
Grantland Rice Sportlight (R9-9) 

There’s adventure for all on the trip along 
the Suwanee River. The land is full of legends 
the Indian days and wild life abounds on all 
sides. The river twists through the country of 
cat-fish and no license required. 
Release date, August 4, 1950 


8 BALL BUNNY (Warner} 
Bugs Bunny Special (6723) 

A performing penguin gets separated from 
his show and soft-hearted Bugs Bunny prom- 
ises to take him home. The rabbit finds out 
that penguins come from the South Pole and 
sets out for it with the bird. After overcoming 
all sorts of hazards they arrive there. 
Release date, July 8, 1950 





10 minutes 


7 minutes 
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Release dates and running time are furnished as soon as avail- 
able. Advance dates are tentative and subject to change. Run- 


ning times are the official times supplied by the distributor. 


All page numbers on this chart refer to pages in the PRODUCT 
DIGEST SECTION of MOTION PICTURE HERALD. 

Short Subjects Chart with Synopsis Index can be found on 
pages 430-431-432, issue of August 5, 1950. 

Feature products listed by Company on page 421, issue of Aug- 
ust 5, 1950. For complete listing of 1948-49 Features by Company, 
see Product Digest, pages 4732-4733, issue of August 27, 1949. 


TITLE—Production Number—Company 


ABBOTT & COSTELLO in the Foreign 
Legion Univ. 
Across the Badlands Col. 


Adam and Evalyn (Brit.) Univ. 
Adam's Rib (7)* MGM 
Admiral Was a Lady, The UA 
Alcatraz Island (002) WB 
Alias Mike Fury RKO 
Alias the Champ ‘(817) Rep. 


All Quiet on the Western Front 
All the King's Men (227)* K 
Always Leave Them Laughing (908)* WB 
Amazing Mr. Beecham (Brit.) (021) ELC 
Ambush (13) MGM 
And Baby Makes Three (229) Col. 
Annie Get Your Gun (color) (39)* MGM 


Realart 
Col 


Apache Chief (4824) Lippert 
Arizona Cowboy, The (4961) Rep. 
Arizona Territory (4942) Mono. 
Armored Car Robbery ion RKO 
Asphalt Jungle, The (29)* MGM 
Astonished Heart, The (Brit.) Univ. 
Avengers, The (4920) Rep. 
BACKFIRE (915) WB 
Bagdad (color) (903)* Univ. 
Barbary Pirate (212) Col. 
Baron of Arizona (4902) Lippert 
Barricade (color) (918) WB 
Battleground (16)* MGM 
Beau Geste (4920) Para. 
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Bud Abbott-Lou Costello 
Charles Starrett-Smiley Burnette 
Stewart Granger-Jean Simmons 
Spencer Tracy-Katharine Hepburn 
Wanda Hendrix-Edmond O'Brien 
John Litel-Ann Sheridan (reissue) 
Victor Mature-Terry Moore 
Robert Rockwell-Barbra Fuller 
Lew Ayres-Louis Wolheim 


Virginia Mayo-Gordon MacRae 
M. O'Hara-P. Christian-V. Price 
Donald Woods-Trudy Marshall 
Vincent Price-Ellen Drew 

D. Clark-R. Massey-R. Roman 
Van Johnson-John Hodiak 

G. Cooper-R. Milland 


Release 
Stars Date Time 


Aug.,'50 79m 
Sept. 14,'50 
Aug.,'50 92m 
Nov. 18,'49 10Im 
Aug. 4,'50 87m 
Sept. 9,'50 64m 


Oct. 15,'49 60m 
(reissue) Aug. 1,50 103m 


Broderick Crawford-Joanne Dru Jan.,'50 109m 
Milton Berle-Virginia Mayo Nov. 26,49 | 16m 
Cecil Parker-A. E. Matthews Feb.,'50 85m 


Robt. Taylor-John Hodiak-Arlene Dah! Jan. 13,'50 89m 
Robert Young-Barbara Hale 
Betty Hutton-Howard Keel 
A. Curtis-R. Hayden-C. Thurston 
Rex Allen-Gordon Jones 

Whip Wilson-Andy Clyde 
Robert Sterling-Adele Jergens 
Sterling Hayden-Louis Calhern 
Noel Coward-Celia Johnson 
John Carroll-Adela Mara 


Dec.,'49 84m 

(trade) May 23,50 107m 
Nov. 4,'49 60m 
Apr. |,'50 67m 
July 2,'50 56m 
June 7,'50 68m 
June 2,50 112m 
Mar.,'50 92m 
June 26,'50 90m 


Feb. 11,'50 9Iim 
Nov.,'49 82m 
Nov. 10,'49 65m 
Mar. 4,'50 93m 
Apr. 1,'50 75m 
Jan. 20,50 118m 
(reissue) (east) Mar.,'50 114m 







For exploitation see Managers’ Round Table section. 


* following a title indicates a box office Champion. 


Picture ratings under National Groups are estimates by 
leading women's organizations and national review committees: 
A—Adults (over 18 years), Y—Youth (ages 12 to 18), C—Chil- 
dren (ages 8 to 12). Legion of Decency Ratings: A-!, Unobjec- 
tionable; A-2, Unobjectionable for Adults; B, Objectionable in 
part; C, Condemned. 


(S) before a page number indicates advance synopsis. 





7— REVIEWED — RATINGS—-—— 
(S) =synopsis Nat'l Herald 
Issue Page Groups L.ofD. Review 
July 15 389 AYC re Good 
-I 
Nov. 26 98 A A-2. Good 
Nov. 5 73 AorAY A-2_— Excellent 
May 13 293 AorAY B Good 
July 29 406 A-2 
Aug. 19 (S)443 
Oct. 29 66 A-2. Good 
July 22 398 B 
Nov. 5 73 AorAY B Excellent 
Nov. 26 97. AYC B Very Good 
Dec. 31 137. AYC A-2. Good 
Dec. 24 129 AYC A-| Very Good 
Dec. 3 105 A B Average 
Apr. 15 261 AYC A-2 Excellent 
Oct. 22 59 A-| = Fair 
May 13 294 AYC A-l Fair 
July 29 (S)406 A-! 
June 17 347 +A B Good 
May 6 285 A B Excellent 
Feb. 18 197 A B Very Good 
June 17 347. AYC A-2. Good 
Jan. 21 161 A A-2. Good 
Nov. 26 97. AYC A-2. Good 
Aug. 13 4714 AY A-2 Fair 
Feb. 18 198 A-2 Good 
Mar. II 221 2A B Good 
Oct. | 33. AY A-| Superior 
Mar. 25 238 A-1 
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TITLE—Production Number—Company 


Beauty on Parade (203) Col. 
Belle of Old Mexico (color) (4906) Rep. 
Bells of Coronado (color) (4941) Rep. 


Beware of Blondie (207) Col. 
Beyond the Purple Hills (247) Col. 


Big Hangover, The (28) MGM 
Big Lift, The (012) 20th-Fox 
Big Timber (4908) Mono. 
Big Wheel, The UA 
Black Hand (20) MGM 
Blackjack (Spanish) ELC 
Black Rose, The (color) (019) 20th-Fox 
Blonde Bandit, The (4904) Rep. 
Blonde Dynamite (4913) Mono. 
Blondie's Hero (206) Col. 
Blossoms in the Dust (color) (17) MGM 
Blue Grass of Kentucky (color) 

(4901) Mono. 
Blue Lamp, The (Brit.} ELC 
Bodyhold (216) Col. 
Bomba on Panther Island (4807) Mono. 
Bond Street (Brit.) Stratford 
Borderline (909) Univ. 
Border Rangers (4933) Lippert 
Born to Be Bad (for. Bed of Roses) RKO 


Boy from Indiana (024) ELC 


Breaking Point, The WB 
Bride for Sale (068) RKO 
Bright Leaf (928)* WB 
Breken Arrow (color) (014) 20th-Fox 
Buccaneer's Girl (color) (912) Univ. 
Bunco Squad RKO 
CAGED (925)* WB 
Call of the Forest (4821) Lippert 
Captain Carey, U.S.A. (4918) Para. 
Captain China (4911) Para. 
Captive Girl (240) Col. 
Capture, The (073) RKO 
Cargo to Capetown (236) Col. 
Cariboo Trail, The (color) (020) 20th-Fox 
Chain Lightning (905) WB 
Challenge to Lassie (color) (10) MGM 
Champagne for Caesar UA 
Cheaper by the Dozen (color) 

(009) * 20th-Fox 
Chicago Deadline (4905)* Para. 
Chinatown at Midnight (218) Col. 
Cinderella (color) (094)* RKO 
City Lights UA 
Code of the Silver Sage (4963) Rep. 
Colorado Ranger (4925) Lippert 
Colt .45 (color) (922)* WB 
Comanche Territory (color) (916) Univ. 
Come Share My Love RKO 
Congolaise ELC 
Conspirator (Brit.) (21) MGM 
Convicted Col. 
County Fair (color) (4903) Mono. 
Copper Canyon (color) ao) ate 


Covered Wagon Raid (4965) 

Cowboy and the Prizefighter(color) (56) 6 
Cowtown (245) Col 
Crooked River (4926) 
Crisis (41) 

Cry Murder ELC 
Curtain Call at Cactus Creek (col.) (918) Univ 
Customs Agent (204) Col. 


Lippert 
MGM 


DAKOTA Lil (color) (005) 20th-Fox 
Damned Dou.'t Cry, The (921)* WB 


Dancing in the Dark (color) (001) | 20th-Fox 
Dancing Years (Brit.) Mono. 
Dangerous Profession, A (014) RKO 
Dark City (5004) Para. 


Daughter of Rosie O'Grady (920) (color) WB 
David Harding, Counterspy (220) Col. 
Davy Crockett, Indian Scout UA 


Dear Wife (4912) Para. 
Death of a Dream ELC 
Desert Hawk (color) Univ. 
Destination Big House (4918) Rep. 
Destination Moon (color) ELC 
Destination Murder (026) RKO 
Destination Tokyo (923) WB 
ae Doorway (34) MGM 

D.O.A UA 
Dodge City WB 
Duchess of Idaho (color) (33) MGM 
Dynamite Pass (022) RKO 
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Release 

Stars Date 

Robert Hutton-Lola Albright May 4,'50 
Estelita Rodriguez-Robert Rockwell Mar. 1,'50 
Roy Rogers-Dale Evans Jan. 8,'50 
Penny Singleton-Arthur Lake Aug. 10,'50 
Gene Autry-Jo Dennison July,'50 
Van Johnson-Elizabeth Taylor May 26,'50 
Montgomery Clift-Paul Douglas May,'50 
Roddy McDowall-Jeff Donnell Sept.. 3,'50 
Mickey Rooney-Thomas Mitchell Nov. 4,'49 
G. Kelly-J. C. Naish-T. Celli Mar. 17,'50 
George Sanders-Patricia Roc Sept. 4,'50 
Tyrone Power-Orson Welles Sept.,'50 
Gerald Mohr-Corothy Patrick Dec. 22,'49 
Leo Gorcey-Adele Jergens Feb. 12,'50 
Penny Singleton-Arthur Lake Mar. 9,'50 


Greer Garson-Walter Pidgeon (reissue) Feb. 17,'50 


Bill Williams-Jane Nigh Jan. 22,'50 
Jack Warner-Jimmy Hanley July,'50 
Willard Parker-Lola Albright Mar. 21,'50 
Johnny Sheffield-Allene Roberts Dec. 18,'49 
Jean Kent-Roland Young Mar. 29,'50 
Fred MacMurray-Claire Trevor Feb.,'50 
Don Barry-Robert Lowery July 14,'50 
J. Fontaine-R. Ryan-Z. Scott Sept.,'50 
Lon McCallister-Lois Butler Mar.,'50 
John Garfield-Patricia Neal 

Robert Young-Claudette Colbert Nov. 12,'49 
Gary Cooper-Lauren Bacall July 1,'50 
James Stewart-Debra Paget Aug.,'50 
Yvonne de Carlo-Philip Friend Mar.,'50 
Robert Sterling-Joan Dickson Sept. 1,'50 
Eleanor Parker-Agnes Moorehead June 10,'50 
Robert Lowery-Ken Curtis Nov. 18,'49 
Alan Ladd-Wanda Hendrix Apr. 12,'50 
J. Payne-G. Russell-J. Lynn Feb.,'50 
Johnny Weismsuller-Buster Crabbe July,'50 
Teresa Wright-Lew Ayres Apr. 8,'50 
B. Crawford-J. lreland-E. Drew Apr.,'50 
Randolph Scott-"Gabby" Hayes Aug.,'50 
Humphrey Bogart-Eleanor Parker Feb. 25,'50 
Edmund Gwenn-Donald Crisp Dec. 16,'49 
Ronald Colman-Celeste Holm Apr. 7,'50 


Jeanne Crain-Clifton Webb-Myrna Loy Apr.,'50 


Alan Ladd-Donna Reed Nov. 11,'49 
Hurd Hatfield-Jean Willes Jan. 19,'50 
Walt Disney Characters Mar. 4,'50 
Charles Chaplin-Harry Myers (reissue) Sept.,'50 
Rocky Lane-Eddy Waller Mar. 25,'50 
Jimmy Ellison-Russ Hayden May 12,'50 
Randolph Scott-Ruth Roman May 27,'50 
Maureen O'Hara-Macdonald Carey May,'50 
Fred MacMurray-lrene Dunne Aug. 19,50 
Documentary-Natives Apr. 17,'50 
Robert Taylor-Elizabeth Taylor Mar. 24,'50 
Glenn Ford-Broderick Crawford Aug.,'50 
Rory Calhoun-Jane Nigh July 30,'50 
Ray Milland-Hedy Lamarr Oct.,'50 
Allan “Rocky Lane-Eddie Waller June 30,'50 
Jim Bannon-Don Kay Reynolds Dec.,'49 
Gene Autry-Gail Davis May,'50 
James Ellison-Russell Hayden May 5,'50 
Cary Grant-Jose Ferrer July 7,'50 
Carole Mathews-Jack Lord Jan.,'50 
Donald O'Connor-Gale Storm June,'50 
William Eythe-Marjorie Reynolds May 18,'50 
GS. Montgomery-R. Cameron-M. Windsor Feb.,'50 
J. Crawford-D. Brian-K. Smith May 13,'50 
W. Powell-M. Stevens-B. Drake Jan.,'50 
Dennis Price-Gisele Preville Aug.,'50 
Geo. Raft-Pat O'Brien-Ella Raines Nov. 26,'49 
Charlton Heston-Lizabeth Scott Oct.,"50 
June Haver-Gordon MacRae Apr. 29,'50 
Willard Parker-Audrey Long July 13,50 
George Montgomery-Ellen Drew Jan. 6,'50 
William Holden-Joan Caulfield Feb.,'50 
Documentary July,'50 
Yvonne deCarlo-Richard Greene Aug.,'50 
Dorothy Patrick-Robert Rockwell June 1,'50 
John Archer-Warner Anderson Aug.,'50 
J. MacKenzie-S. Clements June 6,50 
Cary Grant-John Garfield (reissue) June 3,'50 
Robert Taylor-Louis Calhern Sept.,'50 
Edmond O'Brien-Pamela Britton Apr. 21,'50 


Errol Flynn-O. De Havilland (reissue) July 15,'50 
Esther Williams-Van Johnson July 14,'50 
Tim Holt-Lynne Roberts June 15,'50 


Running 
Time 


66m 
70m 
67m 
66m 
70m 
82m 
120m 


92m 
92m 
8im 
120m 
60m 
66m 
67m 
100m 


72m 


63m 
76m 
109m 
88m 


94m 
66m 


87m 
110m 
92m 
77m 
67m 


96m 
74m 
83m 
98m 
73m 
9Iim 
80m 
8im 
94m 
76m 
99m 


85m 
87m 
67m 
74m 
85m 
60m 


74m 
76m 
98m 
68m 
87m 
9im 
77m 
83m 


59m 
70m 
55m 
96m 
63m 
86m 
72m 


88m 
103m 
92m 
98m 
79m 
98m 
104m 
7Iim 
7im 
88m 
45m 
77m 
60m 
9im 
72m 
135m 
84m 
83m 
102m 
98m 
6Im 


-— REVIEWED — ——— RATINGS——_ 
Nof'l 


(S) =synopsts Pf 
Issue Page Groups L.ofD. Revien 
Mar. 25 237. AYC A-2. Good 
Feb. I! 189 AY A-2 Fair 
Jan. 21 163 AYC Good 
Apr. 8 254 A-2 Fair 
July 22 398 AYC A-!| Good 
Mar. 18 229. AorAY A-2 Excellent 
Apr. 15 261 AYC A-2 Excellent 
Nov. 5 73 AY B Ver 
Jan. 21 161 AYorAYC A-2 cncchealt 
Aug. 12 433 AYC A-2 Excellent 
Jan. 28 169 AorAY A-2. Good 
Feb. 4 (S)I78 A B 
Mar. 11 ($S)223 AYC A-l 
Jan. 28 170 A-2 
Jan. 21 161 AYC A-| Excellent 
June 3 322. AYC A-2 Fair 
Dec. 24 130 A A-2 Fair 
Jan. 14 153 AYC A-| Good 
June 24 354 OA B Good 
Jan. 14 153 AY A-2. Good 
Aug. 26 449 Very Good 
Apr. | 246 AYC A-2. Good 
Aug. 19 = (S)442 
Oct. 22 58 AY A-2. Good 
May 27 313 A B Very Good 
June 17 345 AYC A-! Excellent 
Mar. 4 213. AYC A-2. Good 
Aug. 19 442 AYC A-2 Good 
May 6 286 A A-2 Very Good 
Apr. 21 ($)278 A-l 
Feb. 25 205 AYC A-2 Very Good 
Nov. 5 74 AY A-2 Very Good 
Apr. 22 271 AYC A-| Fair 
Apr. 8 254 A B Fair 
Apr. | 246 AYorAYC B Good 
July 8 373 AYC A-| Very Good 
Feb. 4 177, AYorAYC A-2_ Excellent 
Oct. 22 58 AYC A-| Good 
Feb. II 186 AYC A-2 Fair 
Apr. | 245 AYC A-| Very Good 
Aug. 13. 4713. AY A-2 Good 
Nov. 26 98 AYCorAY A-2_ Fair 
Dec. 17 121 AYC A-| Excellent 
May 13 295 A-2 
Apr. 22 269 + AYC A-! Good 
June 10 330 Fair 
May 6 285 AYC A-| Very Good 
Apr. 8 253 AYC A-| Good 
May 13 294 B Fair 
Feb. 18 197. AYCorAY A-2_ Fair 
July 29 405 A B Good 
Aug. 12 4346 Good 
July 29 405 AYC A-2 Excellent 
July 15 389 A-| Good 
Jan. 14 154 AYC A-| Good 
May 13 295 AYC A-| Average 
May 20 (S)305 
June 17 346 AorAY A2 Good 
Feb. 11 189 A-2 Fair 
May 27 314 AYC A-| Good 
Apr. 15 262 AYorAYC ‘A-2 Fair 
Jan. 28 169 A B Good 
Apr. 15 263 2A B Good 
Nov. 5 74 Ave A-2 Very Good 
Aug. 19 442 Good 
Oct. 22 59 A A-2_ Fair 
Aug. 12 433 B Good 
Apr. | 245 AYC A-2 Excellent 
May 27 314 AYC A-! Good 
Jan. 14 153 AYC Good 
Nov. 12 si | |6AYS A-| Very Good 
July 22 398 Good 
Aug. 12 434 A-2 Fair 
June 17 346 Good 
July 1 366 AYC A-| Good 
June 10 331 AY B Fair 
Apr. 29 278 A-l 
May 6 287 AY A-| Average 
Dec. 31 137. AYorAYC A-2_— Excellent 
July 29 406 A-| 
June 17 345. AYC A-| Very Good 
Mar. 25 238 4AYC A-| Average 
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TITLE—Production Number—Company 


LE and the Hawk (4916) (color) Para. 
are West Side (14) MGM 


Edge of Doom we 
Ellen 

dy Does It (926) 20th-Fox 
peel Ms Dancin’ (4922) Lippert 
Eye Witness (Brit.) ELC 


ALLEN Idol, The (Brit.) (107) SRO 
aa Pants (color) (500!) Para. 
Fast on the Draw (4929) Lippert 
Father Is a Bachelor (232) Col. 
Father Makes Good 4917) Mono. 
Father of the Bride (30)* MGM 
Faust and the Devil (Ital.) Col. 
Federal Agent at Large (4911) Rep. 
Fence Riders (4846 ono. 
Feudin’ Rhythm (252) Col. 
50 Years Before Your Eyes (931) WB 
Fighting Man of the Plains (930) 

(color) 20th-Fox 
Fighting Stallion, The (069) ELC 


File on Thelma Jordon (See Thelma Jordon) 
Fireball, The 20th-Fox 


Flame and the Arrow, The (color) (930) WB 
Flying Saucer, The ELC 
Forbidden Jungle (070) ELC 
For Them That Trespass Mono. 
Fortunes of Captain Blood (233) Col. 
Four Days Leave ELC 
Francis {910)* Univ. 
Frisco Tornado Rep. 
Frontier Outpost (263) Col. 
Furies, The (4926) Para. 
GAY Lady, The (Brit.) (013) ELC 
Girl from San Lorenzo, The UA 
Sirls' School (213) Col. 
Slass Menagerie, The WB 
>lass Mountain, The (Brit.) (012) ELC 
30d Is My Co-Pilot (924) WB 
Golden Gloves Story, The (023) ELC 
Golden Salamander, The (Brit.) ELC 
Golden Twenties, The (021) RKO 
Good Humor Man (237) Col. 
Good Time Girl (Brit.) ELC 
Great Jewel Robber, The (929) WB 
Great Lover, The (4909)* Para. 
Great Plane Robbery, The UA 
Great Rupert, The (019) ELC 
Guilty Bystander ELC 
Guilty of Treason (022) ELC 
Gun Crazy UA 
(formerly Deadly Is the Female) 
Gunfighter, The (015)* 20th-Fox 
Gunfire (4932) Lippert 
Gunmen of Abilene (4962) Rep. 
Gunslingers (4941) ono. 
HAMLET (Brit.) (Spcl.)* U-I 
Happy Years, The (color) (32) MGM 
Harbor of Missing Men (4913) Rep. 


Hasty Heart, The (913) WB 


Heiress, The (4924)* Para. 
Her Wonderful Lie (Ital.) Col. 
He's a Cockeyed Wonder Col. 
High Lonesome (color) (044) ELC 
Hi-Jacked (4920) Lippert 
Hills of Oklahoma (4952) Rep. 
Hoedown (251) Col. 
Holiday Affair (013) RKO 
Hollywood Varieties (4916) Lippert 
Holy Year, 1950 20th-Fox 
Hostile Country (4927) Lippert 
House by the River (4912) ep. 
Humphrey Takes a Chance (4912) Mono. 
IF This Be Sin (Brit.) UA 
| Killed Geronimo ELC 
Ina Lonely Place (242) Col. 


Indian Territory Col. 
Inspector General, The (color) (912) WB 
Intruder in the Dust (9) MGM 


Iroquois Trail UA 
| Shot Billy the Kid (493) Lippert 
It's @ Small World (030) ELC 
| Was a Shoplifter (917) Univ. 


JACKIE Robinson Story, The (032) ELC 


PRODUCT DIGEST SECTION, SEPTEMBER 





Release 

Stors Date 

John Payne-Rhonda Fleming May 30,'50 
James Mason-Barbara Stanwyck Feb. 10,'50 
Dana Andrews-Farley Granger Sept. 30,'50 
Robert Young-Betsy Drake July 7,'50 
Paul Douglas-Linda Darnell Nov.,'49 
Spade Cooley-Richard Lane Mar. 31,'50 
Robt. Montgomery-Leslie Banks Aug.,'50 
Ralph Richardson-Michele Morgan May,'50 
Bob Hope-Lucille Ball Sept.,'50 
James Ellison-Russell Hayden June 30,'50 
William Holden-Coleen Gray Feb.,'50 
Raymond Walburn-Walter Catlett May 7,'50 
Spencer Tracy-Joan Bennett June 16,'50 
Italo Tajo-Nelly Corradi Not Set 
Dorothy Patrick-Robert Rockwell Mar. 12,'50 
Whip Wilson-Andy Clyde Jan. 29,'50 
Eddy Arnold-Gloria Henry Dec.,'49 
Documentary July 29,'50 
Randolph Scott-Jane Nigh Dec.,'49 
Bill Edwards-Doris Merrick Mar.,'50 
Mickey Rooney-Pat O'Brien Oct.,'50 
Burt Lancaster-Virginia Mayo July 22,'50 
Mikel Conrad-Pat Garrison Jan.,'50 
Don Harvey-Forrest Taylor Mar.,'50 
Richard Todd-Patricia Plunkett July 6,'50 
Louis. Hayward-Patricia Medina June,'50 
Cornel Wilde-Josette Day Feb. 6,'50 
Donald O'Connor-Patricia Medina Feb.,'50 
Allan "'Rocky" Lane Sept. 25,'50 
Charles Starrett-Smiley Burnette Dec. 29,'49 
Barbara Stanwyck-Wendell Corey Aug,.,'50 
Jean Kent-James Donald Dec.,'49 
Duncan Renaldo-Leo Carrillo Feb. 24,'50 
Joyce Reynolds-Ross Ford Feb. 9,'50 
Jane Wyman-Kirk Douglas Oct. 28,'50 
Valentina Cortesa-Dulcie Gray May,'50 


Dennis Morgan-Ray. Massey (reissue) June 3,'50 


James Dunn-Dewey Martin May,'50 
Anouk-Trevor Howard Not Set 
Documentary Apr.,'50 
Jack Carson-Lola Albright June,'50 
Jean Kent-Dennis Price May 11,'50 
David Brian-Marjorie Reynolds July 15,'50 
Bob Hope-Rhonda Fleming Dec. 28,'49 
Tom Conway-Margaret Hamilton Mar. 10,'50 
Jimmy Durante-Terry Moore Mar.,'50 
Zachary Scott-Faye Emerson Jan.,'50 
C. Bickford-P. Kelly-B. Granville Feb.,'50 
John Dall-Peggy Cummins Jan. 20,'50 
Gregory Peck-Helen Westcott July,’50 
Don Barry-Wally Vernon July 21,'50 
Allan "Rocky" Lane-Eddy Waller Feb. 6.'50 
Whip Wilson-Andy Clyde Apr. 9,'50 
Laurence Olivier-Jean Simmons Oct.,'49 
Dean Stockwell-Darryl Hickman July 21,'50 
Richard Denning-Barbra Fuller Mar. 26.'50 
Ronald Reagan-Patricia Neal Jan. 14,'50 


Olivia de Havilland-Montgomery Clift Dec. 28,'49 


Jan Kiepura-Marta Eggerth Not Set 
Mickey Rooney-Terry Moore Dec.,'50 
John Barrymore, Jr., Chill Wills Sept.,'50 
Jim Davis-Marsha Jones July 7,'50 
Rex Allen-Elizabeth Fraser May 1,50 
Eddy Arnold-Jeff Donnell June,'50 
Robert Mitchum-Janet Leigh Dec. 24,'49 
Rob't. Alda-Peggy Stewart &*others Jan. 14,'50 
Documentary Aug.,'50 
James Ellison-Russell Hayden Mar. 24,'50 
Louis Hayward-Jane Wyatt Mar. 25,'50 
Leon Errol-Joe Kirkwood, Jr. June 4,'50 
Myrna Loy-Richard Greene Sept. 8,'50 
Jack Ellison-Chief Thundercloud Aug. 8,'50 
Humphrey Bogart-Gloria Grahame Aug.,'50 
Gene Autry-Gail Davis Sept.,'50 
Danny Kaye-W. Slezak-Barbara Bates Dec. 31,'49 
David Brian-Claude Jarman, Jr. Feb. 3,'50 


George Montgomery-Brenda Marshall June 16,'50 


Don Barry-Robert Lowery Sept.,'50 
Paul Dale-Lorraine Miller June,'50 
Seott Brady-Mona Freeman May,'50 
Jackie Robinson-Ruby Dee May 16,'50 


2, 1950 


Running 
Time 


104m 
108m 
99m 
9im 
98m 
65m 
104m 


94m 
92m 
55m 
84m 
6im 
93m 
87m 
60m 
57m 
66m 
70m 


94m 
62m 


84m 
88m 
69m 
67m 
95m 
9im . 
98m 
90m 


55m 
109m 


96m 
59m 
62m 


90m 
88m 
76m 
97m 
68m 
82m 
8im 
9im 
80m 
6Im 
87m 
92m 
86m 
87m 


84m 
59m 
60m 
55m 


142m 
110m 
60m 
102m 
120m 
86m 
86m 
8im 
66m 
67m 


87m 
60m 
42m 


88m 
74m 


72m 
94m 


102m 
87m 
85m 
57m 
74m 
74m 


76m 


7— REVIEWED — 
(S) =synopsis 
Issue Page 
Feb. II 186 
Dec. 17 122 
Aug. 5 413 
June 3  (S)322 
Sept. 3 1 
Apr. 15 263 
July 29 405 
Oct. 8 41 
July 22 397 
May 20 (S)305 
Feb. II 186 
June 10 331 
May 13 293 
May 6 287 
Mar. 25 238 
May 20 303 
Dec. 17 (S)123 
June 24 353 
Oct. 15 50 
May 13 294 
Aug. 19 441 
June 24 353 
Jan. 14 154 
May 13 294 
May 20 302 
Apr. | 246 
Dec. 17 121 
Dec. 17 (S)123 
July | 365 
Jan. 21 163 
Mar. II 222 
Feb. 18 (S)199 
July 8 (S)374 
Jan. 7 146 
Apr. 29 278 
Apr. 29 278 
June 24 (S)358 
Mar. 18 229 
June 3 321 
May 27 315 
June 17 346 
Sept. 17 17 
’ Mar. 11 222 
Jan. 7 145 
Feb. 18 197 
Jan. 7 146 
Nov. 5 74 
Apr. 29 277 
July 22 397 
Feb. 18 197 
May 20 (S)305 
July 3 Herald(17) 
May 27 313 
Apr. 29 278 
Dec. 10 113 
Sept. 10 9 
May 27 313 
Aug. 12 434 
June 24 354 
July 1 366 
June 24 354 
Nov. 19 89 
Jan. 7 146 
Aug. 5 414 
May 20 303 
Apr. | 246 
June 24 = (S)358 
July | 366 
May 20 301 
Nov. 19 89 
Oct. 15 49 
June 10 329 
Aug. 5 414 
June 10 330 
Apr. 15 262 
May 20 301 


Nat'l 
Groups 


Aor AY 
A 
A 
A 


AYC 
AY 


AY 
AYC 
AYC 
AYC 
AYC 
Aor AY 
AYC 
AYC 
AYC 
AYC 
AY 
AYC 
AYC 
AYC 
AY 
AYC 
AYC 

A 

AYC 
AYC 
Aor AY 
AYor AYC 


AYC 
AYC 


A 

AYC or AY 
AYC 

AYC 


A 
A 


AYC 


AYC 
AYC 


AY 
AYC 
AYC 


Aor AY 
Aor AY 


AY 
AYC 


AYC 
AYC 


AYC 


A 

A 
AYC 
AY 
AYC 


AYC 
AY or AYC 


AYC 


—RATINGS———— 
Herald 
L.of D. Review 
B Good 
B Good 
A-2 Excellent 
A-2 
A-2 Excellent 
A-2 Average 
Very Good 
B Very Good 
A-| Excellent 
A-2 Fair 
A-2 Average 
A-| Excellent 
A-2. Good 
A-2. Good 
A-| Fair 
A-| 
A-| Very Good 
B Good 
A-| Fair 
A-| Good 
A-2 Excellent 
A-| Fair 
A-2 Fair 
A-| Very Good 
A-2 Fair 
A-| Excellent 
A-| 
B Good 
A-2. Fair 
A-| Fair 
A-! 
A-2 Good 
A-2 
A-| Good 
A-| 
A-| Excellent 
A-| Very Good 
B Poor 
B Good 
A-2 Very Good 
A-| Average 
A-!| Very Good 
A-2. Good 
A-| Very Good 
B Good 
A-| Very Good 
Good 
A-| Good 
A-! 
A-2 
A-| Very Good 
A-1 Fair 
A-| Excellent 
A-2 Superior 
B 
A-| Good 
Fair 
A-| Good 
A-| Good 
A-| Very Good 
B Fair 
Good 
A-! Very Good 
A-2 Very Good 
A-1 
A-2 Fair 
A-2 Very Good 
A-| Very Good 
A-! Very Good 
A-| Very Good 
Fair 
A-2. Good 
A-2 Average 
A-| Very Good 
46l 








TITLE—Production Number—Company 


Jiggs and Maggie Out West (4909) Mono. 
RKO 


Joan of Arc (color) (963)* 


Joe Palooka Meets Humphrey (4911) Mono. 
UA 


Johnny Holiday 


Johnny One-Eye UA 
Jolson Sings Again (color)* (221) Col. 
Jungle Stampede (4922) Rep. 
KANGEROO Kid ELC 
Key to the City (18)* MGM 
Kid from Texas, The (color) (911) Univ. 
Killer Shark (4907) Mono. 
Killer That Stalked New York 

(formerly Frightened City) Col. 
Kill or Be Killed (029) ELC 


Kill the Umpire (235) Col. 
Kind Hearts and Coronets (Brit.) (031) rt 
Kiss for Corliss, A 


Kiss Tomorrow Goodbye (932) we 
LADY Takes a Sailor, The (911) WB 
Lady Without Passport, A (37) MGM 
Lawless, The (4923 Para. 
Lawless Code (4866) Mono. 
Let's Dance (color) (5006) Para. 
Life of Her Own, A MGM 
Lives of a Bengal Lancer (492!) Para. 
Lonely Heart Bandits Rep. 
Lost Volcano, The (4905) Mono. 
Louisa Univ. 
Love Happy UA 
Love That Brute (016) 20th-Fox 
Lucky Losers (4914) Mono. 


MA and Pa Kettle Go to Town (914) Univ. 


Madeleine (Brit.) niv. 
Madness of the Heart (Brit.) Univ. 
Malaya (12) GM 


Man on the Eiffel Tower (color) (069) a 
Mark of the Gorilla (231) 


Marshal of Heldorada (4928) maak 
Mary Ryan, Detective (214) Col. 
Massacre Valley (4953) Mono. 
Men, The UA 
Military Academy (210) Col. 
Milkman, The (Univ.) 
Miniver Story, The (Brit.) (38) MGM 
Mister 880 (024) 20th-Fox 
Modern Marriage, A (5003) Mono. 
Montana (color) (914) 

Mother Didn't Tell Me (006) 20th-Fox 
Motor Patrol (4923) Lippert 
Mr. Music (5007) Para. 
Mr. Universe ELC 
Mrs. FitzHerbert ( Brit.) Mono. 
Mrs. Mike UA 
Mule Train (248) Col. 
My Blue Heaven (color) (021) ate 
My Foolish Heart (052)* RKO 


My Friend Irma Goes West (4922)* Para. 
Mystery at the Burlesque( Brit.) (4926) Mono. 
Mystery Street (35) MGM 


NANCY Goes to Rio (color) (19)* MGM 
Naughty Arlette ( Brit.) ELC 


Nevadan, The (color) (228) Col 
Never Fear (020) ELC 
Next Voice You Hear, The MGM 
Night and the City (013) 20th-Fox 
No Man of Her Own (4919) Para. 
No Sad Songs for Me (238) Col. 
No Way Out (025) 20th-Fox 
OLD Frontier, The (4973) Rep. 
Oliver Twist (Brit.) (828) ELC 
Once a Thief UA 
One Way Street (915) Univ. 
On the Isle of Samoa (215) Col. 
On the Town (color) (11)* MGM 
Operation Haylift (4910) Lippert 
Our Very Own (151) RKO 
Outcast of Black Mesa (265) Col. 
Outlaw, The (066) RKO 
Outrage RKO 
Outriders, The (color) (24) MGM 
Outside the Wall (913) Univ. 
Over the Border (4952) Mono. 
PAID in Full (4915) Para. 
Palomino, The (color) (230) Col. 
Panic in the Streets (022) 20th-Fox 
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Stars 


Joe Yule-Renie Riano 

Ingrid Bergman-Jose Ferrer 
Joe Kirkwood-Leon Errol 
William Bendix-Allen Martin, Jr. 
Pat O'Brien-Wayne Morris 
Larry Parks-Barbara Hale 
George Breakston-Yorke Coplen 


Dorothy Malone-Veda Borg 
Clark Gable-Loretta Young 
Audie Murphy-Gale Storm 
Roddy McDowall-Laurette Luez 


Evelyn Keyes-Charles Korvin 
Lawrence Tierney-George Coulouris 
Wm. Bendix-Una Merke 

Dennis Price-Valerie Hobson 
Shirley Temple-David Niven 

James Cagney-Barbara Peyton 


Jane Wyman-Dennis Morgan 
Hedy Lamarr-John Hodiak 
Macdonald Carey-Gail Russell 
Jimmy Wakely-Cannonball Taylor 
Betty Hutton-Fred Astaire 

Lana Turner-Ray Milland 
G. Cooper-F. Tone 
Dorothy Patrick-Robert Rockwell 
Johnny Sheffield-Donald Woods 
Ronald Reagan-Ruth Hussey 
Marx Bros.-llona Massey 

Paul Douglas-Jean Peters 

Leo Gorcey-Huntz Hall 


Marjorie Main-Percy Kilbride 
Ann Todd-lvan Desny 

Margaret Lockwood-Paul Dupis 
Spencer Tracy-James Stewart 

C. Laughton-F. Tone-B. Meredith 
Johnny Weissmuller-Trudy Marshall 
Jimmie Ellison-Russ Hayden 
Marsha Hunt-John Litel 

Johnny Mack Brown 

Marlon Brando-Teresa Wright 
Stanley Clements-Myron Welton 
Donald O'Connor-Jimmy Durante 
Greer Garson-Walter Pidgeon 
Burt Lancaster-Dorothy McGuire 
R. Hadley-M. Field-R. Clarke 
Errol Flynn-Alexis Smith 

Dorothy McGuire-Wm. Lundigan 
Don Castle-Jane Nigh 

Bing Crosby-Nancy Olson 

Jack Carson-Janet Paige 

Leslie Banks-Margaret Scott 

Dick Powell-Evelyn Keyes 

Gene Autry-Sheila Ryan 

Betty Grable-Dan Dailey 

Susan Hayward-Dana Andrews 
Marie Wilson-John Lund 

Garry Marsh-Jon Pertwer 
Ricardo Montalban-Sally Forrest 


A. Sothern-J. Powell-B. Sullivan 
Mai Zetterling-Hugh Williams 
Randolph Scott-Dorothy Malone 
Sally Forrest-Keefe Brasselle 
James Whitmore-Nancy Davis 
Richard Widmark-Gene Tierney 
Barbara Stanwyck-John Lund 
Margaret Sullavan-Wendell Corey 
Richard Widmark-Linda Darnell 


Monte Hale-Paul Hurst 

John H. Davies-Robert Newton 
June Havoc-Cesar Romero 

James Mason-Marta Toren 

Jon Hall-Susan Cabot 

Gene Kelly-F. Sinatra- Betty Garrett 
Bill Williams-Tom Brown 

Ann Blyth-F. Granger-Joan Evans 
Charles Starrett-Smiley Burnette 
Jack Buetel-Jane Russell 

Mala Powers-Tod Andrews 

Joel McCrea-Arlene Dahli 

Richard Basehart-Marylin Maxwell 
Johnny Mack Brown-Myron Healey 


Robert Cummings-Lizabeth Scott 
Jerome Courtland-Beverly Tyler 
Richard Widmark-Paul Douglas 


Release 
Date 


Apr. 23,'50 
Sept. 2,'50 
Feb. 5,'50 
Feb. 17,'50 
May 5,'50 
Feb.,'50 
July 29,'50 


Aug. 22,'50 
Feb. 24,'50 

Mar.,'50 
Mar. 19,'50 


Apr.,'50 
May,'50 
Apr.,'50 
Nov. 25,'49 
Aug. 19,'50 


Dec. 24,'49 


Sept.,'50 


(reissue) (east) Mar.,'50 


Aug. 29,'50 
June 25,‘50 


June,'50 
May 14,'50 


Apr.,'50 
Not Set 
Aug.,'50 
Jan. 6,50 
Feb. 4,'50 
Feb.,'50 
Apr. 21,'50 
Jan. 5,'50 
Sept. 10,'50 
Aug. 25,'50 
Apr. 20,'50 
Sept.,'50 


- Oct. 20,'50 


Oct.,'50 
July 10,'50 
Jan. 28,‘50 

Mar.,‘50 
June 16,50 

Dec.,'50 

Sept. 11,'50 
Mey 10,'50 
Dec. 23,'49 
Feb. 22,'50 

Sept.,'50 
Jan. 21,'50 
July 4,'50 
Apr. 16,'50 
July 28,'50 


Mar. 10,'50 
Not Set 
Feb.,'50 
Jan.,'50 
Not Set 

June,'50 
May,'50 
May,'50 
Oct.,'50 


July 29,'50 
Not Set 
July 7,'50 
Apr.,'50 
Aug.,'50 
Dec. 30,'49 
May 5,'50 
Aug. 5,'50 
Apr. 13,'50 
Jan. 7,'50 
Aug.,'50 
Apr. 21,'50 
Mar.,'50 
Mar. 12,'50 


Mar.,'50 
Mar.,'50 
Sept.,'50 


Running 


Time 


66m 
145m 
65m 
92m 
78m 
96m 
60m 


99m 
78m 
76m 


79m 
68m 
78m 
10im 
88m 
102m 


99m 
72m 
83m 
58m 
112m 
108m 
itim 
60m 
76m 
90m 
85m 
85m 
69m 


79m 
10Im 
89m 
98m 
97m 
68m 
53m 
68m 


85m 
87m 


90m 
66m 
76m 
88m 
67m 
113m 


103m 
99m 
70m 
96m 
99m 
9im 
58m 
93m 


99m 
86m 
8im 
8im 
83m 
95m 
98m 
89m 
106m 


60m 
115m 
88m 
79m 
65m 
98m 
74m 
93m 
54m 
103m 
75m 
93m 
80m 
58m 


105m 
73m 
96m 


UMI 





— REVIEWED ———RATINGS 
(S) =synopsss Nof'l Pees, TITLE— 
Issue Page Groups L.ofD. Rea 6 
r 
Mar. 25 237. AYC Good Sat 
Oct. 30 4366 AY A-| — Supetigg | Peggy | 
Feb. 1! 186 AYC A-| Good | Perfect | 
Dec. 17 122 AYC A-| Good Perfect \ 
June 24 354 A B+. Good Petty Gi 
Aug. 13 4713, AYC B Very Goog | Pioneer | 
Aug. 5 414 Good Pirates © 
foo F 
Feb. 4 178 A 8% Port © 
Feb. 25 205 AYorAYC A2 Gale ratty B 
Apr. 29 ($)278 AYC A-2 pessat 
Prison 
Prisoners 
July 8 374 wn B Fair Prowl Ce 
May 6 285 A-| Ve ICKS 
May 6 285 A B Escliaa ° 
Oct. 22 58 AYC B Very Gag | RADAR 
Aug. 5 413 B Very Good Range L 
Rapture 
Dec. 3 105 AYC B Very Good Red Des 
July 15 390 A-2 Fair Red, Ho 
Apr. 8 253 AYC A-2 Good Red Sho 
Oct. 8 (S)42 AYC A-I Redwooc 
Aug. 19 442 Good Reforme 
Aug. 12 433 B Good Renegad 
Mar. 25 238 Return c 
Return ’ 
July | 365  AYC Ver (927 
June 3 321 AYC A-| Mat Rider fr 
Sept. 24 26 AYC B Fair Riders i 
May 13 293 AorAY B Very Good Riders © 
June 24 (S)358 AYC A-2 = 
Ridin 
Apr. | 245 AYC A-| Very Good Right C 
Sept. 2 457 A B Good Rocketsh 
A A-2 Rocking 
Dec. 3 105 AYCorAY A-2 Average | Rock Isl 
Dec. 24 130 AorAY A-2 Very Good | Rocky / 
Mar. 4 214 <AYC A-| Good Rogues | 
June 24 (S)358 (243) 
Nov. 12 82 AYCorAY A-2 Fair Rugged 
(Aust 
May 20 301 AYC A-2— Excellent }| Run tor 
Apr. 29 278 AYorAYC A-I Fair Rusty's E 
July 8 (S)374 AYC 
SADDLE 
Aug. 26 449 Excellent | Salt Lak 
Apr. 8 254 AY A-2 Average Salt to # 
Jan. 7 145 AYC A-| Good (forme 
Feb. 4 178 AYorAYC A-2 Good ‘Samson 
May 13 293 A-2 Good _| Sands of 
Sept. 2 458 Excellent | San Que 
Sarumba 
Savage | 
Dec. 24 129 A A-2 Very Good | Second 
Sept. 2 457. AYC A-l Second | 
Aug. 26 449 AY B Excellent | Secret F 
Oct. 22 58 AorAY 8B Excellent | JI! Oce 
June 3 321 AYorAYC B Good | Shadow 
Apr. 22 271. =A Fair oo 
May 20 302. AYC A-2 Very Good | cum” 
Feb. 4 177. AYC A-2 Excellent | Side Str 
June 24 (S)359 Sierra (1 
Jan. 28 169 AY A-1 Good Silent Dr 
Jan. 14 154 =A B Good Silk Noo 
June 10 329 AYC A-! Very Good } Silver Re 
May 27 313 A B Very Good | Singing 
Feb. 25 205 A B Good Sin-Gun 
Apr. 15 261 A A-2_ Excellent | Skipper‘ 
Aug. 5 413 B Excellent | Snow Dc 
bar! of 
Aug. 26 450 A-2 Good rouc 
June a (S)4219 South Se 
July 365 A A-2 Good | So Youn 
Apr. 15 262 A B Good  f Spring i 
Aug. 12 434 AYC A-2 Average | Spy Hun 
Dec. 10 113, AYC A-2 Excellent | Square | 
Apr. 29 278 A-| Good Square | 
Mar. 25 237. AYC A-2 Very Gool | Stage Fr 
May 13 295 AYC Average | Stars in 
Dec. 31 138 B Poor State Pe 
Aug. 26 450 A B Good _| State Se 
Mar. 11 221. AYC A-2 Very Good} Stella (¢ 
Feb. 1! 185 6A A-2 Good | Storm O 
May 20 (S)305 AYC A-I ei 
o' 
Dec. 24 130 A B Fair Strange | 
Feb. 4 178 AYC A-| Fair Streets 
June 17 345 A B Excellent 
PRODUC 
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TITLE—Preduction Number—Company 


Stromboli (Ital.) (070) RKO 
Summer Stock (color) MGM 
Sundowners, The (color) (018) ELC 
Sunset Boulevard (4927) Para. 
Sun Sets At Dawn, The (Brit.) ELC 
TALE of the Navajos (color) (920) MGM 
Tarnished (4910) Rep. 
Tarzan and the Slave Girl (020) RKO 
Tattooed Stranger, The (018) RKO 
Tea for Two (color) (00!) WB 
Tell It to the Judge (225) Col. 
Tension (8) MGM 
Texas Dynamo (266) Col. 
That Forsyte Woman (color) (6)* MGM 
Thelma Jordon (4910) Para. 
There's a Girl in My Heart (AAI6) Mono. 
They Live By Night (009) RKO 
Third Man, The (Brit.)* Selznick 
This Side of the Law (926) WB 
Threat, The (015) RKO 
Three Came Home peck 20th-Fox 
Three Little Words (color) (36) MGM 
Three Secrets WB 


Ticket to Tomahawk, A(color) (01!) 20th-Fox 


Tight Little Island (Brit.) (905) Univ. 
Timber Fury (066) ELC 
Toast of New Orleans (color) MGM 
Tokyo Joe (224) Col. 
Torch, The (025) ELC 
Tough Assignment (4915) Lippert 
Trail of the Rustlers (267) Col. 
Train to Tombstone Lippert 
Traveling Saleswoman, The (226) Col. 
Treasure Island (color) (19!) RKO 


Trial Without Jury (4921) Rep. 


Trigger, Jr. (color) (4945) Rep. 
Triple Trouble (4915) Mono. 
Tripoli (5005) (color) 

Twelve O'Clock High (004)* 20th-Foy 


Twilight in the Sierras (color) (4942) Rep. 
Tyrant of the Sea (208) Col. 


UNDER My Skin (008) 20th-Fox 
Undertow (904) Univ. 
Underworld Story, The (for. Whipped) UA 


Union Station (5002) Para. 
Unmasked (4907) Rep. 
VANISHING Westerner, The (4972) Rep. 
Vendetta RKO 
Vicious Years, The ELC 
Vigilante Hideout Rep. 

WB 


Virginia City 


WABASH Avenue (color) (010)* 20th-Fox 
Wagonmaster (074 RKO 


Wake Island (4914) Para. 
Walk Softly, Stranger RKO 
Western Pacific Agent (4919) Lippert 
West of the Brazos (4930) Lippert 
West of Wyoming (4925) Mono. 
When Willie Comes Marching Home 
(003)* 20th-Fox 
When You're Smiling Col. 
Where Danger Lives (| RKO 
Where the Sidewalk Ends (017) 20th-Fox 
While the Sun Shines Mono 
Whirlpool (002) 20th-Fox 
White Tower, The (color) (023) RKO 
Winchester '73 (color) (921)* Univ. 
Wind Is My Lover, The (Swed.) ELC 
Winslow Boy, The (Brit.) (027) ELC 
Woman in Hiding (906) Univ. 
Woman of Distinction, A (234) Col. 
Woman on Pier 13, The (008) RKO 
(formerly | Married a Communist) 
Women from Headquarters (4916) Rep. 
YELLOW Cab Man, The (22)* MGM 


Young Daniel Boone (color) (4902) Mono. 
Young Man With a Horn (916)* * WB 


Release 
Stars Date 

Ingrid Bergman-Mario Vitale Feb. 18,'50 
Judy Garland-Gene Kelly Aug. 25,'50 
Robert Preston-Robert Sterling Feb.,'50 
Gloria Swanson-William Holden Aug.,50 
Walter Reed-Sally Par Not Set 
Native cast Not Set 
Dorothy Patrick-Arthur Franz Feb. 28,'50 
Lex Barker-Vanessa Brown Mar. 18,'50 
John Miles-Patricia White Mar. 11,'50 
Doris Day-Gordon MacRae Sept., 2,'50 
Rosalind Russell-Robert Cummings Dec.,'49 
Audrey Totter-Richard Basehart Nov. 25,'49 
Charles Starrett-Smiley Burnette June 1,'50 


Greer Garson-Errol Flynn Nov. 11,'49 


Barbara Stanwyck-Wendell Corey Jan.,'50 
Lee Bowman-Elyse Knox Jan. 6,'50 
Cathy O'Donnell-Farley Granger Nov. 5,'49 
Jos. Cotten-Valli-Orson Welles Feb.,'50 
Viveca Lindfors-Kent Simth June 17,'50 
Virginia Grey-Michael O'Shea Nov. 26,'49 
Claudette Colbert-Patric Knowles Apr.,'50 
Fred Astaire-Red Skelton Aug. 4,'50 
Eleanor Parker-Patricia Neal Oct. 14,'50 
Dan Dailey-Anne Baxter May,'50 
Basil Radford-Catherine Lacey Dec. 25,'49 
David Bruce-Laura Lee June,'50 
Kathryn Grayson-Mario Lanza Sept.,'50 
H. Bogart-A. Knox-F. Marly Nov.,'49 
Paulette Goddard-Pedro Armendariz June,'50 
Don Barry-Marjorie Steele Dec. 24,'49 
Charles Starrett-Smiley Burnette Feb. 2,'50 
Don Barry-Tom Neal Aug.,'50 
Joan Davis-Andy Devine Jan. 5,50 


Bobby Driscoll-Robert Newton July 29,'50 
Robert Rockwell-Barbara Fuller 


Roy Rogers-Dale Evans June 30, ‘50 
Leo Gorcey-Huntz Hall Aug. 13,'50 
Maureen O'Hara-John Payne Nov.,'50 
Gregory Peck-Hugh Marlowe Feb.,'50 
Roy Rogers-Dale Evans Mar. 22,'50 
Ron Randell-Rhys Williams Apr. 6,'50 
John Garfield-Micheline Prelle Mar.,'50 
Scott Brady-John Russell-Dorothy Hart Dec.,'49 
Dan Duryea-Gale Storm July 21,50 
William Holden-Nancy Olsen Sept.,'50 
Barbra Fuller-Robert Rockwell Jan. 30,'50 
Monte Hale-Paul Hurst Mar. 31,'50 
Faith Domergue-George Dolenz Not Set 
Tommy Cook-Gar Moore Mar.,'50 
Allen "Rocky" Lane-Eddie Waller Aug. 6,'50 


Errol Flynn-H. Bogart (reissue) July 15,50 


Betty Grable-Victor Mature-Phil Harris Apr.,'50 
Ben Johnson-Joanne Dru Apr. 22,'50 
B. Donlevy-R. Preston (reissue) (West) Mar.,'50 
Joseph Cotten-Valli Sept. 16,50 
Kent Taylor-Sheila Ryan Mar. 17,'50 
James Ellison-Russell Hayden June 2,50 


Johnny Mack Brown-Milburn Morante Feb. 19,'50 


Dan Dailey-Corinne Calvet Feb.,'50 
Jerome Courtland-Lola Albright Sept. 21,'50 -: 
Robt. Mitchum-Faith Domerque Not Set - 
Dana Andrews-Gene Tierney July,'50 
Barbara White-Ronald Squire June 20,'50 
Gene Tierney-Jose Ferrer-Richard Conte Jan.,'50 
Glenn Ford-Valli June 24,'50 
James Stewart-Shelley Winters July 12,'50 
Viveca Lindfors-Christopher Kent Not Set 
Sir Cedric Hardwicke-Robert Donat Not Set 
Ida Lupino-Howard Duff Jan.,'50 
Rosalind Russell-Ray Milland Apr.,'50 
Laraine Day-Robert Ryan June 3,'50 
Virginia Huston-Barbra Fuller May 1,'50 
Red Skelton-Gloria De Haven Apr. 7,'50 
David Bruce-Kristine Miller Mar. 5,'50 
Kirk Douglas-Lauren Bacall Mar. 11,'50 
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Issue Page Groups L. of D, Reviag 
Feb. 25 206 A A-2 > Fab 
Aug. 12 434 AYC A-| Excellent 
Jan. 14 155 ° A-2  Averagy 
Apr. 22 269 A-2 E& 
A ne cellent 
Mar. 5 4522 AYC Fair 
Mar. 18 231 AYC A-2 Good 
Mar. 18 231 AYC A-2 Goed 
Feb. II 189 AYC A-| Average 
Aug. 19 441 A-2 Excellent 
Nov. 19 90 AorAY B Good 
Nov. 19 90 +A B Fair 
June 10 331 AYC A-| Faw 
Oct. 22 57 AorAY B Excellent 
Nov. 5 74 =A B Good 
Nov. 26 98 AYC A-! Good 
Sept. 24 25 A-2 Good 
Feb. 4 177 A A-2 — Excellent 
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Oct. 29 65 A A-2, Good 
Feb. II 185 AorAY A-2 Excellent 
J uly 8 373 AYC A- | Excellent 
Sept. 2 457 Good 
Apr. 22 269 AYC A-1 Very Goog 
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Aug. 26 450 At eek 
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Sept. 2 458 Fair 
Mar. 25 237 A-2 Good 
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May 27 315 AYC Average 
Feb. 25 206 AYC A-1 Very Good 
Mar. 4 214 AYC A-| Average 
Feb. 11 185 AYorAYC A-2 © Very Good 
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sees The Wiss Out G7). .......54-50 SY anes Resin ng Headliners (82).. i750 ii PARAMOUNT 497E Norway (9) ....-....000. 3-15-50 307 
2610 ~~,  peihoneecntemdia: A 39g 2805 ea nw #. pena 2-23-50 239 CHAMPION 4976 Denmark (9) ............ 6-1-50 307 
2611 The Timid Pup (7)..... 23.  Bedite © a“ eel patel 4977 Glacier National Park 
3601 Hapey —— Cormen ‘Boorts Para 4-20-50 323-297! Busy Little Bears (10)...10-7-49 107 444 m. a > ales as: rpg 
Cd ee -7-50 2808 clown Prince of Golf (8¥2).5-25-80 390 oe ni etine a a 
iving Acrobats (9)... .. 29-3 zy ‘Littie Bears (ii)...2-3-50 231 
2810 Ki f the Jockeys (9). z- -20- DP wats : SPECIAL 
COLOR RHAPSODIES 3801 Snow Fiesta ..-...---+.. 1-50 z9-4 Gilly Goose (10)... -.....8-10-50 278 
10) rene ieeae ei neenees 4-7-50 303 9485 Battle for Korea (8)...... 7-1-50 
Z9-6 Yankee Doodle Donkey 
COMEDY FAVORITES M-G-M _ pennies 5-5-50 323 
gece FITZPATRICK TRAVELTALKS 
2431 Three Blonde Mice (16)..9-29-49 198 
ae imtraccrtel ee it oe pens = 
Ovi eom (15)..... 1 o- ° 
ee see oO ee 28 tek ene tee om CLARK & McCULLOUGH 
ee ee 5-25-50 435 T-182 Glimpses of ON Sapiens tg 08-8 Song of the Birds (8).--11-18-49 107 (Reissues) 
2436 Oh My Nerves (i7)...... 7-27-50 443 7.113 In Old Amsterdam (9)..i1-12-49 171 | P9-3_ Land of the Lest J 1.6-50 191 03,601 In the Devildog Heuse 
3431 Shot in the Escape (17)..9-14-50 .... T-114 A Wee Bit of Scotian eee A. | A-Doodle-De (7)... 8-3-50 247 BED. Siccmcanedobenrnea? 9-9-49 43 
res M “4 f Tradition (9)... 1-21-50 39 P9-5 Teacher’s Pest (7)....... 3-31- 279 03,602 Kickin’ the Crewn Areund 
COMMUNITY SING re Gelert Holland (9)....8-4-80 279 9-8 ig Ban Pn, oe MOS): «tacbocessresnave 10-21-49 139 
T-117 Pastoral Panorama ,(9)-4-15-50 331 Ss Sil te ue Derby, (7), 679-50 $59 03,603 Snug In the Jug (20)..11-18-49 139 
- ming Thru Michigan 29-80 P9-9 Goofy Goofy Gander (7).8-18-50 414 03,604 Odor In the Court (21).12-30-49 179 
FILM NOVELTIES T-119 To the Coast of Devon sew 
bi aco8 er | VERSE eee. -15- 
3001 Stars of Tomorrow TH120. Touring’ Northern England PACEMAKERS 
Tots and Teens”...... 9-28-50 een ea Sie Ke-t8 Tom Evel In the Feotball _ COMEDY SPECIALS 
ae 1. of ke he a’ e -50 K8-12 Strawhat Cinderelia (il) .9- 23. r+ 50 03,401 Prize Maid (18)...... 9-23-49 75 
JOLLY | FROLICS T-122 Life on the Thames (9) .8-26-50 9-1 Tom ee In Caribbean Capers 03,402 Bashful Romes (16)...11-25-49 187 
wesc e sense ees case “It. 03,483 Groan and Grunt (17)..1-20-50 279 
oe . .9-29- K9-2. Young Doctor Sam (10) 12-30-49 191 
B02 punchy de Leon (6iZ). ici2-50 207 GOLD MEDAL REPRINT KS-3 Yom Ewell in ihe Rhuraba Seat 03,404 Put Some Money in the 
2503 Snellbound Hound (7)....8-16-50 263 CARTOONS | ire 2-10-50 239 EER EE 3-17-50 223 
2 The Miner’s Daughter K9-4 Sing Me Goodbye (10)...4-21-50 307 Waiting for Baby (19).5-12-50 315 
Be eas vesardessnett 5-25-50 407 W-I61 The Lonesome Mouse (0) 4), K9-5 Flatbush, Florida (11):--6-16-58 855 93 495 Brooklyn Buckaroos (18) 5-12-50 
y 27-50 434 |. ___ Cb) wevesseees eccceces - if tam esh¢ 
eae weree sbberaeske a ie Re cee 307 03,406 Photo Phonies (16)...... 7-7-50 451 
W-163 The Uninvited Pest (7).4-29-50 307 
SCREEN SNAPSHOTS W-164 Yankee Doodle Mouse (7)..... 323 POPEYE 
Hollywood’ Homes (Color) 
pe! “(9s ain oe M-G-M TECHNICOLOR E8-8 Silly Hill Billy (7)...-... 9-9-49 43 EDGAR KENNEDY SERIES 
1860 Howdy Podner (9%).. [27-20-49 107 CARTOONS E9-1 Ing Dogs Den’t Fite 
2851 Spin That Platter (11). (9-15-49 155 107 (Reissues) 
perlite: =) tllencmncenl nae a TO ere Coe ff 171 03,501 Hot Foot (17)......... 9-23-49 107 
2853 Hollywood Rodeo (9'2). “HNi7-48 190 W-132 Little Rural Riding Hood 03,502 Two for the Meney (17).11-4-49 99 
2854 Dise Jockeys U.S.A. G 9-1 115 ) 191 
10) ‘eicoing 12-15-09 19 wigs iow tint Par i... be (7) 7 279 «03,503 A Trailer Tragedy (17).12-2-49 139 
2855 The Great Showman (i0).1-26-50 223 W134 Jerry's Diary (2)... Be 50 323 03,406 Photo Phonies (16).....7-7-50 451 
255 iewas Only Yesterday 71. fan tag 9-6 ites te ai... 6-23-50 355 
(9B) nncccvccccccccecces =9- 263 W-136 Tennis Chumps (7)....i 239 E9-7 Popeye Makes a Movie (8).8-11-50 415 
2857 Meet the Winners (10)...4-26-50 33! w_i37 Counterfelt Cat (7)....12-24-49 220 
2858 Famous Cartoonists (9/2).5-25-50 390 W-188 Little Quacker (7).....-t-7- 239 
W-189 Saturday Evening siete: ie SCREEN SONGS LEON ERROL COMEDIES 
MR. MAGOO w-i2 Why Pley Leap Frog 9) 2-8 poof (Color) 03,701 Sweet Cheat (17)...... 10-28-49 107 
(Color) W-141 Texas Tom (7)... ..--8:11-80 288 5.11 Marriage Wows (7)......9-16-49 59 08,702 Shocking Affair (15)...12-23-49 179 
3701 Trouble indemnity (6/2) .9-14-50 W-143 Vontritoqutst < Cat (7)..5-27-50 .... X8-12 The Big Flameup (7)....9-30-49 43 03,703 High and Dizzy (17)...2-17-50 239 
aoe MOTION PICTURE HERALD, SEPTEMBER 2, 1950 
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171 
198 


239 
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307 
307 


39 
139 
79 


07 
79 


223 
15 


51 


07 


39 
51 





———— 


Prod. 
No. 


03,704 


03,301 
03,90! 
13,801 


03,101 


03,105 


93,602 
93,603 








Rel. 

Title Date 
thered Friend 

iad Fea 4-14-50 


PAL SERIES 


pep te, Ga 0-7-0 
e' 
(22) apni ty a nn ...2-17-50 


SCREENANERS 


hm (8)....++..9-8-49 
Pane Riytine ae tai. 
Iron Ponies ae 
lemme 
y W@W... 12-30-49 
Yesterday” (9). 1-27-50 


4 audition for Ar (9) .2-24-50 


Wonders Down Under 
srstine “¥@) 
Country Rhythm (8) 
School for Dogs ().. 





15-19-50 
[6-16-50 


SPECIAL 
The Ow and the Eagle 


15) (0) .cceeececeeses - 
diiners of 1949 
coe ek 12-9-49 


D sleecbtsess vo 04-21-50 


SPORTSCOPES 


ize Fighter (8)...... 9-23-49 
Austra jan Masters 


eeeeseces 


» Show (8)... 
to hase Girls (8) 
Ski Riders (8) 
Ben Hogan (R) (8).. 








THIS IS AMERICA 
iday for Goney (87). .9-16-49 


Hol 
02 Spotileht on 


House of Mercy (..< 


TRU-LIFE ADVENTURES 
(Color) 


Beaver Valley (32).. 
Eskimo Family (27).. 


oo Set 
. Not Set 


P.D. 
Page 


sees 


82 
223 


4731 
(71 


171 
207 


247 


90 
4i4 


398 


WALT DISNEY CARTOONS 


(Color) 
All in a Nutshell (7)... .9-2-49 
Goofy Gymnasties (6). .9-23-49 
The Greener Yard (7). oe 3 





J) ccccccece 

Lion Around 

Pluto and the Gop 

BT ss pet niacd S000 2-10-50 

Lonesome Ghests (R) 

2 naan SE tind 

armyard Symphony 
enshedoueoyeneee 12-80-49 

How ‘te 

eee aa are 2-24- 

he Brave Engineer (8) .3-3-50 

Over om: . 8-24-50 


The Wender Dog ( .4-7-50 
Funny Little Bunnies (R) 
csvtebpatackss o eee 4-21-50 
Trailer Horn (6)....... 4-28-50 
Primitive "Pluto (7) ...5=19-50 
Puss-Cafe (7) _.......- oe 


peor Mania (7)...... 6-30-50 
its of the West (7)..7-21-50 


20TH CENTURY-FOX 


FEMININE WORLD 


(lika Chase) 
9602 Fashions of Yesteryear (8)..11-49 
LEW LEHR 
(Reissues) 
9001 “4 y the Cwaziest cn 
WOOO WUD anvescccecss - 
9002 Monkey Doodle Gaares 
CD) cncccccccscescccscces 8-50 


MARCH OF TIME 


Vi5-9 Policeman’s wetitey (19) .9-2-49 
a x 


V15-10 The Fight for 
(20) 


Better 


soeeeeecees 8930-49 


43 














Prod, Rel. P.D. 
No. Title Date Page 
Vi5-11 1 ee Japan jon 
V15-12 A Chance to Live (i8}.12-23-49 139 
Vi6-! Mid-Century: H 
to Where? (17).........2- 3-50 191 
Vi6-2 The Male (16)....3-17- 239 
Vi6-3 Where’s the Fire de: 4-28-50 279 
Vi6-4 Beauty at Work -6-9-50 331 
XVI-5 . As Russia Sees if (17). 18-18-50 443 
MOVIETONE ADVENTURES 
9255 Realm of the Redwoods (e) 
WE kwcdcrnteccosvateuness -49 191 
9201 Ahoy, Davy Jones (11). TIIl10-49 © 190 
9202 a7 the Flattop Midway — 
9256 Jewel of the Baltic (8) (e).12-49 191 
2051 Pattern of Progress (8) (¢).4-50 331 
MOVIETONE MELODIES 
7001 Lawrence Welk & His Cham- 
pagne Music (i1)........ 1-50 207 
7002 Red aves and His Gang 
i eine 0-ceb wawebe se uhig.oee 3-50 247 
7003 Skiteh ” ‘Henderson 4 Oreh. 
CET) vovcccccccssccccccses 8-50 
MOVIETONE SPECIALTY 
9803 Shadows on the Snow om .. -9-49 = 191 
8001 Midwest (9). -6-50 391 
8002 N. ‘i Phil ast 
8003 Music of Manhattan (9)... i 30 295 
SPORTS REVIEW 
9304 Future Champs (9)....... -.7-49 190 
9305 Holiday Skis (9)........ -49 191 
3001 Skiing is Believing (9) 1-50 207 
300: ib to Topsail (8%)....... -50 207 
3051 Frolle in = (9) (e)..... 3-50 279 
3003 iving Maniacs (9)........ - alee 
— the Salmen Rapids ons 
3005 Wineing " Sirm’ Cid... 27:7 ML ance 
3006 Action With Rod & Reel (9) 6-50 . 
TERRYTOONS 
(Color) 
9509 Talking Magpies in Happy 
og BD. wsaccccspesed 6-49 4643 
9510 ighty Mouse in the Catnip 
OE ear 6-49 4635 
9511 Talking Magpies in Hula Hula 
OEE C7) secccence 49 35 
9512 The Lyin’ Lion (7).. .7-49 35 
9513 Mrs. Jones’ Rest Farm (7).8-49 35 
9514 } ink in the Covered Pusheart 
|) re 9-49 190 
9515 A Truekload of Trouble (7). Rem 190 
9516 mie Mouse in Perlis of P 
Pureh PP. xtcesccucee 190 
9517 Talking Magpies in Dancing 
CS eee 190 
9518 Flying Cups aind Saueers (7) .1 190 
9519 Paint Pot Symphony (7).. “12a 191 
95: Mighty Mouse In Stop, Look 
& Liston (7).........00. 12-49 191 
502! Sieaiesiont Swing (R) wv: --1-50 239 
500! omie Book Land (7)....... 1-50 207 
5002 aiking Magpies in Fox Hunt 10 
5022 What Happens at Night we ’ - 
5003 Victor the Volunteer in Botter 
Late Than Neve: Desneee 3-50 223 
3-50 223 
4-50 279 
4-50 279 
"agers 
-50 331 
Orphan Duck (R) (7 eS SPs 
5024 Just ry a Bull (R) (7)..6-50 .. 
5009 a 4 aowe in Law and 
5010 The fed Headed Monkey (7) -7- 50 
5011 —— Au This & Rabbit 
5012 The Dog Show (7)..........8- 
5013 The Talking Magpies in King 
Tut’s Tomb (7).......... 
SONGS OF AMERICA 
° (9). -= 8 49 171 
‘ -10-7-49 171 
° 171 
e 171 
2 171 
oe 171 
= 315 
ese 171 
i 315 
; 315 





UNIVERSAL-INTERNAT'L 


CARTOON MELODIES 


(formerly Sing & Be Happy Series) 


Prod. Rel. P.D. 
No. Title Date Page 
4388 Sailing With a Song (10).10-3-49 155 
5381 My Favorite Girl (9).....11-7-49 239 
5382 Songs of the Range (10).12-26-49 179 
5383 Dream Dust (8)........ +-2-20-50 223 
5384 Sing Your Thanks (9)...4-3-50 315 
5385 Harmony Hall (10)....... 5-29-50 .... 
5386 Meloday Moods (9).....7-17-50 331 
5387 Sing Happy (9)......... 8-28-50 407 
5388 Feast of Songs (9)...... 10-2-50 .... 
LANTZ TECH. CARTUNES 
ae 
4332 Cow Cow Boogle (7)...... 9-19-49 155 
4333 The Screwball. a) ciate qcnie 10-17-49 = 155 

5321 A-Haunting We Will Go 
CC err 11-7-49 191 
5322 Kittens Mittens (7)......12-5-49 191 
5323 Jolly Little Elves (7)...... 1-2-50 191 
5324 Under the Spreading Black- 
smith’s Shop (7)....... 1-30-50 207 
5325 Barber of Seville (7)..... 2-13-50 
53 Mother Goose on the 
ME \cablvninccedcennnt —— 231 
5327 Gentetend eT ere 4-10-50 .... 
5328 Boogie Wooule Man (7)..6-12-50 355 
5329 The Beach Nut (7)....... 6-12-50 .... 
53: Flak Fry (7). cccccseccce - 391 
5331 Toyland 1 Premiere (7)..... 8-14-50 .... 
5332 Pass the Biscuits Mirandy 
PD hobs es aenatensenees 9-11-50 
5333 Ski for Two (7)........- 10-16-50 
MUSICAL WESTERNS 
4357 The Giri From repre 
(25, 67 
155 
191 
191 
223 
323 
303 





NAME-BAND MUSICALS 








4311 Russ Morgan & Orch. (15).9-7-49 115 
4312 Skinnay Ennis & Oreh. 
HE) cocccaccsccccccces 9-28-49 139 
4313 — of the Mambo 
pcmaeteepameescce 10-26-49 163 
5301 unum. Herd (15)...... 11-2-49 163 
5302 — — & 
12-7-49 190 
5303 
198 
5304 
207 
5305 279 
5306 
303 
5307 
(16) 855 
5308 Claude Thornhill and Orch, 
IE, 6-14-50 391 
5309 Sarah Vaughn & Herb 
Jeffries (15) ......... -12-50 
5310 Red Nichols and His Five 
Pennies (15) 
5311 Salute to Duke El 
i alll Sai ee SES 
TWO REEL SPECIALS 
5202 The Tiny Terrors Make Teaatto =e 
5201 Thundering Rails (19)...5-24-50 .... 
VARIETY VIEWS 
4346 Singing is Fun (9)...... 8-22-49 123 
4347 Beauty & the Beach (9)...9-5-49 190 
4348 You Don’t Say! (9)......10-3-49 155 
5341 Boundaries Unlimited (9).11-7-49 163 
5342 Breaking the Tape (9)...12-12-49 179 
5343 Future Skippers (10)..... 1-30-50 207 
5344 Progress Island (9)...... 3-13-50 323 
A Camping We Will Go 
CTD. ods deescescccase 5-15-50 399 


WARNER - VITAPHONE 
BLUE RIBBON CARTOONS 


(Reissuees) 

6301 Tom Thumb in Trouble 

ck ne aeedhe Yee 066.010 }-23-49 67 
6302 Farm Frelics (7)........10-14-49 107 
6303 The Hep Cat (7)...... 11-12-49 139 
6304 Toy T SS ars 2-31-49 179 
6305 My Favorite Duck (7)...1-28-50 179 
6306 The Sheepish Wolf (7)....3-4-50 247 
6307 Doubl Do ccences 25- 247 
6308 Fifth Column Mouse (7).4-22-50 315 
6309 Inki & the Lion (7) 5-20-50 323 
6310 Tick T (7)...6-3-50 .... 
6311 Booby Hatched (7)........ 7-1-50 450 
6312 Trap “5-50 .... 


Porgy (7) .8 
Lost o Vaan (7). "8-26-50 


“BUGS BUNNY" SPECIALS 
(Color) 


5723 Frigid-Hare (7) ........10-7-49 82 


Prod, 


No. 


5724 
5725 
5726 
6719 
6720 
6721 


6723 
6725 


6101 
6102 


6103 


6104 
6105 
6106 
7101 


7401 


6801 
6802 
6803 


6805 
6806 


Rel. P.D. 
Title Date Page 
Which is Witeh (7)......12-3-49 139 
Rabbit Hood (7)........12-24-49 171 
Hurdy-Gurdy Hare (7)...1-21-50 179 
Mutiny on the Bunny (7).2-11-50 223 
Homeless Hare (7)....... 3-11-50 247 
Big House Bunny (7)....4-22-50 307 
What’s Up Doe? (7)..... 6-17-50 .... 
8-Ball Bunny (7)......... 7-8-50 459 
Bunker Hill Bunny (7) .9-23-50 
FEATURETTE 
Pigskin Passes (20)....... 9-9-49 43 
Calling All Girls (20) 
CR) ccccccccccccceses 11-26-48 139 
be" Saas Is Always ony 
beetecesedosdedecd SS 1-7-50 179 
eunaie Days (20) (R).2-25-50 223 
Shoot the Basket (20)....4-29-50 323 
Just for Fun (20)........ 7-15-50 
Wagon Wheels ........... 9-9-50 


JOE McDOAKES COMEDY 
Se You Want to Get 1. 
Quick (10) .......66- 10-28-49 
So You a ve Be An Actor 
(10) 12-3-49 
So You Want to Throw a Party 
(10) 2-4-50 


Guilty (10) .......... 4-15-50 


So You Want to Hold Your 
Husband (10) ......... 7-1-50 
So You Want te Move 
GHEB Y Sab daz. cdcadaced 8-19-50 
So bi Want a Raise 
ecusthkboeetesaus 9-23-50 


MELODY MASTER BAND 


U. S. Calif. Band & Glee oe. 
(10) (R) 


Eni ore & Orch. 


40 os and a Song (10) 

GUE Kncccciccicsesaawes< 1-14-50 
Bob Wills & His Texas 

Playboys (10) (R)..... 2-11-50 


Hit Parade of the Gay 
Nineties (10) “(RD - -4-1-50 
Leo Reisman & Orch. 
RINE deeivvcredsdccews 5-27-50 
Matty Maineck & Orch. 
errr 6-24-50 
Cliff Edwards & His Sushovese 
RIOD en cidexacnckeens 7-22-50 


139 
223 
315 
451 


75 
139 
179 
207 


323 


MERRIE MELODIES CARTOONS 





5606 


5513 
6501 
6502 


6503 
6505 
6506 


6507 
6508 


6510 


(Color) 


Often and Orphan (7)...8-13-49 
Dough for the Do-De (7)..9-2-49 


Fast and Furry-ous (7)..9-16-49 
Each Dawn | Crow (7)..9-23-49 
Swallow the Leader Q; 10-14-49 
Bye Bye Blue Beard 10-21-49 


F » * aarpnserscpen Geaseos 


oe 28. Hd 

The Lion’s Busy (7)....2-18-50 
The Scarlet Pumpernickel 

GP cevcceccoccaseces - -3-4-50 

Strife With Father (7)....4-1-50 


The Hypo-chondri-cat (7) 4-15-50 


ee 
It’s Hummer Time (7)... 
Golden Yeggs (7) 
Dog Gone 
The Ducksters 
A Fractured Leghorn .... 





SPORTS NEWS REVIEWS 
Spills & Chills (10)...... 9-16-49 


SPORTS PARADE 
(Color) 
Hunting the Fox (10)....9-2-49 
The Little Archer (10)... 10-7-49 
Kines of the Rockies 


o+0bh- 19-49 
Happy Holidays (10)....12-10-49 
Let’s Go Boating (10)....1-21-50 
That’s Bully (10)........2-18-50 
This Sporting World (10) .3-25-50 
Alpine Champions (10)....5-6-50 
Riviera Days (10)........6-3-50 
Racing Thrills (10)....... 7-8-50 
a of Tomorrow 


107 


139 
71 
179 
214 
247 
323 





(Sreememees 





PRODUCT DIGEST SECTION, SEPTEMBER 2, 1950 








Prod. Rel. P.D. Prod. Rel. P.D. Prod. Rel. P.D. Prod. Rel. P.p. 
No. Title Date Page No. Title Date Page No. Title Date Page No. Title Date Page 
5008 Down the Nile (20)....7-30-49 4707 SERIALS 4983 Undersea Kingdom........ 7-8-50 .... . Faet and Fantasy (7) 
600! a a a veneue pe | a TD Giskics 44. sas. Sees an c. ol aia Gack 10-30-49 
6002 Jungle Terror (20)....... -5- Se ee -30- ° ‘lotbere’ Shakespeare beg 
6003 Snow Carnival (20)....i2-17-49 171 COLUMBIA ihe Cacti Hombers eens i2-t- 
004 Women of Tomorrow (i8).3-18-50 214 a. en ties Wain. tf ees Sa 
6005 Danger is My Business 1100 Great Adventures of Wild Bill Hickok * °"(30) Hoftbers....... 12-11-49 
| tie ase 4-8-50 307 cee i eee raie ene ee 
Set Sie Gite as siscs 7° Mey ot INDUSTRY SHORTS Tagen at 3 cat 
er uccurthy ray §22) ) (R). 45 “4 ésée iy eee 12-22-49 155 : This Theatre and You . es A Yank Comes Sek (43) 
aie EPS: -29-50 .. settee se eeeeeme “50. nglis MRS os ecco 5 nheR® 
7001 Wish You Were Here....7-29-50 “435 2140 wits thas of the pierces 4-6-50 279 4204 Movies Are Adventure (10) sas. iene Rubens (4) Interfilm- 
7 a csioenins fon Th ound Page eld ns = — acy ee 5-14 
A © 4 > - rs “the United Nations N 
ities aeueny “CIS ‘shaptors) —— t. -— sk Seas ne << -50 207 (15) UN Film. Distribution 3.4. 
e .. His rought to Life (10) ..+s For All the World’s Chil sie 
Reve oo EEN sisevectensaes 15-50... “United Nations Short ners aie) J 
6602 A-' ee 
10) Pann An  eeol2-24-49 179 893 King of the Rocket Men.10-29-49 75 . ba Aa A Weed Eeaiens No.2 ; Z 
6604 6: 
Fee ee Tee eT ait) 28 4081 Ths James Brewers of Missouri INDEPENDENTS . Birth of the Ballet (30) 
6601 Horse & Bugsy Days hh ti: ie neiz* he ters) nee, 1-21-50 190 ++ Highlights of the United Nations ne Films ............. 3-4, 
ei arias wank -17- atrol p ritz cece The Lif 
6606 Cavalcade of Girls ...... 8-12-50 .... (12 ehapters) ......... 4-15-50 279 ie ie pate 10-16-49 .... "is 8) phn 4 * aden: 








HERALD ADVERTISING 


For the convenience of exhibitors 
who refer to advertising in the 
Herald for promotional ideas and 
copy suggestions, Product Digest 
presents the following index of dis- 
play advertising appearing in Mo- 
a Picture Herald since January 
1, 1950. 


Abbott and Costello in the Foreign Legion (Univ.) 
July 8, p 17. 

All Quiet on the Western Front (Realart) July 
22, back cover. 

All the King's Men (Col.) Jan. 7, p 20 & 21; Jan. 
28, back cover; Feb. 18, p 19; Feb. 25, p 23; 
Apr. |, p 20 & 21. 

Annie Get Your Gun (MGM) Feb. 18, p 2 & 3; 
Mar. II, p 25; Mar. 18, p 15; Mar. 25, p 25; 
Apr. |, p 16 & 17; Apr. 8, p 2&3; Apr. 15, 
p 15; Apr. 29 p 2, rly og May 6, p 2 & 3; May 
27, p 16; June 3, 2-3. 

Asphalt Jungle (Mery Apr. 29, p 17; June 10, 

XE 


Py Man vs. Superman (Col.) May 20, p 40; 
June 10, p 30. 

Avengers, The (Rep.) Aug. 5, pp 28 & 29. 

Baron of Arizona (Lippert) Mar. I!, p 33. 

es (MGM) Jan. 21, p 2 & 3; Mar. 4, 


Big Li, The (20th Fox) Mar. 25, p 6; Apr. |, p 6; 
Apr. 8, p 6; Apr. 22, p 6; Apr. 29, p 6; May 6. 


p 6. 
Black Rose (20th-Fox) June 10, p. 6; July |, pp. 
15-22. 
Borderline (Univ.) Jan. 21, p 2 & 3. 
Born to be Bad (RKO) Aug. 26, pp 18 & 19. 
Brave Bulls, The (Col.) Apr. 15, p 29. 
Bright Leaf (WB) June 3, pp 4-5; June 24, pp 4-5. 
Broken Arrow (20th- Fox) June 24, p. 6; July |, 
p 6; July 15, p 6. 
Caged (WB) Apr. 29, p 4 & 5; May 6, p 4 & 5; 
May 13, p 4 & 5; May 27, pp 4-5. 
Captain Carey, U. S. A. (Para.) Mar. II, p 21; 
Mar. 25, p 50. 

or = (Para.) Jan. 28, p 36 & 37; Feb. 
25, p | 

Capture, The (RKO) Apr. I, p 26 & 27. 

Cargo to Capetown (Col.) Apr. 8, back cover. 

Cariboo Trail (20th-Fox) July 22, p. 6. 

Chain Lightning (WB) Jan. 21, p 4 & 5; Jan. 28, 
p 4; Feb. 18, p 5; Feb. 25, p4&5. 

Cinderella (RKO) Jan. 7, p 17 (trade shows); 
Mar. 4, p 22 & 23. 

Colt .45 (WB) May 20, p 

Conspirator (MGM) dha 21, p 19 (trade shows). 

Comanche Territory (Univ.) Apr. 15, p 22 & 23; 
Apr. 22, p 23. 

Damned Don't Cry, The —_ Apr. 8, p 4 & 5; 
Apr. 15, p 5; Apr. 22, p 

Daughter of Rosie Or Cred, The (WB) Mar. 25, 

p 4 & 5; Apr. 15, p 4; Apr. 22, p 4. 

Dear Wife (Para.) Feb. 4, p 54; Feb. II, p 24 
& 25. 

Destination Moon (EL) May 13, p 22. 


Devil's Doorway (MGM) Apr. 29, p 19. 
D.O.A. (UA) Feb. 4, p 25. 
a a Idaho (MGM) Apr. 29, p. 21; July 15, 


mas ot the Hawk (Para.) Apr. 22, p 48; May 6, 
p 18 & 19; May 20, p 60. 

Edge of Doom (RKO) July 29, p. 24. 

Fancy Pants (Para.) Aug. 12, P'23; Aug. 26, p. 15. 

Farewell to Yesterday (20th-Fox) Aug. 26, p. 6. 

Father Is a Bachelor (Col.) Mar. 11, back cover. 

Father of the Bride (MGM) Apr. 29, p 17; June 
3, pp 16-17. 

Fireball, The (20th-Fox) Aug. 19, p 

Flame and the Arrow (WB) June Pio, pp 4-5; July 
8, pp 2-3. 

Fortunes of Captain Blood (Col.) June 17, back 


cover. 
Francis (Univ.) Jan. 14, p 21; Jan 28, p 39; Feb. 
4, p 22 & 23; Mar. 4, p 19 & 20; Apr. |, p 29. 
Furies, The (Para.) July 29, pp. 20 & 21. 
Furies, The (Para.) July 29, pp. 20 & 21; Aug. 19, 


p 52. 

Going My Way (R) (Para.) June 24, p 46. 

Golden Gloves Story, The (EL) Apr. 29, p 33. 

Golden Twenties, The (RKO) Apr. 8, p 19. 

Good Humor Plan, The (Col.) Aug. 5, p 25. 

Great Lover, The (Para.) Jan. 28, p 60. 

Guilty of Treason (EL) Jan. 28, p 55-28: Feb. II, 
p 32 & 33. 

Gunfighter, The (20th-Fox) May 13, p 6. 

Happy Years, The (MGM) Apr. 29, p 20. 

Harvey (Univ.) Apr. 29, p 31; June 17, p 41. 

Heiress, The (Para.) Jan. 21, p 56. 

Holy Year 1950 (20th-Fox) June 17, p 6. 

House by the River (Rep.) May 6, p 24 & 25. 

In a Lonely Place (Col.) July 29, p. 27. 

Jackie Robinson Story, The (EL) Apr. |, p 31. 

Johnny Holiday (UA) Feb. 25, p 27; Apr. 8, p 31. 

Jolson Sings Again (Col.) Feb. 18, back cover. 

Kid from Texas, The (Univ.) Mar. 11, p 27. 

Kiss Tomorrow Goodbye (WB) July 22, pp. 4 & 5; 
Aug. 19, p 4. 

Lady Without a Passport, A (MGM) June 24, p 15. 

Lawless, The (Para.) May 6, p. 74; July I, p. 48. 

Life of Her Own, A (MGM) July 29. p. 16. 

Louisa (Univ.) July 15, p. 17. 

Ma and Pa Kettle Go to Town (Univ.) Mar. II, 
p 29 & 30. 

Men, The (UA) July I, p 


& 33. 
Mother Didn't Tell Me (20th Fox) Jan. 28, p 15-20; 
Feb. U1, p 16, 17 & 18 (contest). 
My Friend Irma Goes West (Para.) May 20, p 27: 
June 3, opp. p 321; June 24, pp 18-19; July 8, 
p 42. 


p. 28-29; Aug. 5, pp 32 


Minties Street (MGM) Apr. 29, p 19. 

Nevadan, The (Col.) Feb. 11, back cover. 

Next Voice You Hear (MGM) July 22, p. 2. 

No Man of Her Own (Para.) Apr. 15, p 60; Apr. 
29, p 28 & 29. 

No Sad Songs for Me (Col.) Apr. 22, back cover; 
May 6, back cover; June 3, back cover. 

One Way Street (Univ.) Mar. 25, p 29. 

Our Very Own (RKO) June 17, pp 38-39; Aug. 19, 
pp 22 & 23. 


INDEX 


Outlaw, The (RKO) Feb. 4, p 18 & 19. 

Outriders, The (MGM) Feb. 18, p 17 (trade 
shows); Mar. II, p 34. 

Paid in Full (Para.} Feb. I!, p 54; Mar. Il, p 21 & 
54; Apr. |, p 54. 

Palomino, The (Col.) Mar. 25, back cover. 

Pancho Villa Returns (H. C. Films) May 6, p. 29, 

Petty Girl (Col.) Aug. 26, back cover. 

Pretty Baby (WB) July 15, pp 4-5. 

ar and the Redhead (MGM) Mar. |i, p 

Riding High (Para.) Feb. 18, p 56; Mar. I!, p 20; 
Cc My p 54; Mar. 25, p 19-22; Apr. 22, p 


_ Right Cross (MGM) Juyl 29, p. 17. 


Rockette Ship X-M (Lippert) July |, p. 31. 

Rock Island Trail (Rep.) May 13, p 18 & 19; May 
20, p 31; May 27, pp 24-25. 

Rogues of Sherwood Forest (Col.) July 29, back 


cover. 


Samson and Delilah (Para.) Mar. 11, p 20; Mar. 
18, p 25. 
Sands of Iwo Jima (Rep.) Feb. I!, p 36 & 37; 


Feb. 25, p 20 & 21. 
Savage Horde, The (Rep.) July 15, pp 14-15. 
Secret Fury (RKO) May 20, p 33; June 3, p 19. 
711 Ocean Drive (Col.) July 1, back cover; July 
15, back cover; Aug. 5, p. 23. 
Singing Guns (Rep.) Apr. 8, p 28 & 29; Apr. 15, 
p 26 & 27; Apr. 22, p 24 & 25. 
Skipper Surprised His Wife, The (MGM) Apr 29, 
18 


p 18. 
So Young, So Bad (UA) Aug. 26, p 21. 

Stage Fright (WB) Mar. 4, p 4 & 5. 

Stars in My Crown (MGM) Apr. 29, p 18. 
Stromboli (RKO) Feb. 11, p 28 & 29. 

wr Stock (MGM) July 29, p 3; Aug. 12, 


2 & 3 

Pe Pcoed “The (EL) Mar. 18, p 2 

Sunset Boulevard (Para.) May 6, . 21; 
p. 48; Aug. 5, p. 44. 

Tarzan and the Slave Girl (RKO) Apr. 
18 & 19. 

Tea for Two (WB) Aug. 5, pp. 4 & 5; Aug. 19, p. 5. 

Third Man, The (Selznick) Mar. 4, p 29. 

Three Came Home (20th Fox) Feb. !1, p 6. 

Three Little Words (MGM) Apr. 29, p 21; July 
8, pp. 2-3; Aug. 19, pp. 2 & 3. 

Three Secrets (WB) Aug. 12, pp. 4 & 5. 

Toast of New Orleans (MGM) July 29, p. 17. 

Treasure Island (RKO) July 8 pp. 14-15. 

Twelve O'Clock High (20th-Fox) Jan. 7, p 6; Jan. 
14, p 6; Jan. 21, p 6; Jan. 28, p 6; Feb. 4, p 6. 

Union Station (Para.) Aug. 26, p 42. 

Wabash Avenue (20th-Fox) Mar. 4, p 6. 

White Tower, The (RKO) July |, pp. 24-25. 

Wagonmaster (RKO) Apr. 8, p 16 & 17. 

Winchester 73 (Univ.) Feb. 18, p 25; May 6, p 27: 
May 27, pp 20-21. 

Woman of Distinction (Col.) Mar. 4, p 27. 

Woman on Pier 13, The (RKO) June 24, p 22. 

Yellow Cab Man (MGM) Feb. 11, p 20 (trade 
shows); Mar. 18, p 2 & 3. 

Young Man with a Horn (WB) Jan. 28, p 5; Feb. 
4,p 4&5; Feb. Il, p 4 & 5; Feb. 18, p 4. 


July 15, 
15, p 
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PREVIEW PETE Va 


does bo apa: 


with a 


wonderful-WONDERFUL seat selling 
TRAILER ~~~ 


When “Preview Pete” told 

your patrons about “Francis”...in © 

that Box-Office powered N.S. trailer 

...he started all America talking...about that } 
“talking mule”!...When you see “Pete” in his 
latest trailer success for“LOUISA”...you’ll KNOW © 
that no patron can resist the laugh-loaded © 
combination of “Preview Pete”...those hilarious © 
scenes from the film...and, Francis —who’s © 


talking again — but this time about “LOUISA.” ” 


“Pete” has switched from mules to “people” 
...and you'll love it!...So will your patrons! 





ANIMATED BY 
= DAVE FLEISCHER 
cis NATIONAL, CLCE SERVICE 
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